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4 INTRODUCTION 

The 70420478 of Rapa Gosvamin is in many 
spects a unique work of mediaeval Bengal. 
Apart from its value as one of the well known 
anthologies of Sanskrit literature, its connexion 
with the Vaisnava movement of Bengal gives it 
an added interest and importance. Its author, a 
scholar and devotee, was a well known disciple 
of Caitanya, the founder of Bengal Vaisnavism ; 
and as an authoritative teacher and exponent 
of its doctrines he became the centre of its 
frduous and prolonged theological and literary 
activity, and occupied the most commanding 
position in the later development of the sect 
as one of its six acknowledged law-givers. 
Though not concerned directly with dogmas and 
doctrines, his Padyévali, as an illustrative collect- 
ion of devotional verses, has been cited with 
ereat respect among his other authoritative 
works. 

One of the most important featufes of the 
Caitanya movement was its extraordinary 
literary energy. The power and vitality of its 
inspiration are evidenced by the vast literature 
+t created for itself both in the learned classical 
tongue as well as in the living language of the 
province. The abundance, variety and spon- 
taneity of this literature are amazing. On the 
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These spiritual effusions of the devout heart 
may not always have attaimed a high level of 


and tender quality which is sometimes rare in 
an elaborate and studied masterpiece. The 
Padyavali, which gives an anthological survey of 
such Vaisnava poems in Sanskrit, not only 
preserves these fleeting minor poems from 
oblivion but also furnishes important material 
for the study of this aspect of the movement. 

In order to appreciate the full importance of 
the work, therefore, it will be necessary to take 
into account the essential features of the religious 
movement, of which it forms one of the striking 
literary expressions, and consider its intimate 
relation to the Vaisnava ideas and sentiments. 
As the scope -of this Introduction, however, 18 
limited, it will notbe possible for us to recapitulate, 
even briefly, the various aspects of this movement ; 
but we can refer the reader for these details to 
the forthcoming work on Caitanyaism and the 
Caitanya movement by the present editor, which 
will deal fot only with the early history of the 
movement but also with all the implications of 
its theology and philosophy, its Rasa-sastra, its ` 
ritualism and devotional practices, as well as its 
varied literary expression in Sanskrit and Bengali _ 
verse. We shall content ourselves here with a 
brief and general account of the beginnings of — 
the movement and the part played in it by Rupa 
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Gosvamin as well as by some other authors cited 
in this Anthology.’ | 

_ Although Bengal Vaisnavism is usually 
associated with the name of Caitanya, there can 
be no doubt that some form of Vaisnavism 
obtained in Bengal long before the advent of 
Caitanya. But even if one can presume the 
diffusion of some kind of Vaisnavite worship from 
the Gupta or Post-Gupta period, it 18 extremely 
difficult to determine the p articular form it took 
The recent discovery, however, of the image 
alleged to be that of Radha and Krsna in the 
Paharpur excavations, as well as the emergence of 
the Radha-Krsna legend in a finished literary form 
in the Gita-govinda of Jayadeva makes it pro- 
bable that Vaisnavism in the particular form of 
the Radha-Krsna cult had already. obtained 
currency even afew centuries before Caitanya. 
It is not necessary for us to discuss here the 
character of this pre- Caitanya Vaisnavism in 
Bengal, but we have tried to show elsewhere? that 
the Srimad-bhagavata emotionalism, which had 
its most probable origin m Southern Mndia and 
which was first definitely established in Bengal by. 


Caitanya and his followers, is hardly evidenced ° 


2 Much of what is written here is reproduced and adapted from 
the present editor's larger work on the subject which is mentioned 
above. All details as well as controversial matters are therefore omitted 
here. 

2 We have briefly dealt with this प nestion in an article contributed 
to the Winternitz Commemoration Volume. । 
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by the Sanskrit Gita-govinda of Jayadeva, as well 
as by the Bengali Srikrsna-kirttana of Candidasa 
ascribed to the 14th century. ६ . 
The chief and almost exclusive scripture of 
Caitanyaism is the Srimad-bhagavata, on whose 
devotional poetry and legend it bases its erotic 
emotionalism. Although Radha is not directly 
mentioned in this Purana, Radha in the thought 
and worship of Caitanyaism occupies a very 
prominent place as an aspect of the highest. 
attribute of infinite bliss (Hladini Sakti) ascribed 
to the Bhagavat-Krsna, conceived as the Perfect 
Person and the highest object of adoration; and 
all the erotico-mystical possibilities of this devo- 
tional attitude are developed to their fullest 
extent in its Rasa-Sastra as well as in its theology. 
But this glorification of the Radha legend need 
not of itself connect Caitanyaism with the_ 
Brahma-vaivarta or other Puranas, which exalt 
this theme but which are not accepted as canonical 
by the Bengal school. Nor can any influence of 
the Nimbarka sect, which also gives a similar 
prominence to Radha-worship, be directly traced 
or presumed in it. The influence of the Sri 
‘sampradaya of Ramanuja has no doubt con- 
siderably moulded the trend of some of its 
dualistic dogmas and doctrines, but direct affilia- 
tion with this sect is out of the question; while 
the Vallabhacarya sect was almost contempora-— 
neous and could not have immediately influenced 
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INTRODUCTION vii 
-Caitanyaism. There was a tendency in the later 
history of the Caitanya sect in the 18th century 
to. affiliate it as a branch of the Madhva- 
Sampradaya; but there is hardly any evidence 
to establish this as an original trend. On the 
contrary, Caitanya himself is said to have 
diseredited Madhva doctrines of the Tattva-vadin 
Gurus at Udipi during his South Indian 
pilgrimage; while the six authoritative 
Gosvamins of Caitanyaism do not anywhere 
acknowledge the Madhvas as Pirva-gurus. 

It seems highly probable, on the other hand, 
that the Caitanya sect and its doctrines, lke 
the other four mediaeval Vaisnava sects and their 
doctrines, had an independent origin directly 
from the Srimad-bhagavata tradition. It also 
seems probable, as we have “attempted to 
demonstrate elsewhere, that the way for its 
erowth was. prepared by the mystie emotionalism 
interpreted and established by a class of emotional 
Sankarite Sannyasins from the time of Sridhara, 
who attempted to combine the Advaita teachings of 
Sankara with the emotionalism of the Bhagavatas. 


It is true that into the complex texture of | 


Caitanyaism, as shaped and formulated by the 
six Gosvamins of Bengal Vaisnavism, were alse 
woven ideas and sentiments from various other 

8 866 our article (in Bengali) on the Madhva-sampradaya and the 
Caitanya-sampradaya in Haraprasdda-samvardhana-lekha-mala (Calcutta, 
1933), pt न li... 
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non-vaisnava sources (€. 4. Tantra ) which ५ 4 


some extent coloured its inherited Vaisnava 
tradition; but to any one convers ant with the 
history of Caitanyaism, as well as with its theology, 
philosophy and dev otional practices, there can be | 
no doubt that it ultimately based itself upon the 2 
implications of the Srimad-bhagavata as inter- | 
preted chiefly by Sridhara Svamin. From the well 
known commentary of Sridhara on this work, as 
well as on the Visnu-purdya and the Bhagavad- | 
gita, it seems that about the time of Sridhara क 
there must have grown a tendency to interpret = 
and temper the severe monistie idealism 
of Advaita Vedanta with the devotional worship 
of a personal god. This can also be presumed from 
the fact that many a Sankarite ascetic has implied 
in his teachirg or practice that the stage of 
Advaita realisation can be reached through the 
devotional worship of a particular deity (like 
- Nrsimha or Krsna) as a person or as a symbol 
of the Absolute. Sridhara himself was 2 
worshipper of Nrsimha, and devotion to such 
deities does not appear to have been thought. 
inconsistent with one’s belonging to the Sankara ; 
` Sampradaya. Sridhara in his commentaries = 
therefore acknowledges Satkara’s teaching as 
authoritative, but considers Bhakti as the best 
means of Advaita Mukti. Whatever may be 
the value of this attempt at reconciling Jnana 
and Bhakti, tradition alleges that Sridhara’s 
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interpretation caused a great sensation in his 
Sampradaya, but that it ultimately came to 
prevail through divine intervention. It seems, . 
therefore, probable that from his time a class of 
mystic-emotional Sannyasins grew up, who 
found nothing in their practice of Bhakti which 

: was inconsistent with their belief in Advaitism. 

An Advaita Sannyasin of this type must 
have been Visnu Puri of Tirhut, whose devotional 
verses are cited in the Padydvali, but who is often 
mistakenly described as a Madhva ascetic. His 
very title Puri indicates that he belonged to the 
Daganami order of Sankarite Sannyasins ; and 
f$llowing the tradition of Sridhara, which he 
directly acknowledges in the closmg verse of his 
work, he compiled a Bhagavata-bhakti-ratnavalt 
in which the finest devotional passages 0 f the 
Srimad-bhagavata are selected and arranged 
in “thirteen strings ’’ acéording to their subject 
matter. As such, Visnu Puri is rightly regarded 
as one of the precursors of the Bhakti movement 
in Bengal in Krsnadasa Kaviraja’s Caitanya- 

_earitamrta (Adi ix, 14). Madhavendra*Puri and 
his disciple Isvara Puri,. who are said*to have 
influenced the early religious inclination of° 
Caitanya but who are also mistakenly regarded by ~ 
some modern writers as Madhva ascetics, were also ae 
probably devotional Saikarite Sannyasins of the 
same type ; and the descriptions given of their 

` zeligious attitude in the Bengali Vaisnava works, 
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which however never call them Madhva ascetics, 
fully bear out their emotional predilections. The 


historical evidences are strong enough to Show that 
 Gaitanya himself, as Kavikarnapira tells us, was - 


formally initiated into this Dasandmi order 
of Sankara Sannyasins, even though the ultimate 
form he gave to Vaisnava Bhakti had nothing 
to do with Sankara’s extreme Advaita-vada. It 
is true that Caitanya ’s formal belonging to a 


f 


particular Sampradaya hardly made any difference 
to his personal religious consciousness, that his 
own religious experiences made him go a long 


way into the extreme emotional attitude of © 


Bhakti for which he is rep orted to have been 
ridiculed by the Advaita Sannyasins of Benares, 


and that he himself rose superior to sombre and | 
passionless asceticism ; but it is highly probable 


that Kesava Bharati (an ascetic apparently of 
Sankara’s Bharati order), who was his Sannyasa- 
Guru, and Isvara Puri, who was his Diksa-Guru, 
formally introduced him into this tradition of 
emotional Sannyasa, which hardly stood in the 


way of kis practice of extreme forms of emo-- 


` {70021 Bhakti. The roots, therefore, of the hakti 
- movement, which Madhavendra Puri is said to 
have started in Bengal and which Caitanya 
carried forward and definitely shaped, must be 
sought in such traditions as originated 
from Sridhara’s great commentary on the 
Srimad-bhagavata, which was accep as 
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INTRODUCTION xi 
authoritative by the Bengal school. Apart from 
the fact that Sanatana, Ripa and Jiva, the 
three great apologists of Caitanyaism, extensively 
quote and accept Sridhara’s views in their own 
works, Caitanya himself is said to have possessed 
the highest veneration for Sridhara Svaémin ; and 
on one oceasion he is said to have repudiated a 
commentary on the षद on the ground that 
_it departed from Sridhara Svamin’s ‘inter- 
pretation 

The apostle with whose name this early Bhakti 
movement is chiefly associated in the period 
immediately before Caitanya is the emotional 
Sankarite ascetic, Madhavendra Puri, of whom we 
have spoken above. Among his direct disciples 
‘is counted not only Isvara Puri who gave the 
Dasaksara Mantra to Caitanya at Gaya, but also 
Advaita Acarya who was Caitanya’s precursor as 
well as associate in the movement at Navadvipa. 
The Vaisnava-tosant of Sanatana Gosvamin states 
that the Kalpa-taru of Krsna-bhakti-rasa was 
germinated by Madhavendra in the three worlds ; 
the Caitanya-bhagavata of Vrndavana-dasa 
informs us that Madhavendra was the 4di- 
sutradhara of Bhakti-rasa in Bengal; the 
Caitanya-caritamrta pays a similar compliment 
by speaking of him as the first spr out of the 
Kalpa-taru of Bhakti ; while Kavikarnaptra in 
his Gaura-ganoddesa-dipiké distinctly says that 
Vaisnavism in Bengal, with its doctrines 
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9 devotee of great emotional capacity, who must = : 
have, before Caitanya, imparted a new spirit to. - न्त 
the gloomy and forbidding aspects of asceticism, 


mentioned above, stress 18 laid upon his teaching | 


the sacred sites of Vrndavana where he is said to = 


of Prita, Preyas, Vatsala and Ujjvala Rasas, = 
owes its origin to Madhavendra. Caitanya himself = 
never appears to have met Madhavendra who = 
must have died when he was in his boyhood, but he 
appears to have cherished a great reverence for this 
far-famed ascetic. At Puri, we are told, Caitanya 
used to recite with great emotion Madhavendra’s 
verse ayi dina dayardra natha he, which 1s 
given in our Anthology No. 330. From the accounts 
left of him Madhavendra appears to have been — 


and who probably cared more for actual devotional — | 


fervour than for the teaching of dry doctrine. 1८18 = = 
remarkable that in the references toMadhavendra = 


of Bhakti as a religious emotion or Rasa; and = | 
we also read in the various accounts given of — 


‘him in these standard works of Bengal Vaisnavism a 
about his ecstatic emotions, visions and am 
. t ran भमै 
_ experienc. He would, for instance, g0 into 2 5 
‘amystie trance even at the sight of dark-blue 
clouds which became to him a symbol of the ~<a 





nees as striking features of his religious = 


divine Krsna. In all this he anticipated Caitanya = = 
himself and prepared the way for his advent. = 
Fifty years before the Bengal Gosvamuns, he ~~ 
turned the thoughts of Bengal Vaisnavas towards = 
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have recovered an image of Gopala-Krsna and 
established a temple with two Bengali priests as 
custodians. In this 2180 he anticipated the work 
of Caitanya and his disciples. 

Madhavendra’s disciple, Isvara Puri, deserves 
mention in this connexion, for a momentous 
meeting with him at Gaya is said to have formed 
a turning point in Caitanya’s life. Isvara Puri’s 
original name before initiation into Sannyasa is 
not known, but he is said to have been a Bengali, 
having been born at Kumarahatta (modern 
Halisahar, near Naihati) of Radhiya Brahmin 
family. His father’s name is given 28 
‘Syamasundara Acarya, but no other details of his 
life are known. He is said to have composed 
a Srikrsna-lilamrta in Sanskrit at the house 
of Gopinatha Acarya at Navadvipa, and 

` this work may or may not have been the same as 
the Rukmini-svyamvara, which is ascribed to 
Isyara Puri by Ripa Gosvamin and from which 
two verses are quoted in the latter’s Ujjvala- 
nilamani. In the Padydvali also some of Isvara 
Puri’s devotional verses have been selected. It is 
probable that in the course of his wanderings 
Isyara Puri came very often te Navadvtpa. 
It is recorded that on one occasion he tried oo 
to win Caitanya, then a proud and light-hearted . च 
young scholar, to devout life; but Caitanya’s ठ 
only response to the attempt was to pick flaws 

In the grammar of the Sanskrit texts’ quoted 
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from Isvara Puri’s Srikrsna-lilamrta. Later on 
at Gaya, Caitanya received Mantra-diksa from 
Iévara Puri and came back a changed man. 
In later years Caitanya spoke ef him with great 
reverence; and on one occasion when Caitanya 
was passing by Kumarahatta he is reported to 
have said that the very dust of the place which 
saw the birth of Isvara Puri was to him dearer 
than life or wealth. Like Madhavendra, Isvara 
Puri was also an emotional mystic, who used 
to go into trances on hearing the Kirtana of 
Krsna’s name. 

The city Navadvipa (modern Nadiy&), which 
witnessed the birth, youth and early manhoo d 
of Caitanya, was at that time a famous seat of 
mediaeval Sanskrit learning; but the kind of 
learning it favoured is typified by its production 
of a highly scholastic system of New Logie, 
called Navya Nyaya. It was and, still to a 
certain extent, is the stronghold of orthodox 
Brahmanism as well as of neo-Tantrikism, and 
produced a stringent social dictator like Raghu- 
nandana 48 well as a champion of obscure Tantrik 
rites like Krsninanda. Its great reputation for 
“Sanskrit scholarship and orthodoxy drew students 
from all parts of the country, but it possessed 
an arid and intellectual atmosphere, highly 
terialistic, narrow, proud and even sceptical. 
Vedantism formed the topic of conversation of 
the cultured few, who looked down upon the 
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INTRODUCTION xv 
emotional abandon of Bhakti as weak and vulgar; 
while the self-satisfied formalism of the orthodox 
Smarta system, which prescribed religious merit 
and absolving efficacy to a somewhat mechanical 
observance of fixed duties and ceremonies, hardly 
encouraged any exhibition of personal devotional 
fervour or any inner sensibility for morality or 
religion. But there also existed in the eity a 
devout Vaisnava community, although it was 
neither a large nor an important group. Dis- 
tisfied with their unspiritual surroundings 
this religious group used to meet in certain 
houses to hold religious discourses, to listen to the 
réading of the Srimad-bhagavata and to satisfy 
their spiritual longings by an enthusiastic singing 
of the praises of Srikrsna. This small community 
must have been inspired and eneouraged in its 
Vaisnava tendencies by Madhavendra Puri and 
his disciples, for we find that the most commanding 
figure in this group, before Caitanya, wasa disciple 
of Madhavendra, named Kamalaksa Bhattacarya, 
better known by his other name of Advaita 
Acarya. He was an elderly Brahmin 3cholar of 
Santipur, morethan fifty years senior to Caitanya, 


and lived for the most part at Navadvipa, being” 


held in high esteem for his scholarly Vedantie 
attainments, pious life and sincere devotion. 
` His original home, like that of Caitanya’s father, 
was Sylhet (in Assam), and he was apparently 
a friend of the family, whom Caitanya’s mother 
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aceused of having led her two sons to asceticism. 
‘Although originally a believer in the emotionally 
tempered Jiiana-marga, Advaita Acarya very early 
recognised the power and fell under the spell 
of Caitanya’s rapturous devotion, and a close 
relationship sprang up between the pious old 
man and the young religious enthusiast. Advaita ` 
seems to have very closely identified himself with 
the new movement, and attained such an eminent » 
position in it that he came to be regarded in the 
later history of the sect as one of the blessed trio- 
of the new faith, although the six Gosvamins of 
Caitanyaism in the earlier stages of its history 
do not recognise him as such. It is recorded 
| piously in the later Bengali works of the sect. 
© that “Advaita was an Avatara of | Siva, who — 
preceded and thus made possible the descent of ` 
Caitanya into the world by means of his fervent = 
prayer and appeal. Whatever may be the valué - 
of this pious belief, there can be no doubt that = 
in spite of his Advaita-Vedantic scholarship, ` 
which justified his title, Advaita was the precursor 
of the devotional Vaisnava tendency which later | 
on took definite shape as Caitanyaism; and the 
“small band of devout men who gathered round 
him formed the nucleus of the new movement. 
In the midst of such surroundings Caitanya 
was born and passed his younger days. The 
story of his life, meagre though it is in striking 
external incidents, has been told so often 890 ` 
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‘well that it is not necessary for us to enlarge 
upon it in detail, or linger over the scenes of 
devotional® ecstasy, madness and miracles, which 
swell the bulk of his extant authoritative lives 
in Sanskrit and Bengali. The abundant fancies, 
no doubt, envelop the few facts, but even in the 
orthodox pictures where the colours are often laid 
too thickly, a forceful religious personality 
emerges which is not lacking in great human 
interest and appeal. | 
Caitanya was born on the Phalguna Paurna- 
masi day in Saka 1407 (February 1485 A.D.), and 
was given the name of Visvambhara. His father 
J&gannatha Misra (with the surname Puran- 
dara), originally an inhabitant of Sylhet in Assam, 
who had migrated and settled in the academic . 
city of Navadvipa, was a pious ,and scholarly र 
Brahmin of devout Vaisnava tendencies, and 
apears to have been a Rama-worshipper ; while 
his mother Saci Devi was a deeply religious and 
sensible woman who bore the loneliness of her 
elosing years with great patience and resignation. 
Visvambhara having been the only #urviving 
child born in their old age, it is only natural that 
the fond parents should lavish all the wealth of 
their affection on this pretty boy, whom pitying 
affection nicknamed Nimai, but whose personal 
charm and beauty earned the epithet of Gaura or 
Gauranga. Although he grew up asa privileged 
child in the midst of all the social advan- 
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tages of well-born Brahminhood, he appears to 
have received the education befitting an intelli- 
gent and well-placed Brahmin boy at such a 
centre of learning as Navadvipa. His studies, 
however, appear to have been chiefly confined to 
Sanskrit Grammar, especially Kalapa Grammar, 
and possibly to some literature and rhetoric to 
which allusion is made. If he became pert and 
pretentious, he only imbibed the spirit of the 
time and the place, but it also indicates an 
exuberant, healthy and light-hearted youth. 
While he was still a student, his father died and 
the burden of the household fell upon his young 
shoulders. Soon after he married Laksnii, 
daughter of one Vallabha Acarya, a Navadvipa 
Pundit, became a householder, set up a Sanskrit 
school like most educated Brahmins of the day 
and received pupils. In order to acquire wealth 
he undertook a tour in East Bengal and received 
gratifying gifts from pious householders During _ 
his absence his young wife Laksmi, whom he is 
said to have married out of love at first sight and — 
who is depicted as an ideal wife and daughter- 
in-law, died of snake-bite. On his return he 
took the news with great calmness. He was 
married again to Visnupriya, daughter of a 
Navadvipa Pundit Sanatana Misra, but his — = 
conjugal life did not last long. It is probable = 
that his first wife held a unique place in his | 
affection, and in spite of his second marriage the 
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shock of her death had something to do with 
his Sannyasa which occurred not many years 
later. । 

As yet the young Pundit, busy with his 
scholarly and domestic duties, showed no open 
sensibility to the religious influences which 
surrounded him, but very soon a great change 
came over his life and swept him off with its over- 
whelming 10166. This occurred during his pilgri- 
mage to Gaya where, as a dutiful son, he had gone 
to perform the Sraddha ceremony of his father. 
What exactly happened there is not known, but 
the hidden springs of his religious emotion must 
have been very deeply stirred. His biographers 
emphasise that the principal factor in his 
transformation was his meeting with Isvara Puri, 
the emotional ascetic, who hadeon a previous 
occasion tried fruitlessly to win him over to devout 
life, but who was now voluntarily accepted as a 
spiritual guide. Isvara Puri gave him a Mantra of 
ten syllables, but the sudden religious awakening 
in him could hardly be satisfied by such formal 
initiation. Of the intensity and trdhsforming 
quality of his religious experience there can be 


no doubt ; and however much the religious” 


surroundings of the holy place and the 
personality of Isvara Puri may have influenced 
it, it must have been deep-seated and spontaneous. 
His pride of learning was humbled ; his love of 
finery and care of personal appearance, to which 
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frequent allusions are made by his biographers, 


were gone ; scholastic pursuits and worldly 


concerns lost their interest. He had seen one of 
those mystic visions which turn secularly minded 
men into god-intoxicated devotees. People said 


he came back a mad man, and he certainly 


behaved as such. When he taught his pupils, 
the subject of his discourse was Krsna, and very 
soon he had to close his school. Wrapped im 
mystic and emotional experience, he laughed and 
wept, raved in abstraction, incessantly shouted 


Krsna’s name, and went into those mystic trances _ 
which from now became a striking feature of his’ 


religious experience. 
The change in him became the talk of the town 


and a matter of concern to his relatives; but the _ 


small group of Vaisnava devotees, headed by 
Advaita, saw in him something more than symp- 


toms of lunacy and welcomed him with hope and = | 
joy. Very soon he was joined by Nityananda, — 
who was eight years senior to him and had been 
for many years a wandering Avadhita ascetic, = 
` but who was now destined to play, along with — 
_ Caitanya, an important part in the history of the 


movement. Supported by Advaita and Nitya- 


nanda, Visvambhara became the centre of the = 
devout Vaisnava group in the city and came to — 
be regarded as the very incarnation of their — 
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spirit of devotion. His extraordinary capacity — 3 
for religious emotion had the power of evoking ` 
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similar emotion in others, and the very reality 
of his spiritual experience and the irresistible 
charm of his gifted personality soon made him 
the natural leader of the group. One of his first 
and most important acts was the stimulation, if 
not the actual introduction, of an emotional mode 
of musical worship, known as Sankirtana, in the 
daily devotional meetings which were held in 
the courtyard of Srivasa’s house at Navadvipa. ` 
This soon expanded into Kirtana processions 
(Nagara-Kirtana) which were organised to 
parade the streets with lusty music, singing and 
dancing and to carry and spread the contagion of 
Bhakti from door to door. 

But the proud scholar and the self-satisfied 
elite of the city, who formed a large and 
influential section of society, loeked upon this 
uproarious movement as a public nuisance, and 
their initial attitude of indifference, now trans- 
formed into one of active opposition, proved a 
a great obstacle to the movement. Visvambhara 
at last resolved to win over these unbelievers by 
severing all local ties and embracing the 
universally honoured life of aSannyasin, although 
the deeper reason for this step must have been 
his innate predilection to asceticism, as well as 
the impatient inward urge of passionate devotion 
` for completely abandoning self to the service of 
his deity. He was therefore initiated privately 

by Kesava Bharati at Katwa, a town on the other | 
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side of the Ganges, in the month of Magha in 
Saka 1431 (=January 1509 A.D.), when he was 
barely twentyfour years of age, and was given the 
Sannyasa name of Srikrsna-Caitanya, usually 
abbreviated into his universally accepted name 
of Caitanya. Kesava Bharati lived at Katwa, 
but as there was little personal intercourse 
between him and Caitanya he does not appear 
in any way to have spiritually influenced his 
disciple either before or after the initiation. The 
particular Bharati order of Sankara which 
Caitanya joined made as little difference to his 
inward religious consciousness, as even his very 
act of becoming a Sannyasin itself. Although 13 
matters of personal purity and self-denial he 
kept to his ascetic vow, he never strictly con- 
formed to the severe passionless life of an Indian 
ascetic, to which he imparted a new spirit by his 
emotional faith in a personal god.. He thus went 
far beyond his ascetic teachers in matters of 
belief and practice. 

Caitanya now resolved to go to Vrndavana 
in 07067 0 realise his devotional fancy of 
reclaiming and founding a religious colony at 
.the sacred sites associated with the name of 
Krsna ; but he yielded to the entreaties of his 
lonely mother to reside permanently at Puri 
where his friends and followers could visit him 
frequently and whence pilgrims would often 
bring news of him. 
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Although a close connexion was kept up 
between the Master and his followers in Bengal 
by means of an annual visit paid by the latter, 
Caitanya’s departure must have been a great loss 
to a cause which had hardly had time yet to 
establish itself firmly. The later disruption of the 
sect, the organisation of which was left in the 
hands of Nityananda, was partly due to this lack 
of direct contact with the Master whose personal- 
ity was not only the greatest asset of the com- 
munity but also the only powerful influence 
which could unify and organise it into a compact 
body. The first short stay at Puri was marked 
by the important incident of the conversion ofa 
famous Vedantist, named Vasudeva Sarvabhauma 
Bhattacarya,» some of whose devotional verses 
are given in the Padydvali. Hee is said to have 
been a Navadvipa scholar born about the middle | 
of the 15th century. He was much older than 
Caitanya whose maternal grandfather Nilambara 
Cakravartin is said to have been a friend of 
Vasudeva’s father, MaheSvara Visarada. Tradi- 
tion delights to make a great academic figure 
of Vasudeva, but there is no doubt about his 
Vedantie scholarship from his still available’ 
works.*. ‘The conversion of this great scholar 
from the confirmed Vedantie convictions 
of a life-time must have been a_ notable 

4 For informations regarding Vasadeva Sarvabhauma, see oar 
Bibliographical Notes. 
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and significant triumph for the young 
Sannyasin almost at the outset of his religious 
career. It was an important achievement = 
because nothing like this had happened before. 
It is not difficult to understand the impression — 
Caitanya had made on the rank and file of his 
Navadvipa followers and their exuberant adora- = 
tion of him. After he had accepted the traditional 

sanctity of the ascetic ideal and turned his face 

towards Puri, this adoration naturally deepened. 

Both distance and cherished memories of his 

wonderful devotion had actually deified him in 

their eyes as soon as he left Navadvipa, and 

rapidly created a mass of pious legends which ` 
to-day obscure his real religious personality. But — 
in a veteran logician and Vedantist like Vasudeva 
Sarvabhauma one would expect a less susceptible _ ` ह 
and more alert mind, although it must be ` 
admitted that the renowned scholar was at that — > 
time already much advanced in years. There ` 
can be no doubt, however, that his rationalistie = 
mind must have found something real and 
arresting © in the religious attitude of Caitanya, =e | 
_and recognising its power and intensity he quickly 
fell under its mystic spell. Sarvabhauma was 
held in great esteem at Puri, and it was this & : 
conversion, as well as the actual sight of i 
Caitanya’s ecstatic devotion, which awakened the = 
curiosity and homage of Gajapati Prataparudra, | 
ruler of Orissa and- assured the future of — E 3 
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Caitanyaism in that province, although there is 
no satisfactory evidence to show that Pratapa- 
rudra was actually converted into the new faith. 
After a few months’ stay at Puri, Caitanya 
started on a long and extensive pilgrimage to 
southern and western India which occupied a 
little less than two years ; but as this pilgrimage 
was hardly productive of any deep and lasting 
results regarding the spread of Caitanyaism, 
it is not necessary for us to trace the course of his 
wanderings in detail. His orthodox biographers, 
however, make much of his meeting with 
8, scholarly and devout Vaisnava, named 
Ramananda Raya, near Rajamundry on the 
Godavari. Ramananda is described as a Sisya 
of Raghavendra Puri and a Pra-sisya of 
Madhavendra. Ramananda’s father Bhavananda 
Raya was probably a local chief, feudatory 
to Gajapati Prat&éparudra ; and Ramananda 
himself held some high official position under this 
prince of Orissa. Ramananda composed an 
operatic drama (sangiia-nataka as he ealls it) 
on Krsna-lila, containing a glorification“of Radha 
and songs on the model of Jayadeva. It was 
entitled Jagannatha-vallabha, and was enacted at ` 
the direction of Prat&éparudra. The theological 
Significance of the meeting with this devout 
‘scholar has been emphasised by Caitanya’s 
biographers, but it is not necessary for us to dwell 
on it. It is, however, possible that the influence 
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of Ramananda operated in the way in which 
Radha eame to occupy a prominent place in the 
thoughts and sentiments of Caitanya 


The rather uneventful course of Caitanya’s life | | a 


of worship and eestasy which began at Puri after 
his return from this long journey was during 
the many years he settled there broken twice in 
order to realise his long-cherished desire of visiting 
Vrndavana, the holy centre of Krsna-lila. The 
recovery of the sacred sites of Vrndavana by the 
followers of Caitanya and its erection into one 
of the chief religious centres of Northern India 


form one of the most interesting events 70 the _ | 
history of mediaeval Vaisnavism ; for the 7006 = 
Wrndavana, eclipsing to-day the glory of the ~ 


adjacent city of Mathura by its fine temples, 


groves, seminaries and bathing ghats, is 
the creation chiefly of Bengal Vaisnavism. ` 
The inspiration originated probably from 
Madhavendra Puri, but it culminated in the = 
constructive enthusiasm of Caitanya and his — 
disciples. The sacred Vrndivana, with its — 
romantic associations of the Krsna-Gopi legend, = 
must have charmed the devotional fancy of — 
Caitanya'; but since the place had been long = 
neglected even by Krsna-worshippers, Caitanya — 
had at an early stage of his career selected _ 
Lokanatha Acarya, once his schoolmate and later — 
on his disciple, and entrusted him with the — 
mission of reclaiming the holy city, which was 
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then lying desolate. ‘The site of the old mythical 
Vrndavana is perhaps lost, like that of the old 
mythical "Mathura, but the present sacred sites 
were identified by the disciples of Caitanya, and 
a new city was built up as their seminary and 
their stronghold and was invested with a new 
sanctity and glory. 

On his way to the newly restored Vrndavana 
Caitanya passed through Bengal, but the journey 
never extended beyond Ramakeli, near Gauda, 
the ancient capital of North Bengal. At this 
place an incident occurred which came to possess 
a deep significance in the later history of the cult. 
Here Caitanya met and won over two scholarly, 
brothers who, with their nephew, were destined to 
become the acknowledged theologians of the faith 
and thus play an important part in its future 
development. They were two gifted men of pious 
inclinations descended from Karnata Brahmins, 
who had settled for some generations in Bengal. 
They were employed at that time as high officials 
at the Court of Allauddin Hussain Shah at Gauda. 
They were enthralled by Caitanya’s deep faith, 
became his followers, and ultimately abandoned 
wealth and eminence for the ascetic and scholarly’ 
life of a Vrndavana Gosvamin. Caitanya gave 
them new names, Sanatana and Ripa, by which 
they are better known. He directed them later 
on to make Vrndavana the academic as well as 
the religious centre of the new faith and produce 
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in Sanskrit the entire body of theological 
philosophical and emotional literature for the 
sect. The works they produced under Caitanya’s 
inspiration have ever since formed the most 
authoritative foundations of the cult. 

The journey to -Vrndavana having been 
interrupted, Caitanya returned to Puri; but soon 
after he set out once more and realised his 
object. His nothern tour was not as extensive as 
his southern and western pilgrimage, and it is 
not necessary for us to linger over it. On his 
way back he spent a few days at Prayaga 
(Allahabad) during the great bathing festival 
(Kumbha-mela&) and met a few saintly ascetics 
and scholars, among whom may be mentioned 
Raghupati Upadhyaya, a Vaisnava scholar of 
Tirhut, some of whose devotional verses are 
given in the Padyavali. Caitanya was also 





joined here by one of his two new Bengal 
recruits, Rupa Gosvamin, who had now, with 


his younger brother Anupama (alias Vallabha), 
left home to follow him. Riipa’s elder brother 
Sanatana was delayed by a short spell of im- 
_prisonment into which the jealous Sultan of Gauda 

had thrown him, but he came and joined the party 


later on at Benares. At Benares, as well as at 
Puri, Caitanya is represented by one of his 


orthodox biographers as giving elaborate 8851116 
instructions to Ripa and Sanatana in the dogmas 


and doctrines of the faith, but the six long — 
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chapters of the biography, which are devoted to 
this detailed theological exposition placed in the 
mouth of Caitanya, consist of nothing more than 
a direct summary, with free quotations, of the 
learned works which the two brothers composed 
later on after the passing away of Caitanya. The 
works themselves of these scholarly devotees prove 
the extensive learning of a life-time, and it is 
unbelievable that they could have thus learnt them 
in all their details by only a few months’ imstruc- 
tion. The Bhakti-ratnadkara speaks of their 
stupendous Sastrie knowledge even before they 
accepted Caitanyaism, and this is probably one of 
‘the reasons why Caitanya selected them for the 
special work of producing all the Sastras of the 
new faith. 

After returning from the pilgrimage Caitanya 
settled permanently at Puri at about Saka 1430 
(=1517 A. D.), and with a chosen few of his 
disciples about him passed the remaining sixteen 
years in a comparatively uneventful life of daily 
worship and adoration. The monotony was 
broken by the annual exodus of ais Bengal 
disciples, as well as by occasional visits of scholars, 
devotees and admirers. The history of this 
period of Caitanya’s life is made up of these small 
incidents, as well as by the deseription of his 
religious ecstasies. His emotions grew in ` 
intensity and became characterised by excesses 
of stupor, tranees and frenzied energy, verging 
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upon hysteria and dementia. To the faithful 
the closing years of his life consist of an orgy 
of devotional passion, of an exclusive madness 
of divine love (Premonmada). Day by day he 
became incapable of taking care of himself, but he 
was watched and tended with loving solicitude by 
Svartpa Damodara and other intimate disciples 
His prolonged emotional experiences of 1 eligious 
frenzy must have made extraordinary demands 
on his highly wrought nervous system, and 
brought on exhaustion and constant fits of 
seizure. Under this increasing strain of an 
almost impossible emotionalism his physical frame च्‌ 
broke down, and he passed away in 2 58119, Saka’ ~ 
1495 (=June-July, 1533 A.D.) 

Although Caitanya possessed the great quality. 
of leadership and extraordinary power over the 
minds of men, he does not appear at any time of 
his career to have concerned himself directly with 
the organisation of his followers. Absorbed in his 
ecstasies he hardly ever sought to build up a cult 
or a sect. Ifsucha cult or sect gathered itself 
round him, it was due to the charm of his — 
personality and the powerful appeal of his 
‘devotional faith. The enthusiasm of some of 
his more practical or more scholastically inclined 
disciples would rather see in him a great 
organiser and theological expounder of a system, 
but neither propagating zeal nor theological 
ambition ever entered his simple life of intense 
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devotion. If some notable conversions were 
achieved, they are hardly the result of any direct 
missionary effort on his part; but, as the 
orthodox records themselves indicate, they were 
due to the powerful impression he could create 
on receptive minds by his outstanding religious 
personality. Even admitting that he could 
employ philosophy or theology as a weapon in 
argument, it was yet his intimate and vivid sense 
of spiritual truth which cast a mystic spell and 
ealled forth a deep and lasting response. This 
wonderful spiritual influence could enthrall men 
af great capacity and inspire them with a life- 
long zeal for sectarian pioneering, laborious 
cholarship and devotional austerity; but to attri- 
bute this achievement to any conscious effort or 
purpose is to misread the whole trend of his life. 
The later development of the sect and the cult, 
therefore, is chiefly the work of his disciples and 
associates. At the same time, one must puard 
against the error of supposing that the cult and 
the sect were entirely created by his followers 
to whom Caitanya was a mere figuré-head or a 
willing instrument. Caitanya’s personal relation 
to his leading disciples, as borne out by the 
orthodox records, clearly demonstrate that on the 
main lines of its growth and expansion the 
Movement was directly inspired by the example 
of his life and experience, even if he did not 
actually persevere at the task. If he possessd the 
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capacity, he never had in his emotional absorp- 
tion either the time or the willingness to found 
a sect or a system ; but from the very beginning 
the movement bore the impress of his personality 
and developed on the lines of his spiritual 
experiences, which formed its greatest and most 
powerful asset. This was the driving force by 
which the movement organised and propagated 
itself during his life-time, and which inspired his 
leading disciples to organise and propa gate it 
after his passing away. As such this was his 
highest contribution to the sect and the cult. 
The standard of Vaisnava life and devotion set 
up by his own life, the new spirit of emotionalism 
which he imparted to traditional piety, the 
widespread emotional appeal of the new mode of 
Sankirtana which he developed, the sincerity and 
contagious passion of his realisation of the Radha- 
Krsna cult, the expansive and liberating poweTt 
of his catholic and simple ideas of worship, 
his devotional fancies about the Vrndavana 
settlement, his winning over 0 £ scholars and 
devotees who were to be the future org anisers 
the sect Both on its practical and doctrinal sides 
-and his inspiring them with a selfless love for the 
task,—in one word, his great religious life and 
personality clearly gave an initial direction and 
an impetus to the movement, which gradually 
organised itself in the hands of his followers into 

9 definite sect and cult, | = 
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If Caitanya did not concern himself actively 
in the work of organising his followers, which was 
left mostly in the hands of Advaita and 
Nityananda, still less did he take upon himself 
the work of a thinker or writer. However much 
intellectual pride he is reported to have possessed 
in his youth, he gave up his scholastic pursuits 
after his return from Gaya. A man of his great 
emotional capacity was hardly ever fit for 
serious or sustained intellectual effort, for which 
he never showed any particular bent, and which 
became more and more impossible as years went 
on. 10 a man of his temperament spiritual 
realisation was hardly a matter of speculative 
discussion. In spite of the fact that some of his 
scholastic biographers delight to depict Caitanya 
as atrained theorist expounding with precision 

४ whole theological system and invest him with 
the omniscience of a Sastric Pandit, they also 
indicate that in his ecstatic absorption he was 
careless of mere Sastric knowledge. The theology 
that is placed in his mouth is clearly the theology 
of a later day, in which these b?ographers 
themselves were severely trained. It *must not 
also be forgotten that the significance of 
Caitanya’s teaching, like the teaching of all great 
teachers, lies not so much in his special 
interpretation of this or that text, but in the 
reality and force of his inner spiritual 
experience, which gave him an extraordinary 
45 £ 
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power over the minds of men. The whole trend 
indeed of Caitanya’s life was against his being 
an exact scholar or thinker. When Caitanya 
closed his school after his return from Gaya he 
is reported to have shut up his books and said to 
his pupils that for him lessons were finished from 
that day. The words became almost literally 
prophetic, for in after-years he hardly ever 
opened a book for serious study and hardly ever 
wrote anything. The scholarly pursuits of a 
Pandit, the pride of learning or the zest for 
dialectic disputations—all passed out of his life, 
which now began to move in an entirely different 
atmosphere. Outside the Srimad-bhagavata, the 
newly discovered Brahma-samhita and the 
devotional lyrics of Bilvamangala, Jayadeva, 
Vidyapati or Candidasa he appears to have read 
next to nothing. It is misdirected zeal which in- 
vests him with the false glory of scholastic emi- 
nence ; his true greatness lies in other directions 
and his power over men came from other sources. 

It is not surprising, therefore, that Caitanya 
wrote nothing with the exception of eight 
Sanskrit verses which are given as the Siksdstaka, 
‘and which are nothing more than expressions 
of his simple and passionate faith. All these 
eight verses are to be found under his name 
(cited as Sri-bhagavatah) in the Padydavali. 
Kavikarnapira in his Caitanya-candrodaya 
appears to negative the idea that Caitanya ever 
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wrote anything about his doctrines. . The 
attribution to him, therefore, of any specific work 
or specific doctrine is more a matter of pious 
belief than a positive historical fact. It is indeed 
difficult to say how much of the elaborate 
theologising which is piously put in his mouth 
was actually uttered by him, for these reported 
utterances of his are in fact faithful summaries 
of the highly scholastic works of the Vrndavana 
Gosvamins themselves, who as leisured recluses 
could devote their keen and highly trained minds 
to the construction of elaborate systems of 
speculation. It is not clear, therefore, how far 
these tenets of a later time actually represent 
Caitanya’s views. No doubt, Caitanya 18 
represented as commissioning Sanatana and 
Rupa to prepare these learned texts as the 
doctrinal foundations of the faith and sug- 
gesting to them elaborate outlines and schemes ; 
but these outlines and schemes are so sus- 
piciously faithful to the actual and much later 
products of the Gosvamins themselves that this 
fact takes away whatever truth there might have 
been in the representation. That some such rela- 
tion actually existed between the Master and his 
learned disciples is highly probable, but excessive 
zeal has represented it in a distorted perspective. 
It is also remarkable that while these Gosvamins 
themselves make a general acknowledgment of 
the inspiration derived from Caitanya and his life, 
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there is nowhere any acknowledgment of direct: 


instruction or outlining of schemes to them by 
Caitanya. The actual personal contact of Rupa 
and Sanatana with the Master was indeed very 
brief, while there is no evidence to show that Jiva, 
their nephew, ever had this good fortune. It is 
hard to believe that within the period of a few 
months at the most, they could have been in- 
structed by Caitanya, as alleged, in the whole 
range and depth of the Bhakti-sastra and in 
every such detail of doctrine as they set it forth 
in their elaborate and voluminous work. It is 
certainly true that Caitanya inspired these men 
of great talent with a life-long zeal for the task, 
which made them scorn delight and live laborious 
days ; he might have also suggested to them his 
own ideas of devotion born out of his own religious 
experience ; and above all, his life itself must 
have furnished them a vivid text to enlarge and 


comment upon. But to hold Caitanya responsible — 
for every fine point of dogma and doctrine elabo- 


rated by Sanatana, Rupa and Jiva would indicate 
an undoubtedly pious but entirely unhistorical 
imagination. | 

~ [६38 worth remarking in this connexion that 


although Bengal Vaisnavism presents itself as a ~ 


deliberate historical religion promulgated by a 
definite founder, yet in the practical working out 
of the system the direct intuitive realisation or 


teachings of the founder do not expressly finda 
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place. Except the usual obeisance and homage to 
Caitanya and general passages testifying to his 
identity with the supreme deity, there is nowhere 
in the extensive works of the three early authori- 
` tative Gosvamins (Ripa, Sanatana and Jiva) any 
direct reference to his personal viewsand teachings. 
These theologians and philosophers are chiefly 
concerned with the godhead of Krsna and his Lila 
as revealed in the older scriptures ; and Krsna in 
their theory, as we shall presently see, is not an 
Avatara but the supreme deity himself. They 
are almost entirely silent about Caitanya-lila and 
its place in their devotional scheme, and it is some- 
What strange that in presenting a system in 
Caitanya’s name they rely exclusively upon older 
sources and do not refer at all to his direct 
realisation of spiritual truths. The divinity of 
Krsna as the exclusive object of worship is 
elaborately established, but the divinity of 
Caitanya, which is implicitly acknowledged in the 
Namaskriyas and miscellaneous devotional verses, 
is hardly ever discussed. It is said in the later 
Bengali biogrophies of Caitanya that these works 
themselves were not only inspired burt were 
directly communicated to these disciples by 
Caitanya himself. It may have been so, but there 
isno direct acknowledgment of this fact by the 
Gosvamins themselves ; and what appears to have 
been communicated (if we take the texts themselves 


as evidence) is not hisown Anubhava but elaborate 
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scholastic systems based on and developed from 
inherited Vaisnava tradition. Nor is there any 
devotional interpretation of the perSonality of 
Caitanya and Caitanya-lila as there is of the 
personality of Krsna and Krsna-lil& There ean 
be no doubt that the devout life of Caitanya in- 
spired these faithful disciples, but in the actual 
building up of their systems of philosophy and 
theology, there is no reference to the life, person- 
ality or views of the Master himself. There is, 
on the other hand, an entire dependence on a 
complicated system of interpretation of older 
sacred texts, rather than upon any direct and 
vivid spiritual illumination. In these works of the 
Gosvamins we reach indeed a high level of the 
emotional doctrine of Bhakti in the setting of a 
vital system of religious beliefs, and the life 
and personality of Caitanya must have been a 
powerful exemplification of these beliefs and 
doctrines, but we still move in an indefinite haze 
f mythology, sentiment and speculation derived 
from the Puranie tradition ; while the intellectual 
seriousness or the ethical nobility of the tenets 
is hardiy propounded with the force of direct 
realisation, inasmuch as they are completely, 
merged ina floating mass of uncertain myths, 
legends and traditional beliefs. In all probability 
Caitanya himself never claimed any divine 
honours, but the piety of his devout followers 
exalted him as such, making him an incarnation 
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not only of Krsna but also of Radha ; but it is 
remarkable that this doctrine of single or double 
incarnation is nowhere discussed by the six 
authoritative Gosvamins. Nor do they anywhere 
recognise or imeuleate as a ereed the worship of 
Caitanya or his image, although this became a not- 
able feature of the later development of the faith. 

Whatever might have been the ease, the fact 
remains that Caitanya never thought it necessary 
to emulate the founders of other Vaisnava 
Sampradayas in the writing of religious or 
speculative works himself, nor did he eare much 
about putting together all that he taught and 
practised. He left his life and personality asa 
shining example of devotion and as his best legacy 
to his followers. On his immediate and intimate 
disciples, therefore, fell the laboridys task of syste- 
matising the doctrines and practices of the faith 
and defining its creed. How much of these 
18 Caitanya’s and how much their own will 
perhaps never be known ; but it is probable that 
much of them, written within a few years after 
his death, was directly inspired by hisepersonal 
example and teaching. Upon the two brothers, 
Sanatana and Ripa, Caitanya himself is said to 
have imposed the special task of expressing its 
theology and its Rasa-sastra, in which they 
were very materially reinforeed later on by 
the mystical-metaphysieal scholarship of their 
nephew Jiva. They were men of great literary _ 
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and 8831716 talent, acute theologians and 
passionate poets, as well as ascetic devotees of 
exemplary lives. Their commanding position 
as the fit and chosen disciples, instructed and _ 
commissioned for the exacting task, their 
austere and saintly character, their selfless = ` 
devotion to the cause, and their laborious and — 
life-long scholarly activities gave them a unique 
influence as the three authoritative Gosvamins or 
teachers of the faith. As such, they had been — 
held in the highest veneration throughout the ` 
whole history of the sect. With them was closely — 
associated Gopala Bhatta, a South Indian ~ 
Brahmin, whose name and attainments are held ` 
in almost equal esteem. His chief task appears 
to have been the codification, probably in — 
collaboration- with Sanatana, of the social and 
religious practices of Bengal Vaisnavism in a 
voluminous compilation which forms the most 
authoritative ritualistic text of the cult. To 
these four Gosvamins were added Raghunatha = ` 


Bhatta who does not appear to have written — 
anything but whose interpretation of the — 
Bhagavata is highly praised, and Raghunatha = 
Dasa, whose passionate devotional sensibility 





expressed itself in a Sanskrit Kavya of the 
Campt type on Krsna-lilé and in a series of © 
fervent Sanskrit Stotras and Bengali lyrics on — 


the same erotico-mystie theme.® 
5 Some of Raghunatha Dasa’s, verses are given in the Padyavalt, — 
Sanitana’s verses are quoted with the ascription Srimat-prabhok. We — 
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` These were the six Gosvamins to whom belongs 
the credit of working out and. defining, after 
Caitanya’8 death, the whole system of tenets and 
practices peculiar to Bengal Vaisnavism, and 
determining its doctrinal trend. which, however 
modified and supplemented in later times, 
dominated throughout its later. history. It was 
also their inspiration which led to the writing 
by Krsnadasa Kaviraja, who was their disciple, of 
the most learned standard biography of Caitanya 
in Bengali ; and it was their’ approval which 
gave the stamp of orthodox autho rity not only to 
this but also to the earlier and no less important 
Bengali biography composed by Vrndavana- 
dasa. The six Gosvamins lived at Vrndavana at 
about the same period of time, and to them 38 
due the building up of modern Vryndavana as the 
chief intellectual and religious centre of the sect, 
where its theology, its philosophy, its ritualism 
and its Rasa-sastra were created. They reclaimed 
the sacred sites, identified them, and gave to each 
a distinctive name ; they made their wealthy, 
disciples and admirers build the great temples, 
groves and bathing places, and laid the fotindation 
of its modern glory and sanctity.. It was indeed 
their eminence and influence which gave marked 
primacy “to the Bengal school over other rival 
Schools in the holy city associated with the name 
of Krsna. 
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Not much is known about the details of their 
lives, but most of their works have survived. 
Without exception they adopted Sanskrit as the 
medium of expression, 80 that in the first stage of 
the Caitanya movement, Sanskrit works in prose 
and verse form its most authoritative and 
original sources. The adoption of the almost 
obsolete and pedantic classical language was 
probably prompted by the idea of the sanctity. 
and authority attached to the learned Deva-bhasa 
as befitting their classical works. But perhaps 
there was also the temptation of appealing to a 
larger learned public, as well as of emulating 
the standard Sanskrit texts of other schoois 
and obtaining an equal recognition. 

Although the range and versatility of their 
individual literary works are remarkable, the six 
Gosvamins appear to have divided among them- 
selves the work entrusted to them according to 
their individual taste, inclination and capacity. 
Sanatana, more devout than scholarly, concerned 
himself chiefly with theology and interpretation 
of theological texts ; the more practically minded 
Gopala Bhatta elaborately codified its ritualism 
- and devotional practices; while Raghunatha Dasa, 
more poetically and emotionally disposed, gave 
fanciful expression in prose and verse to the 
erotic mysticism which the faith associated with 
Krsna’s sports. Ripa Gosvamin, a passionate 


devotee but possessing a trained scholastic mind, 
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took up for special treatment the emotional 
analysis of Bhakti as a Rasa, and wrote 
authoritatively on its peculiar psychology, 
systematising a rhetorical Bhakti-rasa-sastra, 
as well as composing illustrative dramas and 
[१ on Krsna-lila and compiling an anthology 
_ of the varied literary expression of the faith. 

He also supplemented in a more scholastic spirit 
the theological labours of Sanatana by his Laghu 
or Samksepa-bhagavat amrta, which purporting 
by its name te be only a summary of Sanatana’s 
Brhad-bhagavatamrta, is really an independent 
treatise. Ripa Gosvamin also indicated a system 
‘of romantic Radha-Krsna associations (Ganas), 
which later on formed the basis of an elaborate 
hagiology of the cult. Trained by them and 
deeply read in their learned works, Jiva 
Gosvamin possessed a more versatile mind and 
wrote equally authoritatively on almost all the 
branches of the Vaisnava Sastra, but his natural 
predilection, as well as his early philosophical 
training at Benares, fitted him for the task of 
giving an elaborate exposition of its mystico- 
metaphysical dogmatics. In this way’ the six 


Gosvamins covered the whole range of the’ 


Vz 
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snava Sastra; and with the exception of th 





much later works (18th century) of Visvanaths 
Cakravartin and Baladeva Vidyabhtsana, they. 
practically created the entire religious and 
speculative literature of Bengal Vaisnavism, _ 
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Of these six Gosvamins, we are for the present 
concerned chiefly with Ripa Gosvamin, about 
whom and his brother Sanatana we fértunately, 
possess some reliable record Their nephew 
Jiva Gosvamin, at the close of his abridgment 
of Sanatana’s Vaisnava-tosamt commentary on 
Bhagavata, gives us the genealogy of the family, 
as well as alistof their principal works. This list 
which can be generally corroborated from other 
sources, is quoted with approval in the Bengali 
Bhakti-rainakara which, together with Krsnadasa 
Kaviraja’s Caitanya-caritamrta and the Prema- 
yilasa, supplies additional information about 
Sanatana, Ripa and Jiva. From these accounts 
we learn that they were descended originally from 
Karnata Brahmins who had migrated and settled 
in Bengal. It.is somewhat curious that the work 
of the four Gosvamins, whose ancestors belonged 
to Karnata or the South, far excelled in range, 
depth, quality and magnitude the work of the 
other two who belonged strictly to Bengal. The 
previous history of the family of Rupa and 
Sanatana 4s thus given by their nephew Jiva, who 
was the duly son of their untimely deceased third 
-brother Anupama (also called Vallabha). There 
was a prince of Karnata, named Sarvajiia Jagad- 
guru, of the Bharadvaja-gotra of Brahmins, who 
is said to have added to his other princely quali- 
ties a knowledge of the three Vedas. His son 

‘Aniruddha, who succeeded him, was also a 
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renowned prince, but he fancied only the Yajur- 
veda. Of Aniruddha’s two sons, Ripesvara and 
Harihara, by his two wives, the first became an 
accomplished scholar but the second took to evil 
ways and turned out his step-brother from his 
principality. Rtpesvara, who fled to some country 
in the east, had a son named Padmanabha, 
who was well-versed in the Yajur-veda and the 
Upanisads. Padmanabha settled on the banks of 
the Ganges at Navahatta (modern Naihati, accor- 
ding to the Bhakti-ratnakara), performed a Yajiia 
and had five sons, of whom Mukunda was the 
youngest. On account of a quarrel with his 
relative, Mukunda left Navahatta and went to 
Vanga (Hast Bengal), settling at Fatoyabad, near 
Jessore, within the Bakla Candradvipa Pergunna. 
Mukunda appears to have had several sons, of 
whom we are concerned here with three, to whom 
Caitanya gave the names of Sanatana, Ripa and 
Anupama. Anupama’s original name is given as 
Vallabha, but our information is uncertain with 
regard to the original names of Ripa and 
Sanatana ~ 

The eldest Sanatana appears to have’ learned 
Sanskrit from Ratnakara (Vidyavacaspati, a 


scholar of Navadvipa, who is said to have been © 


a younger brother of Vasudeva Sarvabhauma 
and whom Sanatana mentions reverentially as 
his Guru in the opening verses of his Vaisnava- 
togayi. Belonging, as he did, to a learned, 
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respectable and well-to-do family, Sanatana made 
his way in the world, became a high official — 
(Mahamantrin, we are told) at the Muhammadan 
court at Gauda, acquired considerable wealth 
and power, and settled with his brothers at the 
village of Ramakeli, near Gauda, where he met 
Caitanya for the first time when the latter 
was on his way to Vrndavana. Ripa also 
appears to have held some high official position 
at the same court. Although Sanatana and 
Rupa had the Muhammadan names or titles of 
Dabir Khas and Saker Malik respectively, 
before Caitanya gave them new Hindu names, 
this custom of adopting Muhammadan names or 
titles of distinction as a sign of royal favour 
was not unusual, and there is no satisfactory 
evidence to establish their alleged conversion into 
Muhammadanism. On the contrary, the Bhakti- 
rainakara tells us that they invited a colony 
of Karnata Brahmins to settle near Ramakeli 
and apparently kept up their inherited social 
and religious practices, only considering them- 
selves impure because of their contact with 
Mlecchas. They kept themselves in touch with 
ˆ the Vaisnavas of Navadvipa, and had from. the 
beginning an obviously Vaisnava disposition. 
The two early Diita-Kavyas which Ripa appears 
to have composed before he met Caitanya 
bear testimony not only to their retention 
of ancestral faith but also to their — early 
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interest in Krsna-lilé. At any rate, their 
anomalous social position, as well as their innate 
Vaisnavite proclivities, must have made them 
spiritually dissatisfied, and they welcomed 
Caitanya’s presence at Ramkeli as a means of 
escape and salvation, Not very long afterwards 
Ripa left home with his younger brother 
Anupama and joined Caitanya at Allahabad on 
the latter’s way back from Vrnd&vana. At 
Benares they were joined later on by Sanatana 
who was delayed, it is said, by the jealousy of his 
Muhammadan ruler ; for after Ripa’s defection, 
the prince was afraid of losing the valued 
service of Sanatana and had thrown the latter 
into prison. The story of their Vairagya is 
told in a somewhat romantic strain in the 
Bengali Prema-vildsa ; but there cannot be any 
doubt about the inward imperious urge which 
led them to forsake worldly eminence and fortune 
for the sake of scholarly life of asceticism and 
spiritualadvancement. They requested Caitanya’s 
permission to accompany him to Puri, but were 
directed to go to Vrndavana first. : 

` Having visited Vrndavana, Ripa Gosvamin 
left for Puri with his brother Anupama who, 
however, died on the way in Bengal on the banks 
of the Ganges. It is said that during his 
journey to Puri Ripa conceived the idea of 
writing some Sanskrit dramas on Krsna-lila, and 
by, the time he reached Puri he had already 
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composed a part of his drama Vidagdha-mdadhava. 
Receiving the approval of Caitanya, who however 
suggested to him that he should write also 
on the Madhurya aspect of the Lili, Ripa 
was inspired with the idea of his Lalita-madhava. 
Some time later Sanatana also came to Puri, 
and Caitanya is said to have given to the 
two brothers detailed instructions regarding the 
composition of various Sastric works for the sect. 
After these short visits they returned to 
Vrndavana and settled there till their death, 
leading the hard life of an ascetic devotee and 
carrying on with selfiess devotion the laborious 
work entrusted to them, for which they were 
eminently fitted by their learning and piety. 
Caitanya himself is reported to have said that 
there was not a greater learned man than 
Sanatana and his brother, and it was probably 
this qualification which led him to choose the 
among all his disciples for this, special work. 
Such was their sincerity of devotion that Jiva 
Gosvamin tells us that even Krsna revealed 
himself te them on one occasion as a young Gopa 
bringing milk to quench their thirst. Later on 
their nephew Jiva Gosvamin, who was trained अ ` 
Benares under Madhustdana Vacaspati, an 
accomplished grammarian, Smarta and Vedantist, 
joined them at Vrndavana, where he appears 
to have been carefully instructed by his uncles 
in the Bhakti-sastra and afterwards taken as a 
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worthy collaborator in their literary efforts for 
the cause of Caitanyaism 

The VAisnava treatises composed by Sanatana 
are not many. They are: (i) the (Brhad-) 
Bhagavatamrta with its Digdarsani commentary, 
(11) a commentary also ealled Digdaréani on 
Gopalabhatta’s Hari-bhakti-vilasa, which latter 
work also is sometimes attributed to him and in the 
composition of which he might have collaborated, 
(i) a commentary on the Tenth Skandha 
of the Srimadbhagavata entitled Vaisnava- 
tosant, of which an abridged Laghu-vaisnava- 
tosamt or simply Laghu-tosami was prepared 
by Jiva Gosvamin. All these works are available 
10 print, having been published at Murshida- 
bad by the Radharaman Press, Berhampore 
(in Bengali character), and (iv) Tatpary a-dipika 
commentary cn Kalidasa’s Meghaduta (Eggeli 
India Office Catalogue, vii, pp. 1422-23) 

Rupa Gosvamin’s works are more numerous, 
and almost all of them have been printed in 
Bengali character by the above Press (as marked 
by asterisk below; separate editions when 
available are also mentioned below). They are: 

(111) Hamsa-dita and Uddhava-sandeéa - 
(Kavya) [very often printed, and available in 
Devanagari character in Haeberlin’s Anthology 
pp. 823 f and in the Kavya-samgraha published 
by Jivénanda Vidyasieara, Calcutta 1888 pts. ii 
pp. 441-507 and iii pp. 215-275] 
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(iii) *Stava-malaé, consisting of Stavas, — 


Stotras and Gitas (64 10 number) of varying 


length, composed in different metres, collected — 


together under this title by Jiva Gosvamin. 


(iv) *Vidagdha-madhava (Drama) [also — 


published in Kavyamala 81, Bombay 1903]. 

(v) *Lalita-maédhava (Drama). 

(vi) * Dana-keli-kaumudi (Bhanika). 

(vii-viii) * Bhakti-rasémrta-sindhu and its 
supplement *U jjvala-nila-mani  (Bhakti-rasa- 
Sastra). [The former is also published by 
Damodara Sastrin at Benares 1931, and the latter 
in the Kavyamala 95, Bombay 1913.] 

(ix) Mathura-mahatmya, said to be now 
included in the Varaha-purana (not separately 
published). 

(x) *Padydavali (Anthology). 

(xi) * Nafaka-candrika (Dramaturgy) 

(11) * Samksepa-bhagavatamrta (Theology) 


(xiii) * Srt-ganoddcéa 42144 or Réadha-krsna ` : 


ganoddesa-dipika (Brhat and Laghu).6 


With regard to the exact dates of Sanatana 
and Rupa, no authentic information is available; 
but from their relation to Caitanya and from ` 
the dates of composition recorded at the end of — 
some of their own works, we can appr oximately 22 
fix the period of their literary activity. Rupa 


6 Some other minor works are sometimes ascribed to Rupa but the _ 5 
genuineness of such attribution is doubtful. For these disccssions ` ` 


reference may be made to my larger work mentioned above, 
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` Gosvamin’s two Dita-kivyas mentioned above 
were probably composed before his conversion, 
as there is ho Namaskriyé or reference in them 
to Caitanya. The Padydvali, which is cited by 
name in his Bhakti-rasimrta-sindhu, Ujjvala- 
nila-mani and Nataka-candrika was probably also 
an early compilation. It may, however, have been 
recast or added to before the composition of these 
works. ‘This surmise follows from the fact that it 
contains no Namaskriya or reference to Caitanya 
but gives all the eight verses of Caitanya’s so- 
called Siksastaka with the subscription Sri- 
bhagavatah. It does not also give verses from 
any of Ripa’s dramatic works, which have been 
very profusely utilised for illustrative verses 
in his two treatises on the Rasa-sastra mentioned 
above as well as in his Ndafaka-cgndrika. The 
Padyavali in its turn quotes verses from the 
following stotras of Ripa ineluded in _ his 
Stava-mala, viz., Govinda-birudavalt, Vrndavana- 
go-vatsa-caranadi-lla and Mathurastka, ‘which 
must have even composed earlier. Some of 
Riipa’s other works, however, are expressly dated. 
His Dana-keli-kaumudi, whieh professes to have 
been written at Nandisvara for the pleasure of 
some dear friend living on the banks of the 
Kunda’, appears to bear the earliest date, viz., Saka 


` ग There is some doubt regarding this date for which reference 
should be made to our forthcoming work on the subject already 
mentioned above, 
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1417=1495 A.D.8 If the date is correct, it is clear 
that this work must have been written long before 
the author met Caitanya, who himself‘ could not 
have been more than ten years old at that time. 
It is thus probably one of his earliest works ; 
and, while his other dramas pay opening homage 
to Caitanya, the Dédna-keli-kawmudit makes no 
reference to him. Next comes the Vidagdha- 
madhava which gives us the date Samvat 
1989=1533 A.D.° The compilation of his Lalita- 
madhava is dated!° in the month of Jyaistha in 
Saka 1459 = 1537 A.D. The WNdataka-candrika 
which draws upon all these dramatic works for 
its illustrative verses (as well as upon the 
Padyaival) but which makes no reference to the 
two works on Rasa-sastra, must have been 
composed after these dramas were completed. 


8 gate manu-Sate Sake candra-svara-samanvite 
nandisvare nivasata bhinikeyam vinirmita 
This verse occurs not only in the printed text, but also in 


Haraprasid Sastri, Notices i,no164andin the Descriptive Catalogue of 


Madras Government Oriental Mss Library, xxi, p, 8407 (no 12521), The 


date cannot be explained (as done by the commentary) as Saka 1471 


=1549 A.D.; for the Dina-keli-kaumudi is cited in the Bhaktt-rasamrta 
which is dated in Saka 1463 = 1541 A.D ^ 


9 nava-sindhura-bancndu-samkhye samvatsare gate 
vidagdha-madhatam nama natakam gokule krtam. 
(४.५. nanda for nava in Madras Catalogue, xxi, p. 8514), 
10 Nandesu-vedendu-mite Sakabde 
sukrasya masasya tithau caturthyam 
dine dinesasyu harim pranamya 
samapayam bhadra-vane prabandham, 
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His _Bhakii-rasamrta-sindhu appears to have 
been completed!! in Saka 1463=1541 A.D., and his 
Ujjvala-nea-mani, which purports to € its 
supplement, must have been composed later. His “es 
next dated work appears to be the Brhad-radha- 
krsna-ganoddeéa-dipika which was completed in 
the month of Sravana (July-August) Saka 
1472=1550 A.D.,2 while his Utkalika-yallar 
stotra (included in the Stava-m@la) 18 dated!3 in 
the month of Pausa (December-January) in Saka 
1471=1549 A.D. These dates would make it 
clear that the most flourishing period of Riipa’s 
literary activity falls between 1533 and 1550 A.D., 
‘but it must have begun as early as 1495 A.D. 

The verses of the Padyavali are selected and 
arranged not so much to illustrate the intricacies 
of the theology and philosophy of Caitanyaism but 
to exemplify, by means of the devotional verses of 
various Vaisnava writers, the general features 

11 raméaiga Sakra-ganite Sake gokulam adhisthitena 

Sri-bhakti-rasamrta-sindhur vitankitah kgudra-ripena, 

The १.१. ramanka-Sakra-ganite is noticed in प्र, G. Bhandarkar, Report 
1883-84 (Bombay 1887), p. 76, which would give Saka 1493, But the 
commentator Jiva Gosvamin in explaining the passage @istinctly states ~ 
tré-gasthyadhika-caturdasa-ganite, and further notes the eorresponding 
Samvat era as vikram@dityasya tva3ta-navatyadhika-paticadasa-Sati-ganite 
itt jieyam, The reading of the two Dacca University Mss (Nos, 2459 3 र 
and 2483) which we consulted is ramanga-Sakra-ganite,and the explanation 
of the commentary is given there as above, 


12 च्छट drg-a$va-Sakre nabhasi nabhomani-dine sasthyam 
traja-pati-sadmani radha-krsna-ganoddesa-dipikadipi, 


13  candrasva-bhuvane sake pause -gokula-vasina 
tyam ulkalika-parva-vallart nirmita maya, 
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of the attitude of Bhakti as a Rasa or devotional 
sentiment. It is true that the philosophical or 
theological dogmas and doctrines of Caitanyaism 
are intimately connected with the _ erotico- 
emotional ideas of its Rasa-sastra, and the two 
points of view cannot be strictly separated; 
but our poct-rhetorician is concerned here 
chiefly with its emotional conception of Bhakti 
and its devotional attitude towards Krsnalila, 


as they find expression in the living poetic — 


experience of antecedent or contemporaneous 
Vaisnava devotees, great or small. It is hardly 
necessary for us therefore to enter into the 
details of the theological or philosophical 
presupposition of Caitanyaism, for the devotional 
sincerity of the verses in our Anthology can be 
appreciated even without considering them from 


this point of view ; but we may briefly indicate ` 
here their general connexion with the Bhakti- — 


Rasa-sastra, as one of their avowed objects is to 
illustrate its various implications. 


Caitanyaism believes in three stadiums 07 ` 3 


gradations of one and indivisible Reality, which 
are designated respectively as the Brahma, the 
Paramatman and the Bhagavat. The distinction 
is not essential but is one of degree only; and the 
distinction is possible because different Sadhakas 
possess different capacities and modes of 
realisation. The Brahma (neuter), as € 


philosophical absolute, is nothing but the nirvisesa ` 
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state of the Bhagavat, conceived as the un- 
conditioned, impersonal and undifferentiated 
thought-substance and corresponding to the 
Brahma of the Advaita-vadins; but the Bhagavat, 
as the religious concrete, constitutes the complete 
manifestation of the godhead as the perfect person 
in the fullest display of the distinctive divine 
potencies, features and attributes. The Brahma 
is unqualified, the Bhagavat is infinitely qualified 
by an infinity of perfect attributes. In the 
Brahma all the powers and attributes remain in 
a potential and undifferentiated state, but the 
Bhagavat represents the highest being or person 
1 the hierarchy of spiritual manifestation, in 
whom all the Visesas are infinitely and most 
perfectly developed. The Bhagavat, therefore, 
represents the conception of the highest personal 
god of this theistie school of Vaisnavism ; and 
as he is the Lord in full manifestation (purna 
20170024), the Brahma is his incomplete or 
-unperfect manifestation (asamyag-avirbhava), 
the latter realisable no doubt by Jiiéna but the 
former accessible only to Bhakti. It must not 
be supposed, that the vision of the ond form is 
real and the other unreal, for both the forms 
are in essence identical ; but the apparent 
difference arises from the complete or incomplete 
nature of the vision due to a difference in the 
mode of worship followed by the particular 
seeker, 
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The essence of the Lordship or Bhagavatté 
consists in the actualisation of the divine Sakti 
or energy which is intrinsic to the divine person ; 
and on the degree and quality of the display of 
this Sakti the distinction of three concepts of the 
Brahma, the Paramatman and the Bhagavat 
depends. The Sakti or divine energy of the 
Bhagavat is viewed in three respects, but in their 
totality all the three aspects constitute his self or 
essence, although in his unthinkable power he 
actually transcends them. These three aspects 
are respectively called (i) the Para (Antaranga), 
or Svaripa-Sakti, (11) the Tatastha or Jiva- 
Sakti, and (iii) the Bahirang& or Maya-sakti. 
The Par& or Svariipa-sakti, as the name 
itself implies, is that energy which constitutes 
the most essential and perfect selfhood of the 
Bhagavat and is therefore inseparable from 
him. This energy is also called Antaranga or 
intrinsic, as opposed to the Maya-sakti which is 
Bahiranga or exteral and which never affects his 
true self. To this Maya-sakti is attributed the 
sustenance and dissolution of the phenomenal 
world, which consists chiefly of an aspect of 
` Bahiratga Vibhava or extraneous power in 
the form of the material Prakrti or Pradhana. 
Although unconnected with the essential divine 
self, this Maya-sakti is also real, and not merely 
a power of illusion as the Advaita-vadins think ; 
the resulting phenomenal world therefore is also 
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relatively real. Asan energy must inhere in a 
substance, the Bhagavat is as much the substratum 
of the Maya&-Sakti as of the Svarupa-sakti, but 
the Maya-sakti is said to be extraneous to his 
98861166 or svaripa, because this self-determined 
limitation through the Maya-sakti does not 
exist in the highest form of the Bha gavat. The 
Tatastha or Jiva-sakti, as the name itself implies, 
is that form of the divine energy which does 
not fall under either of the above two categorie 
of Antaraiga and Bahiranga Saktis, being distinet 
from both and yet closely related to both. The 
Jiva as the individual self is an aspect of this 
Sakti. This Sakti is called Tatastha or aloof 
because the Jiva, as an expression of this Sakti, 
is a part (albeit an infinitesimal part) of the 
Bhagavat, but the Jiva is also . liable to the 
influence of the Maya-sakti which, having power 
over creation, is the’ source of bondage and re- 
birth. Thus, the Jiva cannot come directly under 
the Svariipa-sakti which is eternally unaffected 
by the Maya-Sakti ; but on account of its ultimate 
affinity with the B hagavat, the Jiva even in 
bondage has the inherent capacity of 16811812 





itself and becoming a part of the Svaripa-sakti. - 


Hence, to explain the nature and position of the 
Jiva it is necessary to presume an intermediate 
Tatastha Sakti which is connected with but which 
is distinct from both the Antaraiga and Bahiranga 
Saktis. The concept of the Paramatman as a 
48. 5 
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partial manifestation of the Bhagavat has relation ~ 


mainly to the Jiva-sakti and the Maya-sakti of the 
Lord, and is therefore presupposed for this special 
purpose. The Parmatman is thus the supre 
godhead viewed in relation to Spirit (Jiva) and 
Nature (Prakrti); he is endowed with the powers 
of creation, sustenance and dissolution of the 
world, as well as of being the inward regulator or 
Antaryamin of the individual self. The relation 
between the Bhagavat and Paramatman, like 
that between the Bhagavat and the Brahma, is 
really one of gradation in the hierarchy of 
manifestations of one and the same Reality, viewed 


differently with different capacity by the 


individual seekers. But since the two energies 
assigned to the Param&tman are regarded as 
either aloof or external in relation to the intrinsic 
divine energy, the function of the Paramatman 


operates only so long as the Jiva is at a lower = 


plane and is blind to the true nature of Reality. 


The necessity for postulating these t = = 
concepts of the Brahma, the Paramatman and the __ 
Bhagavat- is not difficult to understand. As a 


theistic sectarian faith which believes in a personal 


` 2०५ the concept of the Bhagavat as the perfect ` Z 
` person isa philosophical necessity and justification; = ` 


while the Advaita concept of the Nirvisesa 
Brahma as an historical heritage has to be 


recognised and reconciled, from its own point of | 


view, aS a lower manifestation, vouchsafed to the 
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religiously defective but intellectually keen 
Seeker. .The raison d’ ttre of the third concept of 
the Paramatman is somewhat more complex. The 
idea of the Antaryamin as the inward ruler is 
upanisadic, and Deussen is probably right in 
thinking that from this idea developed the concept 
of a divine person in later theistic systems, in 
which the idea is, as here, implicitly recognised, 
The term Paramatman, as well as the underlying 
idea of the Paramatman in relation to the 
Jivatman, in which also is absorbed the already 
established idea of the evolution of Prakrti, is 
- therefore a legacy of older philosophical systems, 
which is acknowledged also in one of the sources 
of modern sectarian Vaisnavism, viz. in the Puranie 
Speculation. The difficulties, however, of the 
Advaita doctrine of Maya and of its monistie and 
highly idealistic interpretation of the relation of 
Jiva to Brahma made such a theory unacceptable 
in their entirety to the dualistic Bengal school. 
As the Bengal school believed, somewhat in the 
Samkhya manner, in the relative reality of the 
world, the Vedantie theory of its illusory unreality 
was not consistent with its dualistic position. To. 
obviate these difficulties and to reconcile traditional 
ideas mentioned above with its own view of a 
personal god, the supreme deity in the lower 
form of the Paramatman had to be endowed 
with two real and eternal Saktis in relation 
to the Jiva and the Prakrti. The workings of 
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these two Saktis, however, are supposed not 
to affect the essential selfhood of the god, just 
in the same way as the Advaita-vadin’s Maya 
does not affect the impersonal and unconditioned 
Brahma. 

Thus, according to the view of the Bengal 
school, there is in the highest form of the 
Bhagavat a direct and full display of the Svarupa- 
gakti which goes to make up the Svartpa 
or the perfect divine self. The other two Saktis 
are displayed indirectly through the medium of 
the partial form of the Paramatman, In other 
words, these two Saktis have scope only when the - 
Jiva is in the deluded (vimohita) stage, but 
when it attains the Bhagavat himself, the 
Jiva is subject only to the Svartipa-sakti of 
the Bhagavat, of which, as we shall see presently, 
Bhakti is a function. The Svaripa-sakti, again, 
viewed inits different aspects, is classified into 
Sandhini, Samvit and MHladini Saktis which 
correspond roughly to Sat, Cit and Anan 
of orthodox philosophy. The Sandhini Sakti = 
is the energy of existence of the self-existent 
_being, which also upholds the existence of the Jiva 
and the Prakrti. It is in relation to this Sakti 
that the Bhagavat is described as the ultimate 
reality, and the world and the individual 
as relative reality. By the Samvit Sakti, the 
self-knowing Bhagavat is both the knowledge 
and the knower, and makes others possessed of 
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knowledge. The last Hladini Sakti is the 
Bhagavat’s energy of infinite bliss, which also 
causes in others pure bliss. These Saktis in their 
fullest form exist in the Bhagavat, but since 
the Jiva is an Anu or infinitesimal part of the 
Bhagavat it has the capacity of realising them but 
for the obscuration caused by the Maya-sakti. 

All these aspects of the Svaripa-sakti are 
regarded as collateral attributes of the Bhagavat, 
existing insepa rably and ete rnally in him and 
constituting in their totality and unity his 
` very self. They are yet graded in a peculiar 

~manner. Of the Sandhinz, Samvit and Hladini 
each succeeding Sakti is supposed to include and 
supersede the preceding, so that the पश्वा 
Sakti is the highest and most important, inas- 
much as it includes and supersedes the other two, 
The Bhakti as a function in the Jiva is only an 
expression of this Hlading Sakt; by which the वार 
releases itself from the fetters of the extrane- 
ous Maya-sakti in the phenomenal world and 
realises its contiguity to the Bhagavat. This 
prominence given to the Hladini Sakti thus 
explains not only the peculiarly emotional 


character of its attitude of Bhakti or devotion ` 


but also the peculiarly emotional tandpoint of 
Bengal Vaisnavism which conceives its deity 
as essentially composed of bliss and regards 
the various forms or stages of the devotional 
attitude in terms of intimate human relationship 
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considered in its emotional aspects (such as Dasya, 
Sakhya, Vatsalya etc). This highest divine 
[ attribute of bliss is the source of his eternal Lila 
or motiveless sport, which the divine Being 
enjoys with his Associates (Parikaras), who 
are also his Devotees (Bhaktas) and who con- 
stitute nothing more than expressions of his 
Svartipa-sakti; in other words, the Saktimat in his 
infinite bliss sports with his own Saktis. This 
is also expressed by the statement that the Lord = 
is Rasa or the highest relishable sentiment itself, 4 
which attribute is nothing more than an aspect 2 
of his Hiadint Sakti. This Rasa, which constitutes. ; 
the Svariipa or essence of the Lord, is taken 
ultimately to signify the highest and best Rasa ४ 
recognised by the ‘Vaisnava Bhakti-sastra गकि 
school, viz.. Madhurya or Madhura Rasa, which is 3 < 
another name for the religiously sublimated erotic = 
sentiment (Srigara), forming the highest and = 
purest transformation of the mighty sex-impulse = 
of human beings. The attitude is a kind of erotic = 
mysticism which seeks to express religious longings 
in the intimate language of earthly passion, for 
_ it conceives divine love as a reflex of the human 
emotion. The Saktis are accordingly conceived, __ 
in terms of emotional human relationship, as his = 
consorts or Wives with whom he sports eternally; = हः 
and this devout yet sensuous attitude entirely 
humanises the diety and presents him in a lovable 
human relation tohis associates or devotees. 
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The relation of the Saktis to the 08868807 of 
the Saktis is represented, metaphysically, as an 
inscrutable* (acintya) relation of non-difference 
as well as of difference, the whole theory thus 
receiving the designation of Acintya-bhedabheda- 
vada, a peculiar point of view which distinguishes 
the Bengal school from other schools of 
Vaisnavism. As parts of the divine being, the 
Saktis are indeed, non-different, but they also 
possess a real and separate existence, which is 
indeed relative to that of the Lord but which is 
nevertheless absolute in itself. The identity 
as well as the distinction is illustrated by an 
analogy. The three Saktis are like the three 
aspects in which the sun manifests itself, viz., the 
Solar disc (mandala), the solar rays (rasini) and the 
solar reflexion or halo (bimba). The Antaranga 
or Svarupa-sakti corresponds to the luminous 
disc or body of the sun itself, the Tatastha or 
Jiva-sakti is compared to its rays scattered away 
but ultimately contained in the sun itself as the 
riginal source, and the Bahiranea or Maya-sakti 
is likened to the reflexion which is a dazzling 
illusion emanating from the sun and obscuring 
it, but existing outside and not forming an 
integral part of the sun. 

As the Jiva is regarded as an aspect of the 
Jiva-Sakti, the relation between the Jiva and the 
Paramatman is the same as that between the 
Sakti and the Saktimat described above. The 
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Jiva is non-different in essence from the Bhaga- 
vat, because it is a part or 4 7058, even if an atomie 
part, and possesses, even if in infinitesimal amount, 
the same divine characteristics, of which bliss ig 
the most important ; but since the superlative- 
ness of the attributes and characteristics belongs 
to the Bhagavat alone and not to the Jiva, there 
is an inevitable difference, and complete identity 
can never be predicated. As the capacity for 
bliss, however, is an inherent attribute of the Jiva,. 
it finds a point of contact with the intrinsie 
blissful energy of the Bh agavat through the 
function of Bhakti, which itself is nothing more 
than an expression of this divine energy. This 
natural capacity of the Jiva restores its ity or 
contiguity tothe Svaripa-sakti of the Bhagavat 
and counteracts its predisposed averseness which 
springs from the effects of the external Maya-sakti. 
But the Jiva is never, by its very nature, an 
equal but a subordinate ; and even when freed- 
from the bondage of the Maya-Sakti, the Jiva 
persists in its real and eternal character as ` 
an eternal spiritual atom worshipping the Lord. 
The state of release, therefore, is only a release 
from the phenomenal bondage of the Maya-sakti; 
it is not extinction on perception of identity or 
the merging of the Jiva in the Bhagavat. The 
emancipated self isno longer the Jiva ora part 
of the Jiva-sakti but becomes a part of the 
Svartpa-sakti as the Lord’s Parikara (Associate) 
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or Bhakta (Devotee) in his paradise. But even in 
this emancipated state the relation of non-identity 
in identity (bhedabheda) continues, and the 
emancipated self persists as a devout servant of the 
Lord. Salvation, therefore, consists in an eternal 
experience of love in the ecstatic divine sport 
or Lila. This is a privilege which is not granted 
to the Jianin or the Yogin who attains only the 
inferior and colourless bliss of Brahmasvada, but 
to the Bhakta who makes light of sueh Moksa and 
delights in the bliss of continuous emotional 
worship or Bhajanananda in the Bhagavat. 

This Vaisnava conception of the inherent Saktis 
presumes the idea of the Bhagavat as the perfect 
person, and conceives him not as a formless entity 
but as an embodied substance, in which inhere ` 
infinite divine attributes and energies. The Lord is, 
therefore, not a-mirta or un-embodied, but has a 
blessed form, a Marti or Vigraha, which however 
is not like the gross or sensuous form of human 
beings. The limbs and senses of the Jiva 
are due to the Jiva-sakti and are therefore pheno- 
menal and material, but the Lord in hig Svaripa- 
Sakti possesses a non-phenomenal and spiritual _ 
body. The divine person is conceived as identical. 
with the divine essence in thesupreme unity of the 
divine self ; but it is not nirvisesa or undifferen- 
tiated but something real and $a-visesa, 2058688 
ing its own divine attributes. This form is, no 
doubt, unthinkable, but for purposes of medita- 
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tion or devotion it is thinkable. Although this 
form has sometimes been described in the scrip- 
tures as possessing two, four, six or eight hands, 
yet the Bengal School firmly believes that the 
two-handed form of the divinity, of which pre- 
sumably man is the image, is the best and most 
beautiful for purposes of worship, inasmuch as 
it exhibits his attributes to the best advantage, 
If the Bhagavat is sometimes spoken of as assum- 
ing the phenomenal attributes of birth, childhood 
ete., these are not in reality phenomenal. but as- 
` pects of his intrinsic self. Though the appearance 
may occur in the phenomenal world, it is not in 
itself phenomenal but is an expression at will of 
his essential divine Svaripa which he always 
retains. In the same way, the Bhagavat as the 
perfect person possesses also a transcendental 
dwelling place, distinctive colour and decoration 
peculiar to himself as a personal god. No 
doubt, these are, like his Vigraha , regarded as ex- 
pressions of his inherent divine self ; nevertheless 
as a personal god he is represented as having a 
real, and not merely figurative, abode and sets 
of Parikaras ete. for the display of his Svariipa. 
~ The Bengal school identifies the B hagavat with 
Krsna depicted in the Srimad-bhagavata and 
presents him as its highest personal god. It 
‘maintains that Krsna is not an Avataéra or an 
incarnation of the divine being, partial or complete, 
but that he is the Bhagavat himself in his perfect — 
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form. The Avataras or series of incarnated divine 
forms are regarded as springing from the 
Paramatnian in whom in their unmanifest form 
they lie in an indiscrete and germinal state ; but 
Krsna is identical with the Bhagavat himself 
(Arenas tu bhagavan svayam) in such a way that 
the phrase does not even mean that the Bhagavat 
manifested himself as Krsna. If he appeared in 
the phenomenal world, it was not as an Avatara 
but in his essential self as the Bhagavat. Nor 
did he ever enter into a gross body but retained 
his non-phenomenal form, which is the form 
.Known as that of Krsna. He never himself 
undertook the task of removing the burden of 
the world, which task is proper only to an 
Avatara ; but these acts were performed by the 
partial incarnations which also, as parts in the 
whole, entered intohim and made their simul- 
taneous appearance. Such mundane appearance 
of the Krsna-Bhagavat is regarded as entirely 
motiveless, and represented as an expression of his 
infinite attribute of bliss, called his Lila or sport, 
for the purpose making his devotees enjoy the 
Sweetness of this bliss. This is also conceived as 
the central purport of the Srimad-bhagavata, 80 ° 
that all the Puranas or texts which speak of their 
own deities as the highest being are rejected as 
Tamasika and therefore inferior in authority to 
the greatest Sattvika Purana, namely, the Srimad- 
bhagavata. Even Brahma, Visnu and Siva are 
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Gauna Avataéras of the Paramatman. In the 
Krsna-Bhagavat there is the fullest display of 
of all the divine Saktis but what is ‘prominent 
is the highest expression of the Hladini Sakti 
or the attribute of bliss which absorbs and super- 
sedes all other aspects of the Svariipa-sakti. The 
divine being revels in delight and produces delight - 
in others. He fascinates and intoxicates men 
and himself enjoys this ecstatic bliss ; for the 
divine nature expresses itself exclusively in this 
form of perfect bliss and sweetness. As such, 
Krsna, the highest embodiment of the erotic 
Ananda or Madhurya, is superior to such lower. 
expressions of the deity as Narayana and 
Vasudeva in whom only the aspect of divine 
Might or Aisvarya is displayed. As the supreme 
god Krsna-Bhagavat can have no other real 
and eternal form than the form of man (narakrti),. 
such four-handed forms of the deity as Vasudeva 
etc. represent only thelower Aisvarya aspect. The _ 
transcendental Krsna-Vigraha in the form and 
dress of a Gopa existed eternally in unmanifest 
sport (Aprakata Lila) even before its actual 
appearance in the Dvapara Age in manifest ` 
“sport (Prakata Lila), and it also exists eternally. ` 
One can understand that since the highest divi- 
nity is conceived as a personal god ofloveand = 
grace the best form that is attributed {0 1110 38 = 
that which bears a similarity to that of man ; but | 
there was perhaps a narrower sectarian reason 
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for distinguishing and establishing the two-hand 
Krsna form as the most essential] divine form. 
The attenipt was perhaps meant to show that 
although Krsna as Vasudeva or Narayana, mani- 
fested in the four-handed form, is worshipped by 
Some sects, Krsna as the two-handed son of 
Nanda, the object of worship of the Bengal sect, 
represents the deity in his real and eternal form. 

With regard to the transendental dwelling 
places and Parikaras of the Bhagavat, it is main- 
tained that they are none other than those of 
Krsna. His Dhamas, as also his Parikaras, con- 
stitute in reality peculiar expressions of his most 
intrinsic and highest attribute of bliss, so that when 
the Bhagavat in his Svartipa as Krsna makes his 
appearance in the phenomenal world, his Dhamas, 
along with his Parikaras, make their simultaneous 
appearance ; and like the Vigraha of the Bhaga- 
vat himself, his Dhamas and Parikaras do not 
lose their non-phenomenal character. By his 
inscrutable power, his highest Paradise, which 
is set above all the Lokas, also exists the 
phenomenal earth, so that the terrestrial Gokula 


or Vrndavana is not essenti ally erent but ` 


really identical with the celestial Goloka, and 
the Bhagavat-Krsna exists in both places with his 
Same Parikaras. Just as the Vigraha of the 
god is conceived after the image of man, 
the Bengal School conceives the celestial resi- 
dence of the deity on the model of egendary 
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terrestrial abode of Krsna, so that the unearthly 
Krsna-loka is only a sublimated replica of the 
earthly haunts of Vrndavana with its fami- 
liar objects and associations. Even the word 
Goloka is interpreted as equivalent to the word 
Gokula as the abode of cows and cowherds - 
8110 28 Krsna in the form and dress of Gopa is 
the most essential form of the deity, his Pari- 
karas, as his sajatiyas, are also Gopas in both 
places. But this Krsna-loka appears 10 three 
aspects in three different places as Vrndavana, 
Mathura and Dvaraka according to the difference 
in his Lilé and his Parikaras appearing in each., 
In other words, the same Dhama appears in three 
different aspects, each of which has a speciality 
according to the difference of appearance in the 
manifestation of the Lord and 118 Parikaras, 
i.e., of the particular Lila taking place in each. 
The earthly replica of these three Dhamas are not 
mere geographical localities, but being eternally 
oceupied by the. Bhagavat they are mystically 
_eonceived as non-phenomenal and eternal. In 
ther words, these places are not mere. places of 
worship or pilgrimage where the deity is suppos- 
ed to remain in a subtle form or in the form ofan 
_ Image, but they are expressly said to be the actual 
places of personal residence of the de ity. Itis 
also laid down that the Parikaras consist of the 
Yadavas in Dvaraka and Mathura, and of the 
Gopa-Gopis in Vrndavana. Since they grow out 
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of the Bhagavat as aspects of his Svarilpa-sakti, 
their resemblance to the deity consists not only in 
the mattex of divine qualities but also in tempera- 
ment, dress and diversions ; they are however 
not equal but subordinate to the Lord, being his 
eternal servants and worshippers. The acts of 
Krsna-Bhagavat, like birth, child-hood ete. in the 
Lila, resemble phenomenal acts, but they are not 
phenomenal because they are regarded as intrinsic 
to the divine self at the particular Lila The 
only reason for such a display of the Lila as 
has a mundane form is that it causes great bliss 
to his devotees. It may be noted here that the 
“Bengal School, in pursuance of | this theory, 
maintains that Krsna eternally appears as 
the son of Nanda and Yasoda, as an aspect 
of his divine Lila, without actually entering into 
the gross body and being born like a phenomenal 
being ; and that the form of Krsna as the son of 


Vasudeva and Devaki is not identical with 118 


form as the son of Yasoda and Nanda. As the 
status of Vasudeva and Devakias divine Parikaras 
was lower in respect of their devotion, Krsna 
did not manifest himself to them in his sweet 


intrinsic form of a Gopa with two hands, but in - 


` the lower awe-inspiring form of Vasudeva with 
four hands ; but he allowed himself to be taken 
to the place of Nanda and Yas at Vrndavana 
where he assumed his real form. 
If Krsna is supposed to sport simultaneously 
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and eternally at his three Dh&mas, viz., Vrnda- 
vana, Mathura and Dvaraka, how is it that his 
progression from Vrndavana to Mathura, then 
to Dvarak& and finally to Goloka, is described 
in the sacred texts ? This is explained by the 
supposition that all this is described wa 
reference to Krsna’s appearance in the Prakéita 
or Manifest Lila in the phenomenal world, but 
the Aprakata Lila which is not revealed to the 
phenomenal world eternally goes on 110 three 
Dhamas simultaneously. It is difficult to render 
the word Lilé into English, but sinee the word 
connotes the idea of inherent bliss and erotie 
sweetness (Madhurya) in the Bhagavat’s relation. 
to his own Saktis and excludes all ideas of cons- = ` 
cious effort and ulterior motive in a mood of + 
divine sportiveness, it may be provisionally, if 
inadequately, rendered by the word ‘Sport’. 

This. Lila, sport or play, is nothing but the 
manifestation of the ecstatic principle of the 

divine self ; and the ideal presentation of this — 
is the erotic principle of the Gopi-Lila, which © 
symbolically figures the realisation of the divine 

nature in its own divine energies or Saktis. = 
This Lila or beatific sport may be Prakataor ` 
Manifest and Aprakata or Unmanifest, according 

as it can or cannot be apprehended by pheno- ` 
menal beings. Both the Lilas are real, and asa 
matter of fact one and the same नाह appears | 
in the twofold way on account of the limitations — 
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of the phenomenal Jiva. This theory is 
utilised for explaining that what appears 
28 Krsna’s’ separation in one form of the 
Lila may be union in the other form. Thus, 
at the termination of the Prakata Lila at 
Vrndavana it appears asifa separation occurred 
between Krsna and the Gopa-Gopis, but it really 
did not occur ; for he at once became united with 
them in the Aprakata Lila into which he entered 
simultaneously. In other words, union is an 
eternal fact in Krsna’s Aprakata Lila which goes 
on unimpeded in all the Dhamas,, but since it is 
sometimes hidden and Sometimes manifested to 
the view of phenomenal beings, there are apparent 
Separations and unions in the Prakata Lyla. All 
this may appear inconceivable to phenomenal 
beings, but all contradictions, like union and 
separation, have no essential validity in the perfect 
being ; they are meant to produce a variety in 
the nature of the bliss in each manifestation. 
Thus, Krsna’s alleged return to Vrndavana from 
Mathura, which is described in the Padmapurana 
but which is obscure 77 the Bhigevaia, is 
explained by this theory as o ceurring in the 
Aprakata Lila. 

The different Prakasas or manifestations of 
Krsna are each characterised by the erent 
aspects of the divine self, such as aspects of 
Aisvarya (power), Karunya (compassion) and 


_ Madhurya (erotic sweetness and beauty). In the 
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manifestation at Vrndavana, all these aspects are 
said to be displayed, but, most of all, Madhurya. 
Since Madhurya is an expression of the highest 
Hladini Sakti of the Bhagavat, and since it is 
prominent in the superlative degree in Krsna’s 
sports at Vrndavana, the highest and_ best 
manifestation of Krsna is said to have occurre 
and still occurs at Vrndavana, which is thus the ` 
best of the Dhamas and the true Goloka. Asan 
expression of this Madhurya Krsna remains here 
eternally in his beautiful adolescent appearance 
(kigora-murti), round which all his sports, both in 
the Prakata and Aprakata Lila, centre, for hig 
essential form consists in this manifestation of 
eternal youth and beauty. ` 

The Svartipa-sakti of the Bhagavat is called 
Laksmi, who- 18 represented as his divine consort 
and with whom he sports eternally. The Svariipa- - 
Sakti of Krsna as the Bhagavat in his various 
Dhamas and Lilas are given as follows. In the ` 
_ two Dhamas Mathura and Dyaraka the general _ 
designation of the different aspects of the Sakti 
is Mahfsi, given collectively to the sixteen 
thousand queenly wives of the royal Krsna. Of 
these eight are his Patta-mahisis or chief queens, 
and each of them represents symbolically one or 
other of the aspects of the Svaripa-sakti, e.g., 
Satyabhama = Bhi-sakti, Yamuna= Krpa-sakti ete. 
Of these, again, Rukmini, the most belo ved, is 
Laksmi herself, In Vrndavana the appearances 
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of Krsna’s § varupa-Sakti are the Vraja-devis 
or Gopis, who are the special expressions of 
Krsna’s highest Hladin; Sakti, and are therefore 
generally superior to the Mahisis at Dvaraka 
and Mathura. There are gradations, however, 
among the Gopis, according to the: various 
degrees of manifestation of the Sakti in them ; 
and this is symbolised by the difference of their 
feelings for Krsna as well as by the difference of 
Krsna’s own manifestation to them. These grada- 
tions are represented in the Vaisnava Rasa- 
Sastra ag analogous to the various stages of 
human relationship conceived in the emotional 
aspect. Thus, Radha as the greatest beloved is 
Said to represent, to the exclusion of other Gopis, 
the highest stage of love, called Mahabhavya, and 
she is said to have obtained Krsna .in the fullest 
10811061. , The sg uperiority of the Gopis to 
every other beloved and Bhakta of Krsna consists 
in the fact that in them is pre-eminently displayed 
the essence of the erotic sentiment or love, 
which in its turn 18 the essence of the supreme 
Hladini Sakti. On this account theve is the 
| 11181168 t realisation of the Bhagavat’s bliss in 
them by which there arises the divine desire to ° 
Sport with them. Amon & the Gopis Radha is 
Laksmi herself and represents the highest degree 
of the supreme love, being identical with Krsna’s 
greatest attribute of bliss ; and in this is to be 
found the symbolical interpretation of Krsna’s 
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eternal amorous sports with Radha. Radha is 
taken as the highest type of the Bhakta, the 
highest Parikara, as well as the closest:consort of 
Krsna, and thereby she represents the highest 
attribute of bliss which constitutes the very 
essence of divine selfhood 

The passion of the Gopis for Krsna must 
not, therefore, be viewed as mere Prakrta-kama 
or sensuous desire. If it is described asa display 
of conjugal love, this is only natural ; but this a 
must be understood as Aprakrta or non- ऋ 
phenomenal sport of the divine being with his ॐ 
own Saktis, although it is similar in form to that. 
of phenomenal human beings. The only exception 
is that in all these ecstatic sports, the desire of 
the Gopis was never for their own pleasure and 
was meant exclusively for the supreme pleasure 
of Krsna. In other words, the divine self 
16211868 itself in its own highest attributes, but 
the attributes themselves exist only for the divine 
self. In the phenomenal world the pleasure 
derived from conjugal love is reckoned as the 
highest fruition of sensuous pleasure ; it is only 
natural that Bhagavat-Krsna should display in 
` his sport with his own Saktis, viz. the Gopts, 
supersensuous pleasure of a similar character, for 
the Lord’s intrinsie self consists of nothing but 
2 Spontaneous sport of his own ite bliss. The 
Sex instinct is thus acknowledged in this theology _ = 
as one of the mightiest human instincts, which _ 
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finds a transfigured counterpart in the highest 
Sportive instinct of the divine being. We are also 
told that ethere is no reason to support the view 
that the Gopis including Radha ever regarded 
Krsna (in human emotional terminology) as their 
lover or Upapati, for they were his own (Svakiya) 
and he must be taken as their husband or Pati. 
Thus, the six Gosvamins 21 any rate do not 
countenance the Parakiya-vada which developed 
at a later period in Bengal Vaisnavism. 

It has been already indicated that the Jivas 
fall into two broad categories from the standpoint 
of their attitude towards the Bhagavat, viz., 
those who through the grace of the deity 
possess, aS an intrinsic attribute, an inevitable 
proneness or Samskaéra towards the Bhagavat, 
and those who under the influence of the Maya- 
Sakti have this proneness obstructed. The 
Bhakti, of which the general characteristic is 
disinterested worship, is the function which 
leads to a conversion towards the Bhagavat by 


counteracting the imposed aversion. The external — 


Maya-Sakti can be counteracted by the special 


aspect of the Lord’s Svartpa-sakti, viz. his 
Hladini Sakti or energy of bliss. This bliss, of 
which an atom also exists in a dormant state 
in the Jiva considered as Amsa of the Bhagavat, 
can be released as Bhakti, which itself 18 thus 
a display of the divine Svaripa-sakti. The 
necessity of devotional worship is thus said to 
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consist in the fact that it is a natural function of 
the Jiva as a potency of the Bhagavat. It would 
therefore be insufficient to describe Bhakti 
merely as a means ; for being the natural fune- 
tion of the Jiva, which brings about his highest 
and permanent bliss, it is an end in itself ; it 18 
his highest duty (parama-dharma), his summum 
bonum (parama-purusirtha). The consummation 
of this Dharma or Purusartha consists not in any 
desire for earthly or heavenly good but in 
contributing to the supreme pleasure of the 
deity by service and love. It is therefore 
characterised as Ahaituki or Akifichana, i.e., it, 
is not prompted by the desire of any other 
effect either in this world or the next than the 
pleasure of the Lord. The Bhakti being the 
greatest good, those scriptures which speak of 
Bhakti are superior, and those which make no 
reference to the Lila of the Lord are to be 
rejected. Of these again the supreme place of 
authority is accorded to the Srimad-bhagavata, 
which is the almost exclusive scripture of Bengal 
- Vaisnavism. | 
The Bhakti as a mode of spiritual realisation 
ˆ Occupies the highest place, because it supersedes 
and includes all the other modes of Jiana, Yoga 
अ Karma, Which become redundant when 
Bhakti is attained. No doubt, the way of Jiiana 
leads to the realisation of the Brahma ; the Yoga 
with its practices is helpful for producing non- 
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attachment to phenomenal objects ; the way 
of Karma consisting of obedience to scriptural 
directions and of dedication to the Bhagavat, is 
also productive of a proneness to the supreme 
deity. In all these modes there is an element 
of Bhakti in so far as they are free from any 
desire of worldly objects and lead to the 

| Bhagavat by producing an inclination towards _ 
him; but none of them is entirely disinterested. 
They are therefore inferior to Suddha (pure) or. | 
Kevala (exclusive) Bhakti, the one object of 
which is not to gain anything for oneself but té 
fontribute to the supreme pleasure of the 

= Bhagavat. The pure Jiiana leads to the Brahma 
and therefore brings incomplete realisation of a 
merely partial aspect of the Bhagavat ; it eannot 
immediately bring vision (24188118) of the 
Bhagavat, which pure Bhakti alone can do. 
The Jiana-misra Bhakti may lead to Suddha 
Bhakti; but it is not hecessary to resort to the 
former when the latter alone is sufficiently 
efficacious. If there is Bhakti, Jitana will come 
of itself, for by realising the Bhagavat one ` 
necessarily realises his partial aspect of Brahma, 
which is attainable by Jana. Hence Jiana and ° 
Vairagya are said to be the offspring or eon- 
comitant of Bhakti, for the true युक्च is 
Bhagavad-Jfiana which is synonymous with 
Bhakti. It follows that the way of Bhakti is 
not only superior to that of Jana but. it also 
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dispenses with the necessity of Jiana 28 an 
independent way. It is for this reason that 
Bhakti must be regarded as superior to Mukti 
or Moksa; and even emancipated souls (Mukta) 
are represented in the scriptures as not fully 
Satisfied with their state of emancipation but 
they engage themselves in the worship of the 
Bhagavat even in that state. Thus the Vaisnava 
theology of the Bengal school does not altogether 
reject the way of Jiiana, as it does not altogether 
reject Brahma, but regards it as an insufficient 
method, just inthe same way as itaccepts Brahma 
as an imperfect appearance of the Bhagavat;. 
but even the Jiiana-misra Bhakti is deprecated = + 
in favour of Suddha Bhakti. 
The Yoga is supposed to lead to a higher stage _ 2g 

of realisation than that attainable by Jana, for it 
goes beyond the stage of attainment of Nirvisesa 
Brahma to the realistion of the more Sa-visesa = ` ष 
Paramatman, and ultimately (if the Yogin 
possesses Bhakti) to the highest Bhagavat ~ ee 3 
Yoga teaches the suppression of the distractions = 
caused by the Mayasakti and the phenomenal 
world by chitta-vrtti-nirodha ; and the Jiva ~ 
thereby regains its pure and tranquil state favour- 
able for Bhagavad-darsana. Hence, the Yogais = 
` called Santa-Bhakti by the Bengal school and 33 = 
tegarded as a variety of Bhakti. Tt is however ` 
regarded as a mode inferior to Suddha Bhakti, = 
because the latter goes a step further and = 
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conceives of the supreme deity as the perfect 
person in terms of such emotional personal 
relationship 28 Dasya, Sakhya, Vatsalya or 
Madhurya. But since all the good results of the 
Yoga-marga accrue as a concomitant consequence 
of pure Bhakti, the way of Yoga becomes 
redundant where Bhakti is awakened. 


The reconciliation of Karma and Bhakti is 


effected after the manner of the Bhagavad-gita, 
but the ideas are further developed from the 
point of view of Bhakti. The ceremonial duties 
are not rejected, but a Secondary importance is 
attached to them asa means to an end; for it 
is maintained that the real objective of the Vedic 
Injunctions regarding these duties ig not to produce 
an attachment to worldly objeets but to enable 
the doer to forsake them ultimately. The final 
object of Karma - 5 to produce freedom from 
Karma (Naiskarmya), and this can be done, as 
the Gata teaches, by the attitude of non-attachment 
(८11250८1) to the duties and abandonment of all 
desire for the fruits of action (phala-tyaga). But 
€ven such a method is useless unless it 61181818 of 
the entire dedication of all the acts to the pleasure 
of the Bhagavat. The way of Karma thus 
becomes superfluous once this attitude of Bhakti 
is attained. But this does not mean complete 


inactivity; for the acts of devotion, which alone 


are the supreme kinds of acts and which are 
other than those prescribed by external rules, 
All, | 
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eontinue to exist, whereby the hi ghest bliss is 


obtained. If Karma is not productive of Bhakti 
it is valueless, just in the same way aS Jnana or 
Yoga is useless if it does not lead to the Bhagavat; 
the Karma is useful in so far as it is a step to 
this ultimate end. These different ways are 
prescribed for different kinds of people, and each 
has its use; but when Bhakti comes as the 
spontaneous expression of divine grace, all these 
are redundant. As an aspect of Karma, the 
separate or independent worship of d eities other 
than the Bhagavat-Krsna is forbidden. The 


attitude of contempt or indifference to other 
deities is deprecated, but it is held that deities 


like Siva, Visnu or Brahma, who are merely 
Guna-Avataras of the Bhagavat-Krsna, can be 
worshipped only because they are themselves 
Bhaktas or partial aspects of the Bhagavat. For 
those who regard them as independent objects 


of worship there is the terrible curse of the sage ` x 


Bhrgu referred to in the Bhagavaia iv, 2, 27-28. - 


The true type of the devotional feeling, — 
known ६३ the Akaitava Bhakti, admits of two 
stages which are respectively designated as the “= 


Vaidhi and the Raganuga. The Vaidhi is 80 













called because it arises from following # {16 ` = 
injunction (vidhi) of the Sastra, the term Sastra = 


` this case meaning the Vaisnava scriptures in ध = 
general and the Srimad-bhagavata in particular; = 
while the Ragainug&a is independent of such 
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external direction and follows the inclination of 
spontaneous inward feeling of attachment (raga). 
The Angas or means of the Vaidhi, which are 
given as sixty-four in number, consist of acts 
and practices of piety, great or small, such as 
resorting to a spiritual guide (Guru) and initiation 
by him, dwelling in sacred places of pilgrimage, 
putting on the signs of a Vaisnava and following 
the proper Vaisnava Ac&ra, associating with 
saintly persons, prostrate obeisance, walking 
round and worshipping the image of the deity 
in accordance with the prescribed rules of worship, 
repeating or singing the sacred names or 
formulas, listening to the reading of the Vaisnava 
Scriptures, partaking of the remains of the 
offerings to the deity (Naivedya or Prasada), 
observing the fast days, and so forth. The details 
of these devotional practices have béen elaborately 
set forth by Gopala Bhatta in his Hari-bhakti- 
vilasa, which compilation is a kind of a complete 
guide-book tothe Vaidhi Bhakti. Of these various 
practices Krsnadasa Kaviraja (Caitanya-caritamrta, 
Madhya xxii, 125) distinguishes five as the most 
important, viz., the society of saintly persons 
(Sadhu-saiiga), the chanting or singing of Krsna’s 


name (Nama-kirtana), listening to the reading of : 


the Bhagavata which contains the Lila of the 


Lord (Bhagavata-sravana), dwelling at Mathura 
(Mathura-vasa) and worship of the Lord’s image ` = 
(Sri-mirti-seva), i.e., fellowship, song, seripture, 
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piugrimage and image-worship. But the elements 
of the Vaidhi Bhakti are sometimes enumerated, 
in eleven broad categories, viz., (i) Saranapatti, 
or resorting to the Bhagavat-Krsna as the only 
refuge (ii) Guru-seva, or devotion to the spiritual 
guide (iii) Sravana, or the act of listening to 
` the accounts of the blessed form, sport and name 
of the deity, and not a mere mechanical repetition 
ef set formulas and prayers (vi) Kirtana, or - 
chanting aloud of the above things, especially a 
the singing of the-blessed name, which is said to _ 
be the best means of attaining the devotional 
attitude in this decadent Kali Age (v) Smarana,, 


or the act of remembering and fixing one’s ~ 
thoughts on the. name, form and sport of the a 
deity (vi) Pada-seva, or divine service, such as 3 


the act of seeing, touching, walking 70पात, 86109 = = 
or following the procession of the divine image, 
as well as residence in temples and sacred places, 
‘pilgrimage, bathing in holy waters etc. (vii) 
Arcana, or the overt act of worship, including 
various rites to be learnt from the Sastra or from = 
the Guru. this ceremonial worship being recom- = ` 
mended highly to wealthy householders as the =a 
best means of spending their wealth (viii) ~ 
Vandana, or act of homage, consisting of saluta- = ` 
tion (Namskara) to the deity ete. (ix) Dasya, or = 
actual service of the deity with the feeling that 
one = only avery humble servant of the deity, | 
(x) Sakhya, the act of fellowship and (त) 09 
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nivedana, or the act of complete self-surrender 
and self-dedication to divine grace. It is also 
laid down that the Vaidhi Bhakti may be द्वै 
or attainable by only one of the above modes (as 
illustrated in Padyavali, no. 53) or it may be 
Anek@iga or attainable by more than one of these 


modes (e.g. the case of Ambarisa). It should ` 


also be noted that the Vaisnava seriptures of 
the Bengal school attach a Special importance 
to the supreme efficacy of the uttering of the 
blessed name. They maintain a theory of the real 
and -eternal character of the divine name or 
_ flames, following from the peculiar theological 
presumption of the essential identity of the name 
and the possessor of the name (nama-naminor 
abhedak) ; for the school believes that the (livine 
name itself being supermundane (aprakrta) has 
a spiritual significance and potency, and is a 
kind of Varna-Avatara of the deity. 

But passionate souls soon pass beyond out- 
ward rule and form to an inner and more esoteric 
way of realisation based upon the cultivation of 
Inward feelings of devotion. This leads us to 
the ‘second type or stage, namely, the Raganuga 
Bhakti, by which is meant the feeling of loving 


devotion which follows the lines of the Ragatmika | 


Bhakti eternally displayed by the divine 
Saktis (in the form of divine Parikaras) towards 
the Saktimat Krsna. As its name implies, it 
consists entirely of Raga which is defined as the 
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natural, deep and unimpeded excess of desire or 


attachment of a subject towards an object of 


- desire or attachment. It indicates in the present 


ease the spontaneous flow of the natural and deep 
devotion of the dear ones of Krsna who stand in 
particular emotional relationship to the deity as 


“aspects of the eternal divine sport displayed in 


the divine Dhamas. As these dear ones of Krsna 
represent the different aspects of the deity’s own 
attribute of bliss, the one and the same Hladini 
Sakti in its infinite potency reflects itself in the 


form of different Rasas or devotional sentiments = 


in them, and results in different personal relation- 


¢ 


ships (e.g. that of a son, relative, lover, friend, 


servant ete.) between the deity and his dear ones — = | 


who are his own embodied energies. Viewed 


from the standpoint of emotional human relation- 
ships, the varieties of sentiments (Rasas) thus = _ ~ 


reflected in the divine sport become types or 


stages of the Ragatmika Bhakti, on the model ` 
of which the Rag&anug’ Bhakti of the ordinary __ 
devotee proceeds as types or stages of the _ 
devotional sentiment. We have seen that ~ 
the Vaidhi Bhakti need not involve any 
~ emotional realisation of this character; it 18 a 
enough if the religious duties enjoined by Sastri¢ 


injunctions are performed as overt acts in an 


attitude of piety. The Rasinug&’ Bhakti, on the | 
other hand, consists of an emtional sublimation च 
of intimate human sentiments by directing them = ` 
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towards Krsna. It is, however, still an elaborate 
realisation or Sadhana-bhakti involving external 
effort ; for even if it is independent of mechanical 
Sastric rules and depends entirely upon one’s own 
emotional capacity of devotion, it 183 stil} 
engendered not of itself but by imitating the 
action and effort of those who are Krsna’s own. 


The different emotional states are achieved by - 


Smarana or recollection, by a concentrated 
imaginative process which is supposed to be more 
effective for a mystic union with the beloved 
object. As it consists of ardent meditation of 
‘Krsna and his dear ones in different emotional 
relationships, the devotee, living either physieally 
or mentally in Vrndavana as a Sadhaka or 
Siddha, follows the ways of the Gopa-Gopis in 
order to realise the same state of feeling 28 they 
feel, and adopts, according to his capacity or 
inclination, the particular Bhava of the particular 
favourite of Krsna, (e.g. the Bhava of Radh&, or 
of her Sakhis, or of Yasoda) even to an imitation 
of her dress (Vesa), sport (Lila) or temperament 
(Svabhava). Itis thus an ecstasy of Vicarious 
enjoyment in the sense that the devotee does not 


Seek to establish a direct personal contact with — 


the deity but prepares himself for it by imitating 
and realising within himself the different aspects 


of the beatific sports in terms of one or other of ` 


the blissful devotional sentiments ; and through 
years of constant practice he ultimately identifies 
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of Krsna, Ripamafijari appeared in Caitanya-lila 
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himself with such sentiments. By means of his 
ardent emotion he seeks to visualise and make 
the whole Lila of Krsna live before him; but he 
enters into it imaginatively, and by playing the 
part of the beloved of Krsna he experiences 
vicariously the passionate feelings which belong 
to the role and which are vividly pictured in the 
Vaisnava scriptures. 

As an example of such a Sadhaka, Ripa 
Gosvamin himself is often mentioned; and in 
Bengal Vaisnava hagiology he is supposed to be 
an incarnation or appearance of Ripamafijari, 


Ripa Gosvamin is said to have realised. We are 
told in the Gawra-ganoddesa-dipiké of Kavikarna- 
pura (sl. 180-86) that of the various beloved Gopis 


as Ripa Gosvaimin, Lavanyamaiijari as Sanatana 
Gosyamin, Ratimafjari as Raghunatha-dasa, — 


Raghunatha Bhatta and Vilasamafijari as Jiva — 
Gosvyamin. In this way a scheme of the € — 
appearance of the Ganas of Krsna is elaborated,  —__ 
in the work quoted above, as Ganas of Caitanya. | 
This conception of the prominent Vaisnavasas 
the incarnation chiefly ofthe Gopisof Vrndavana, ` 
as well as the general presentation of Bhakti as 
a type of erotic mysticism, is based probably 

the doctrine which regards Krsna as the sole male 
and maintains that the devotee can fully realise 
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passionate devotion, only when he conceives him- 
self, in the highest stage of the Madhura or 
erotic Rasa, as a female taking part in the 
beatific sports. This is indeed a curious but 
logical development of the theory of the Racanuga 
Bhakti. | | 

A further maturing of the two types of 
Sadhana-bhakti (Vaidhi and Raganuga) mentioned 
above leads to what is called Bhava-bhakti, which 
arises without any external aid, or effort as an 
intimate personal feeling. This attitude may 
also develop independently through the grace 
‘of t ee deity. A further direct ripening of the 
Bhava-bhakti brings on the highest conceivable 
type of Bhakti, viz., the Prema-bhakti or Priti 
towards Krsna as a personal god of love and 


Pa 


grace. | > 

Although orthodox Sanskrit Poetics, which 
concerns itself with the analysis of feelings and 
sentiments, would not regard this réligious 
emotion (Bhava) of Bhakti as capable of being 
developed into a sentiment (Rasa) in poetry and 
drama, the Vaisnava theory approximates it to 


this supreme relish of aesthetic enjoyment or _ 


Rasa, and considers it as capable of being 
awakened in the same manner in the heart of 
the devotee, who takes the place of the literary 
connoisseur. For the: working out of this novel 
idea of Bhakti as a Rasa, the whole apparatus 
of orthodox Sanskrit Poetics is freely utilised 
Al2. ~ | 
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and ingeniously applied, mutatis mutandis, to the 
Vaisnava conception of the sentiment of Bhakti.4 
A new turn was thus given not only to the old 
Rasa-theory of conventional Poetics but also to 
the religious emotion underlying the mediaeval 
Vaisnava faith, which was interpreted anew. 
Ripa Gosvamin himself has given us an elaborate 
exposition of the subject in his two works, the 
Bhaktt-rasamrta-sindhu and its supplement 
Ujjvala-nila-mami, which, embodying what may 
be called the -Bhakti-Rasa-sastra of Bengal 
Vaisnavism, constitute a kind of rhetoric of 
Bhakti with all its appropriate psychology, 
conceit and imagery. The mediaeval conception 
of love is sublimated into a deeply religious senti- 
ment by bringing erotico-religious ideas to bear 
upon the theme of the literary Rasa, especially 
the Erotic Rasa (Srigara). If the mediaeval ` = 
Troubadours of France and Italy conceived the 
love of Christ as an aspect of the Law and wrote 
a Grammar of the amorous sentiment, the ` 
mediaeval Vaisnavas of Bengal conceived the love 
of Krsna as an aspect of Psychology and wrote 
a Rhetoric of the erotic emotion. The literary 
Sahrdaya, as the recepient connoisseur, was = 
replaced by the religious Bhakta, the devotee of 
nice sensibility ; while the love of Krsna was 
+ * An account of the Bhakti-Rasa-Sastra of Bengal Vaisnavism, 
based chiefly on the Bhakti-rasamrta-sindhu and Ujjvala-nila-mani of Ripa ` 
a has been given by the present writer in IHQ, viii (1982), pp. ह 
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installed as the dominant feeling (Sthayi-bhava), 
which by means of its appropriate Excitant 
(Vibhava), ° Ensuant (Anubhava) and Auxiliary 
feelings (Vyabhicari-bhavas) could be raised to 
the supreme relishable condition of impersonal 
enjoyment in his susceptible mind as the Bhakti- 
Rasa or devotional sentiment. Our poet- 
rhetorician Ripa Gosvamin, who was also an 
ardent devotee, was eminently fitted for the 
peculiar task of outlining such a scheme by 
adapting the main ideas and technicalities of 
the literary Rasa to the theme of religious Bhakti 
as a Rasa. Not content with theoretical analysis, 
he also undertook the writing of a number of 
devotional poems and dramas and compiling 
the present Anthology of verses on Krsna-lila 
for the special purpose of illustrating his theme. 
Fora proper understanding of this Vaisnava 
idea of Bhakti as a Rasa, as expressed in the 
literary and religious productions of the Bengal 
school, it would be desirable to appreciate this 
novel presentation of Bhakti as a psychological 
entity, as a literary-erotic emotion transmuted 
into a deep and ineffable devotional sentiment, 
which is intensely personal as a subjective feeling 
and which is yet relished as an impersonalised 
mental condition of disinterested joy. The 
attitude is a curious mixture of the aesthetic, the 


erotic and the religious, and the entire scheme 23 ` 


such is a curiously complicated one. We find 
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here an enthusiasm, natural to the analytic 
scholastic mind, for elaborate and subtle psycho- 
logising, as well as for developing and refining 
in a new sphere the inherited rhetorical traditions ; 
but the attempt is also inspired very largely by 
an antecedent and still living poetic experience 
(Jayadeva and Bilvamangala), which found = 
expression also in the vernacular poetry (Vidya- = 
pati and Candidasa), as well as by the simple 
piety of popular religion, which reflected itself 
in the passionate and picturesque conceptions = 
of such Puranas as the Srimad-bhagavata, the ` ‘= 
fountain-source of mediaeval Vaisnava Bhakti. ह 
But the ideas go further and rest ultimately on । ~ 
the transcendental in personal religiousexperience = 
of an emotional character, which does not deny = 
the senses but goes beyond their paleina mood = ~ 
of mystic eroticism. As in its theology and — = 
philosophy, so also in its Rasa-sastra, thereis = ^ 
4 curious combination not only of mythology 
` and speculation, but also of the natural and the a 
supernatural, of the real and the mystical,—a < क | 
trait which characterises the entire religious 
literature of Bengal Vaisnavism. =a 
As we have already remarked, the process _ 

of the awakening of Bhakti, conceived as a Rasa, = 
moves along the familiar grooves of Alamkira 
ideas and expressions. The dominant feeling ~ 
or Sthayi-bhava of Bhakti-Rasa is supposed to _ ` 
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ones, which by means of its suitable Vibhavas 
ete. is raised to a state of relish (svadyata) in 
the mind of the Bhakta, who replaces the literary 
Samajika °or Sahrdaya. The Excitants or 
Vibhavas, which make the Sthayi-bhava of 
Krsna-rati capable of being relished, are either 
Substantial (Alambana) or Enhancing (Uddipana). 
The former consist of Krsna as the object 
(Visaya) of the feeling and the Krsna-Bhakta 
(Gopis etc.) as the ground (Adhara) of the feel- 
ing; while the latter include such conditions of 
time, place and circumstance as serve to foster 
the feeling, e.g. Krsna’s qualities (Gunas), exploits 
(Cesta), embellishments (Prasédhana) ete. The 
Ensuants or Anubhayas, which follow and 
strengthen the feeling, comprise such outward 
manifestations as singing (Gita), dancing (Nrtya), 
rolling on the ground (Viluthita)» profusion of 
sighs (Svasa-bhiman) ete. which are proper to 
the feeling excited. The Auxiliary feelings or 
Vyabhicari-bhavas, which are subsidiary emotions 
of more or less transitory nature, consist of the 
thirty-three orthodox Vyabhicaris which have 
been categorically accepted but givéh a new 
application. The Sthayi-bhava or the root- 
feeling of the Vaisnava Bhakti-Rasa, as we 
have noted above, is taken to be the feeling 
which concerns Krsna himself and which the 
Bhakta vicariously realises as his own, just 
as the literary Sahrdaya relishes the aesthetic - 
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Rasa which concerns the hero in a literary 
composition. The orthodox nine Sthayi-bhavas 
are evaluated in terms of this idea.. Against 
the nine orthodox Rasas corresponding to or 
resulting from the nine orthodox Sthayi-bhavas, 
twelve are elaborated in Vaisnava Rasa-sastra 
of which however seven (Hasya, Vira, Adbhuta, 
Karuna, Raudra, Bibhatsa and Bhayanaka) are 
regarded as secondary. The remaining five, 
Which are regarded as primary Rasas, are Santa 
(Devotion as Quietism), Prita or Dasya (Devotion 
as Faithfulness), Preyas or 8 akhya (Devotion 
as Friendship), Vatsalya (Devotion as Parent, 
sentiment) and Madhura or Ujjvala (Devotion as 
the Erotic sentiment). Of these the last is 
supposed to be the best and highest sentiment. 
These five broad categories of the devotional 
Sentiment constitute the forms or gradations of ` 
emotional realisation conceived in terms of inti- 
mate human sentiments. This idea of a personal 
emotional relationship between the deity and 
his dear ones is indeed a fundamental postulate 
with the Bengal School, because otherwise the 
relationship would be reduced to one of colourless 
identity, which cannot be posited in view of its 
pecular theory of difference in non-difference. 
It is for this reason that the Santa-Bhakti, which ` 
does not involve any such idea of personal 
relationship, but consists merely of the devotee’s — 
consciousness of his complete identity with the 
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impersonal Brahma, is distinguished as inferior 
to the other four kinds of Bhakti. As it involves 
an amount of mental composure and fspiritual 
meditation, it is not rejected entirely 282 a mode 
of realisation, but it is meant for those who are 
desirous of the lower objective of Mukti (and 
not Bhakti) in the impersonal Brahma. The 
first stage of real Bhakti, which is above any 
such motive and which exists entirely for the 


pleasure of the deity, is Dasya or the Sentiment ` 


of servitude, which conceives the deity as the 
eternal master and his devotee as his eternal 
eServant. The Hanimat, famed in the Ramayana, 
is taken as a type of such Bhakti. There are 
also two other states of affectionate relationship, 
viz, Sakhya or the sentiment of Friendship 
(e.g. Arjuna), and Vatsalya or the Parent-senti- 
ment (e.g. Nanda-Yasoda), until the climax is 
reached in the state of Madhurya or pure erotic 
love, symbolised by the intense and exquisite 
feeling of the Gopis for Krsna. The nature of 
this passion for Krsna, as conceived by the Bengal 
School, has already been discussed abeve ; but 


it is worthy of note that the school maintains that ` 


this sentiment of the Gopis can also be imitated 
and vicariously realised by the male devotee 
irrespective of his sex. In this highest stage, 
the lordship of the deity (Aisvarya) is said to be 
completely suppressed and Superseded by a 
Sweetly powerful and self-surrendering charm 
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(Madhurya) which produces the strongest mutual 
attraction between the deity and the devotee 

As a corollary from the above theory, it 
follows that the Parikara or Bhakta of Krsna 
whose Ragatmik&a or Raganug&’ Bhakti occupies 
a high place in its scheme of devotion, ig 28 
important a person as even the deity himself ; 
for the Parikara or the Bhakta is regarded as 
-an expression of the divine Svaripa-sakti in 
its blissful or Hladini aspect, with whom the 
deity sports eternally in his Dhamas. In the 
second part of his Samksepa-bhagavatamrta 
Ripa Gosvamin dilates on the subject of the 
Bhakta from the theological point of view, and 
lays down that to the Vaisnava the adoration 
of Krsna’s Bhakta is as Indispensable as the 


adoration of .Krsna himself. He alone is the | 


greatest Bhakta who is a Bhakta of Krsna’s 
Bhakta. Of Krsna’s Bhaktas again, there is a 


gradation according to the quality and character = ` | । 


of their devotion. Prahlada is recarded as the 
ehief among ordinary Bhaktas, but the Pandavas 


are greater than Prahlada. Some of the Yadavas, ` 
again, are greater than Pandavas ; but of the 


: Yadavas Uddhava is the foremost. The Gopis of 
of Vrndavana are greater eyen than Uddhava, 
who himself desired to possess the sweetness 
of their love for Krsna. Of the Gopis, again 


Radha is the greatest, which conclusion indicates — 
that there is no greater Bhakta of Krsna than 
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Radha who is the essence of his own Hladinr 
Sakti. 
_ This conclusion is also established from the 
point of View of the Rasa-sastra. Of all the 
different phases of the Bhakti-Rasa, the erotie 
Madhura or Srigara is regarded as the highest 
and the best, because the deity’s highest attribute 
of the Hladini Sakti is exhibited here to the 
best advantage. The Madhura Rati, underlying 
this Madhura Rasa, is said to be most capable 
(Samartha) when, 28 in the case of the Gopis, 
the inclination is entirely for the pleasure of 
. Krsna, and it can go up to the highest stage 
of love called Mahabhava, appropriate to Radha. 
In the case of the conjugal love of Rukmini 
and other royal wives of Krsna, where the 
enjoyment is supposed to be as much for Krsna 
as for the wife herself, the feelihg is said to 
be well proportioned (Samafijasa) ; but it is 
said to be general (Sadh@rani) when, as in the 
case of the Kubja, the enjoyment is. enti rely 
for the person herself. Again, the erotic feeling 
is said to reach different degrees of intensity 
according to its quality; and _ these are 
successively (i) Prema, the germination of love 
(11) Sneha, constant fondness (111) Mana, affected 
repulse of endearment due to excess of emotion, 
giving rise to a variety of amatory feelings 
(iv) Pranaya, friendly confidence and fellowship, 
(v) Raga, erotic transmutation of sorrow into 
4.13. 
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` (iii) Prema-vaicittya, apprehension of separation 


“details of the analysis, but the various phases, 
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joy (vi) Anuraga, love as constant freshness, 
and lastly (vii) Bhava or Mahabhava, whichis — 
_the,supreme realisation of love as found only 
in the Gopis and principally in Radha. 

The Madhura Rasa may 06 twofold, 
according as it is Love-in-union (Sambhoga) 
and: Love-in-separation (Vipralambha). The — 
Vipralambha may take various forms: (i) Pirva- = 
raga, incipient love, or love upon first sight or ` 4 
first hearing or upon vision in a dream (ii) Mana, ` 3 | 
resentment as a bar to the realisation of love 


VL 


through excessive love, even in the presence. — 
of the beloved (iv) Pravasa, psychological effect = 
of separation due to the absence of the hero gone = 
abroad. The Sambhoga may be direct, or indirect ` 
(e.g. in a dream), and may be of four kinds 
according to its intensity, viz., Brief (Samksipta), 
Mixed with contrary feelings (Sankirna) e.g. ` 
occurring after Mana, Developed (Sampanna) ` ~ 3 = 
e.g. occurring after a near Pravasa, and Complete — 
and Excessive (Samrddhimat) e.g. occurring after 
distant Pravasa. The elements of Sambhoga 
are sight, touch, stealing of the flute, kissing, 
embracing ete. leading up to sexual union 7 
We have no room here to enter into the 
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erotic sentiment are minutely classified, illustrated ` 
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assistants in love-affair, for instance, the Diatas 
and Dttis, after the manner of the affairs of 
the seculay hero, are elaborately mentioned and 
classified. The various types of the hero and 
the heroine, their amatory and other qualities, 
the conditions of time, place and _ other 
circumstances which evoke and foster love, the 
various stages of adolescence and youth, the 
gestures and expressions of the feeling, and 
other relevant topics in connexion with the erotic 
sentiment are fully described, analysed and illus- 
trated after the manner of treatment of orthodox 
Poeties. We have, for instanee, the usual classi- 
fication of the hero into the faithful whose love is 
centered in one (Anukila), the gallant whose 
attention is divided among many (Daksina), the 
Sly (Satha) and the Saucy (Dhrsta); while the 
heroine, according to the diversity of her condition 
or situation in relation to the hero, may be the 
Abhisarika who goes out to meet her lover at 
assignation, ‘the Vasakasajja who adorns herself 
in expectation of the lover, the Utkanthita who 
18 disappointed by his non-arrival thfsugh some 
misadventure, the Vipralabdha who is deceived 
of her expectation by deliberate unfaithfulness, 
the Khandita who is outraged by the discovery 


of marks of unfaithfulness on the person of the 


lover, the Kalahantarita who is Separated by a 
quarrel, the Prosita-bhartrka who pines for the 


lover who has gone abroad, and the Svadhina- | 
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bhartrk& who has the lover under her absolute 
control. In the Padydvali all these types are 
illustrated with reference to Radha. by verses 
cited from different authors; but for a detailed 
account of these topics one must refer to Rapa 
Gosvamin’s Ujjvala-nila-mani which is devoted 
to a special enquiry and analysis of the Madhura 
Rasa in relation to Krsna and his beloved Gopis. 
Tt will be clear from what is said above 
that the mood of erotic mysticism, which seeks to 
express religious’ longings in the language of 
earthly passion, forms one of the basic inspirations 
of Caitanyaism, in which it isseen in its full bloom. 
In the older Bhakti works like the Bhagavad- 
gta the mood of Bhakti is indeed presented 
as an ethical and mystical passion of an intensely 
personal character, rather than as an impersonal 
intellectual conviction adduced by mere know: 
ledge ; but the Bhakti there is more speculative 
than passionate. The Bhakti in the Mahabharata 


im general is often explained by the analogy of | | 
the love of the wife for her husband, andthe _ 


term Bha*ti itself in the later Sutras of Narada 


| 


and Sandilya is made interchangeable with the 


terms Bhava, Priti or Anurakti as expressive 
of ardent emotion; but the passionateness of 


of earlier theistic devotionalism was never 


entirely divorced from intellectual satisfaction 
or moral earnestness. Though not identical 
with it, knowledge was still accepted as a 
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preliminary to the emotion of Bhakti, and action 
was not entirely excluded. The mediaeval expres- 
sions of the passion, however, dispense with 
Jiana and Karma in the orthodox sense, and 
take their stand entirely upon mystical emotional 
realisation (Rasa). All worship and even 
salvation are regarded as nothing more than a 
blissful enjoyment of divine sports involving 
personal consciousness and relationship, direct or 
remote, between the enjoyer and the enjoyed. 
But in the emphasis given to the erotic sentiment 
involved in the sports of Krsna, it borders defini- 
etely upon sense-devotion, and leans perceptibly 
and dangerously towards the erotic passion. The 
ultimate felicitous state is conceived as an eternity 

of enjoyment of the erotic sports of Vrndavana 

in which the faithful serve Krsna as did the 
Gopis ; and, however figuratively “the doctrine 
may have been interpreted, the erotic emo- 
tionalism is essential and thee ent. In the 
hands of these erotic emotionalists there is a fresh 4 
accession and interpretation of romantic legends ; 
and the Puranic life of Krsna being hrought to 
the foreground, the older epie figure of Vasudeva- 
Krsna is transformed beyond recognition. The | 
old epic spirit of godly wisdom and manly ` 
devotion is replaced by a new spirit of mystical 
and theological fancy, of tender rapture over 
divine babyhood, and of sensuous and erotic 
passion of ecstasy over the loveliness of divine 
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adolescence ; and its god is moulded accordingly, _ 
The essential truth of the doctrine of Vrndavana- 
‘lila, no doubt, lies in its appeal for a more = 
emotional religion and its protest against the ` 4 
hard intellectuality of the times ; and the whole ay 
theory of Bhakti-Rasa appeals to the exceedingly ` : a 
familiar and authentic intensity of human moods = ^ 
and sentiments. But here we have also a marked _ स 
development of the dubious erotic possibilities = 
of the theme in an atmosphere of highly ~ ^ 
passionate and sénsuous life and literature. वरा ` = 
Bengal Vaisnavism the tendency goes a step 
further. It seeks -to realise, in its theory and© 


= ~~ 


Practice, what is supposed to be the actual. 
passion of the deity, figured as a friend, son, > 
father or master, but chiefly and essentially 28 _ च 
a lover; but the attitude becomes too ardent = 
in tendency, and the emphasis laid upon eroticism = 
lapses into a sensuousness of a refined and subtle = 
type inasmuch as the mystical sensibility in _ 
this case is chiefly vicarious. The doctrine,no = 
doubt, attempts to transfigure the mighty sex- = 
impulse <nto a deeply religious emotion, but ~ 
the way of realisation bet rays an abnormal 
mental state, which seeks the highest satisfaction 
in a vicarious en Joyment of the erotic sports of य 
Krsna, contemplated not merely in-a figurative = ~ 
but also in a vivid literal sense. = 
_ This fervent ` quasi-amorous attitude, [0 
Spite of its subtle and elusive juggling with 
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psychological complexes and theological refine- 
ments, inspiresnot only its Sastra and professedly 
devotional works, but it also enlivens its mass of 
resplendent Sanskrit and Bengali lyrics with the 
poetic possibilities of its mystical erotic: impulse. 
The last reach of Vaisnava Bhakti, trarismuted 
in Bengal Vaisnavism into Priti or Love, becomes 
an unfailing and rich ` source of literary 
inspiration, as well as of religious emotion ई 
for it becomes personal in ardour, concrete in 
expression and sincere in appéal. Along with 
its. theology and philosophy was produced a 
“psychological rhetoric of the passionate condition, 
“which reproduced indeed the classica] phraseology, 
conceits and imagery, but whose erotico-religious 
application and subtilisng of emotional details 
were novel, intimate and inspiring. Whatever 


> <2 may be the devotional value of this attitude, 


the literary gain was undoubtedly immense. 
These aesthetic and emotional conventions were 
implicitly accepted in the literary effusions, 
and they were often productive of - marvellous 
results. In spite of the formalism of its 
psychological analysis, the b anality of its rhetoric 
of ornament and coneeits and the pedantry of . 
its metaphysical Sentimentalism, there can be no - 
doubt that the inspiration supplied by the erotic 
emotionalism of the new faith to 18 prolifie 
literature, especially its Bengali: lyric literature, 
was of a deep and far-reaching character. Even 
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the abstruse dogmas, formulas and shibboleths 
have had their effect on literary conception and 
phrasing, but there was an essentially human 
appeal in its religious attitude, which gave to its 
literary productions an enduring emotional and 
poetical value. The wistfulness, amazement and 


eestasy of its devotional tendency and the richly ` 


romantic idealism of its mystical erotic sensibility 
lifted the lyric literature of Caitanyaism into a 
high level of passionate expression, which was 
endowed by the virtue of these very qualities with 
as much human as transcendental value. 

The verses of the Padydvali, therefore, can- 


be appreciated as much from the point of view 
of religious expression as from the standpoint of © 


literary effort of a fervent lyrical character. It 


brings together in one context the many nuances — 
of the emotional worship of Krsna made current — 


by Caitanyaism, and is therefore an important 
document of its Bhakti-devoutness ; but it is 
also interesting as bearing witness to a phase of 
the literary activity of mediaeval Bengal which 


produced in Sanskrit as well as in Bengali ४ | 


remarkable lyric literature peculiar to itself. In 


order to appreciate these effusions of the devout — 
heart one must indeed realise the entire mentality ` 
of these devotee-poets, their systems of belief, the ` ; 
earnestness and warmth of their passionate faith, = < 


the transport and exaltation of their erotic 


mysticism. But what appeals most to the general : 
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reader is not their theological subtelities, nor their 
rhetorical commonplaces, but the tenderness and 
human interest of their lyrical productions ; and, 
apart from the scholastic or sectarian prepossess- 
ions, the honest human passion is here expressed 
with an exquisite directness of speech. The 
devotee speaks indeed of Radha and Krsna, but 
under this thin veil the poet speaks of his own 
feelings, of his own hope and fear, his own joys 
and sorrows. Though still theoretically vicarious, 
the erotic and other sentiments spring ultimately 
from direct personal experiences of the poet. 
Regarded from this point of view, there is no 


` शलापु sentimentality or vague reflectiveness in 


these impassioned utterances ; and, however gross 
or crude their ery of natural passion may 
sometimes appear to modern taste, it is impossible 
to underrate its reality and frankness, the sweet, 
tender and familiar force of its palpitating 
humanity. The purely poetic merit of these 
verses need not be estimated very highly, but 
their evident ecstatic elevation, expressing itself 


m a deeply emotional] Spiritualisation of sensuous 
fo and ideas, gives them a rich and luscious 
charm and a sweet ring of sincere passion. It 


may not have always reached a high level of abso- 
lute poetic excellence, but the level it often reaches 
is : striking enough as a symptom cf the presence 
of : the true poetic Spirit which this emotional 
| =^ ous Movement brought in its wake. Some 
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of these writers, and especially those who wrote 
in the vernacular, are indeed poets and not 
poetical curiosities, even if they are not always 
great or remarkable poets; and 10 their 
impassioned writings we often come across lines, 
phrases and stanzas of undoubted charm, which 
indicates a general diffusion of the poetic spirit, 
capable of making even inferior songsters beauti- 
fully and passionately articulate. 

The original inspiration of these devotional 
poems comes of -course from such store-house of 
romantic Krsna-legends as the Srimad- bhagavata, 
but, barring the Maithili and Bengali songs of - 
Vidyapati and (2११7१282, the highly finishe 
lyries of Jayadeva’s Gita-govinda, which formed ` 
one of the constant sources of the ecstatic 
emotions of Caitanya himself, also strengthened 
its erotico-mystie tendencies. A great influence 
on this type of writing in Bengal must have also 
been exerted by the Srikrsna-karnamrta of 
Ijlasuka Bilvamangala, which work Caitanya is 
said to have discovered during his South Indian 
pilgrimage, brought back with him and recom- 
mended in Superlative terms to his disciples. 
~ Several commentaries written by Caitanyaite 
Vaisnavas on the two lyrical works mentioned 3 
above still exist, while Krsnadasa Kaviraja speaks 
of the high devotional value of B ilvamangala’s = 
work on which he himself wrote a well known 
commentary. These two works not only inspired 
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similar lyrics of an erotico-devotional character 
on Krsna-lila, but they are also cited with great 
respect in the Rasa-sastra of the Bengal school. 
In the Padyaévali Rapa Gosvamin purposely 
excludes selections from the poems of Jayadeva 
and Bilvamangala probably because they were 
widely known, and confines himself chiefly to 
the so-called minor or otherwise unknown poets ; 
but there can be no doubt that both Jayadeva 
and Bilvamangala exercised a great influence 
on the emotionalism and emotional literary 
productions of the Bengal sect. 

It will be elear from what is said above 
that the Padydavali occupies a unique place in 
the history of anthologiecal literature in Sanskrit. 
Its merit lies not so much in the selection of 
really great poems but in its Special object of 
preserving from oblivion a large number of 
floating minor poems which have a special 
interest and quality of their own. Leaving aside 
Prakrit anthologies, we have several valuable 
anthologies of Sanskrit verses, some of which 
are indeed rich collections of lyrie and 201111९ 
stanzas of unknown or forgotten poets. Most 
of these verses reflect a natural and charming < 
quality which one misses in the more elaborate 
Masterpieces of great poets. Of these anthologies 
the earliest known is probably the incomplete ` 
work which has been edited by ए W. Thomas 
under the title of Kavindra-v acand-samuccaya 
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(1912) from a unique manuscript in Nepalese 


character of about the 12th century A.D. As none ` 
of the 113 poets to whom its extant 525 verses are _ 
attributed can be placed with certainty later ` 
than 1000 A.D., the anthology itself cannot — 


belong to a later period. Its opening sections 
on the Buddha and Avalokitesvara point to 


the probability of its unknown compiler having — 


been a Buddhist ; but with the exception of these 
eighteen or nineteen verses of a distinctly 


Buddhistic leaning, there is nothing Buddhistie 


about the work, which contains material, arrange- 
ment and division of subjects similar to those 
of most other Sanskrit anthologies. There is a 


fairly lengthy . section or Vrajyi on Hari — छ 


containing 53 verses, followed by descriptive 


eens se Spring, Summer and the Rainy ` ध 
Season, but niore than two-thirds of the weeks 


(350 verses) are devoted to the theme of love 
and the lover. 


‘The next anthology of importance is the 


Subhasitavals of ; the Kasmiraka Vallabhadeva, _ 
which is quote directly by Vandyaghatiya ` 


Sarvananda in 1160 A.D. in his commentary on 


% 


_ the Amara-koéa, but the present text of which — | 


(ed. Peterson, Bombay 1886) contains a large — 
` number of later interpolations and therefore 
cannot be placed earlier than the 15th century.5 
it is a very considerable anthology containing = ` 


15 See JRAS, 1927, pp, 471-77, 
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3027 verses in 101 sections or Paddhatis. The 
number of works and authors cited, according 
to Peterson’s list, is about 360. It contains 
stanzas on a large variety of subjects including 
thoughts on and descriptions of love and other 
passions, the conduct of life, natural scenery 
and seasons, worldly wisdom and witty sayings. 
On this model is also compiled the Subhasita- 
muktavalt or Sukti-muktavala of Jahlana, son 
of Laksmidhara. ‘The work is being printed 
and will be published shortly in the Gaekwad’s 
Oriental Series.!6 R. G. Bhandarkar, who first 
gave a short account of this anthology in one of 
his valuable Reports on the Search of Sanskrit 
Mauuscripts (1887-91), speaks of a shorter and 
a longer recension of the text. The compiler 
Jahlana is placed towards the middle of the 
13th century, as both Jahlana and _his father. 
Laksmidhara flourished in the reign of Krsna Pa 
who came to the throne in 1247 A.D. It is a 
fairly extensive anthology con taining 2790 verses 
in 133 sections or Paddhatis, and the general 
plan and arrangement of subjects are similar 
to those of Vallabhadeva’s Subhéasitaval. It 
contains at the commencement an important _ 
section of traditional verses on Sanskrit poets 
and poetry, which is interesting from the point we 


16 Through the coartesy of Dr, B, Bhattacharya, the general editor 
of the Series, we were able to borrow for a short time the file-copy of the 


complete printed text, 
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of view of Sanskrit literary history. According 
to the list compiled by R. G. Bhandarkar from 
the two recensions, the number of authors and 
works cited is 243. Of the same character 18 
the anthology, entitled Sérayadhara-paddhati 
(ed. Peterson, Bombay 1888), compiled by 
Saiigadhara, son of Damodara, in about 1363 
A.D. It contains 4689 verses in 163 sections, 
and the number of works and authors cited is 
about 292. Its arrangement and subject-matter 
closely follow those of. the two anthologies men- 
tioned above, and a large number of its verses is 
also to be found in them. ^ 
But more important from our point of एल 
is the Sadukti-karnémrta’ of Sridharadasa, son ३ 
of Vatudasa, which is an extensive anthology 
compiled in Bengal in the beginning of the 4 
thirteenth century, the work having been ex-  __ 
pressly dated in Samvat 1127=1205 A.D. The - 


work is divided into five parts called Pravahas, = 
each of which is again subdivided into sections हि, 
called Vicis. The Pravahas are entitled respec- = ~ ; 
tively Amara- or Deva-pravaha, Srigara-pravaha, 
Catu-pravaha, Apadesa-pravaha and Uccavaca- च 


॥ 

17 Two fasciculuses of the work containing 184 pages were edited = 

by Rimivatira Sarmi and published till 1921 in the Bibliotheca Indica 4 
Series, The work, however, was known, though imperfectly, from । 

Aufrecht’s article on Indian Poets in ZDMG xxxvi, 361-83, 509-59, The ~व 

entire work has now been edited by Ramivatara Sarma and published =a 

with a critical introduction in English by Haradatta Sarma in the ॐ 

Panjab Sanskrit Series, Lahore 1933. = 
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pravaha; and they contain respectively 95, 179, 
04, 72 and 84 Vicis. Each Vici or section. is 
arranged to contain symmetrically five verses, so 
that the total number of verses given in this antho- 
logy should have been 2380, but as several verses 
are lost the actual number is 2368. The number 
of poets and works cited is 485.18 This anthology, 
like those mentioned above, gives us some excel]- 
ent verses of authors who are otherwise unknown 
and some of whom probably belonged to Bengal. 
The compiler, who appears td have been patro- 
nised by the last Sena kings of Bengal, seems to 
possess Vaisnavite tendencies and collects a large 
number of verses on Krsna, some of which have 


- been freely reproduced by Ripa Gosvamin in 


the present anthology. Compiled in Bengal 


within three centuries of our work, it must have. 


been familiar to our author, and there is evidence 
to show that he utilises much of its material. 
The subject-matter, arrangement and me- 


thod of compilation of the Padyavali, howe ver, 


are entirely different. As all the verses are 
devoted to Krsna and Krsna-] ila, they are 


arranged in sections according to the different . 


doctrinaire ` aspects of Krsna-bhakti and the 
different episodes in the erotic career of Krsna ~ 
and the whole arrangement conforms generally to 
the rhetorical classification of the Vaisnava Rasa- 


__ 1% Winternitz (Geschichte d. ind. Lit. iii, p, 157) gives the number 
as 446, which js repeated by Keith (Hist, Sansk, Lit, p. 222), * 
= 
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sastra, to which it may be regarded as an illus- 
trative compendium. But Rupa Gosvamin does 
not confine himself in his citations entirely to 
Vaisnava authors. He cites verses from older — 
well-known authors like Subandhu, Bhavabhiti, — 
Amaru, Rudrata or Ksemendra, who were _ 
apparently non-vaisnava authors or authors who = 
wrote on non-vaisnava themes. But one of his” = 
peculiar devices, which we have discussed below ; 
im our Bibliogrphiacal Notes, is to Vaignavise — 
older verses which’ were originally non-vaisnava ` 
by making free textual changes or by placing 
sueh verses in a Vaisnavite context. Thus, in ˆ 
verse no. 6 the word daivaya is deliberately ` 
altered into krsnaya ; in no. 19 rama-nama into = ` 
krsna-naéma ; in nos. 190 an d 356 rama and bala 


Into radhai ; in no. 219 sun dara into mdadhava — | 
 , ऋऋ ` 708. 302 and 313 kantg into krsna; 70 4 

no. 284 égaurt and laksmi into krsna and _ 

: ङ शरू respectively. These and other in stances = _ 
of Weliberate alteration in the phrasing of ` 
older verses of Amaru, . Rudrata and others will 
show that the devout Vaisnava compiler hadno = 
hesitation in modifying and making such non- _ 
sectarian verses applicable to a sectarian purpose. ` 
In the ease of minor and comparatively recent  _ 
authors, who are in most cases unknown, we = 
have no data to Judge how far their verses have — 
been faithfully reproduced. Some of these . a 
anthors may have been contemporaneous, and ~ 
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Some are known also 28 undoubtedly Vaisnava 
| writers. It seems, however, that Ripa Gosvamin 
ms did neither confine himself to Bengal, nor even to # 
| his own times, but selected his materials widely 
from both old and new authors, irrespective of 
their Vaisnava leaning, according as it was 
convenient to the particular devout purpose he 
had in view in his compilation of 386 verses from 
over 125 poets. We have made an attempt in our 
bibliographical notes {0 collect together all 
available informations about these authors and 
their works, while verses occurring in older 
“anthologies, Alamkara or Kavya texts and. con- 
temporary Vaisnava works have been traced to ` 
such sources as far as possible. Pate 

The present edition of the text of the 
Padytvali has been prepared on the basis of six- 
teen manuscripts obtained from various sources, ` 
a description of which is given below in a sepa- 
rate note. The work is said to have been ae = ed 
Several times in Bengal and in Vrndavana, but 
‘we had access only to two editions. of the 
text, published respectively from Caleutta and = 
Murshidabad. A description of these printed. - * 
texts has also been given in the same note. Both - 
these publications appear to have been’ based. 29 
upon very imperfect materials, and none =: 
them can strictly be called a critical edition ऋ 
this important work. It is therefore hardly | 
necessary to make an apology for undertaking 
415. = 
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a fresh edition based upon ampler materials ` 
and furnished with such critical apparatus ag 
is necessary for critical study. It will appear 
from the description of manuscripts given 
below that, with the exception of two manuscripts 
belonging to the Poona Deccan. College collection, 
all the others are Bengal manuscripts written 
in Bengali script and follow the Bengal tradition 
of the text which, as might be expected, is 
found to be the more reliable tradition by a 
comparative examination of the manuscripts. 
There is, however, no question of different — 
recensions of the text; for the text-tradition,* 
after making due allowances for local or scribal 
differences, is fairly uniform. We have relied 
principally upon the manuscripts DA (Dacca 
University collection) and VSPA (Vaigtya 
Sahitya Parisad collection), which are our 
two oldest, if not in every respect the best, ` 
_ Manuscripts of the text ; but since even these 
two do not always agree in their readings and — 
do not always appear to have preserved the text 
correctly, the assistance of the other manuscripts _ 
Was also indispensable. We have not, however, = 
always accepted the readings given by the ` 
majority of manuscripts, for sometimes even the ` 
majority follow an obviously faulty tradition and — 
perpetuate it by blind repetition. Each reading _ 
has been, as far as possible, judged on its own ` 3 
merit, but in each case the alternative readings = 
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given in the different manuscripts have been 
carefully noted. Even though sixteen manus- 
eripts and two printed texts furnish ample 
materials, ‘such materials are also sometimes 
confusing by their quantity and diversity ; and 
the task of critically selecting the proper readings - 
has not been an easy one. It is not pretended 
that we have always been able to select the most 
appropriate readings for the text that we have 
prepared, but the differences of readings noted 
in each case will enable the éritical reader to 
Judge for himself, if he so chooses. Tt may, 
however, be noted that since the Bengal. text- 
traditicn, in spite of inevitable errors, differences 
and interpolations, is fairly uniform, nothing 
would have been gained by the collation of 
further fresh manuscripts of the same type, 
especially as we have taken care to consult a 
fairly large number of manuscripts obtained 
from a variety of sources. The greatest difficulty, 
however, was felt with regard to the attribution ` 
of verses to their authors, which is hardly ` 
uniform.in a great number of cases. Very few 
verses are left unassigned, but where they are 
assigned even the best of the manuscripts donot . — 
sometimes agree in assigning them to a particular 
author. The attribution of verses in an anthology 
is notoriously careless, but this defect becomes 
confusing when a variety of attribution is found 
in different manuscripts of the same text. 
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The task of collating sixteen manuscripts 
and two printed texts had been a slow and labori- 
ous process, but very material assistance was ren-_ 
dered in this task by our former pupil and ` 
research-student, Miss Mrinal Dasgupta m.a., who ` 4 
also offered her help in the preparation of the 
indices. ‘To her as well as to those friendsand _ 
pupils who have helped us in various ways it isa 
pleasure to acknowledge our indebtedness. It = 
18 also a pleasure to thank those’ who have 

` rendered assistance in lending or obtaining the 

_ Manuscripts of the text for us. Their names 
have been separately mentioned in our note on * ` 

the description of manuscripts, but we renew — 
our acknowledgment here to each of them. We a 
# toust particularly mention in this connexion 
Dr. ए. W. Thomas, Boden Professor of Sanskrit ~ 
at Oxford, Who evinced a personal interest ~ 
- 0 learning that we have undertaken al, 3 
- edition of the present text and helped us in © 3 ॐ 
securing the Tubingen and the India Office = 
`" manuscripts; Professor Romesh Chandra ` 
Majumdar who borrowed for us the Bengal 
Asiatic Society manuscripts ; Professor S. K. ` 4 
_» Belvalkar for a loan of the Bhandarkar Institute ` 3 = 
manuscripts ; Mr. Chintaharan Chakravarty for 
lending us the Samskrta Sahitya Parisad = 
manuscript and one of the printed editions of 2 
the text ; Professor Suniti Kumar Chatterji for 4 
assistance in securing on loan the ~Vaigiya~ क 
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Sahitya Parisad manuscripts; and, lastly, 
our former colleague and friend, Professor 
Radhagovinda Basak, who was then Secretary 
to the Dacéa University Manuscripts Committee, 
for a loan of the Dacca University manuscripts 
as well 28 {01 assistance in various other ways. 
It is a pleasure and privilege to associate the 
names of these distinguished scholars with ‘this 
modest work and convey our sincere thanks to 
them for the interest they have taken in it. 
Thanks are also due to our friend and colleague, 
Dr. Prabodh Chandra Lahiri, for going over a 
major part of the printed formes of the text and 
checking a few errors of the pen and print. 
For the printing, credit is due to our former 
pupil, Mr. Suresh Chandra Das M.A., proprietor 
of the Abinas Press; but in spite of all care 
Some misprints and errors could nét be avoided. 
Where these have been detected, they have been 
included in the list of Additions and Corrections 


which the reader is requested to consult before 


going through the work. “~¥ 


University of Dacca S. K. De 
July 1, 1934, 
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DESCRIPTION OF THE MANUSCRIPTS AND 
EDITIONS OF THE TEXT ON WHICH 
THE PRESENT EDITION 15 
BASED 
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Description of Manuscripts 

हि 
Dacca University Manuscripts 
+ DA=Dacca University Paper Manuscript no. 
2354, without commentary. Complete: 
Folio 1—25. ` Size 4 २५ 127”; white country 
made paper. As a rule there are 11 lines on 
a page excepting the last page containing ¶ ~ - 
lines. On fol. 1 some mistellaneous verses 
are scribbled with notes. The colophon 
reads: इति रूषसमाहृता पावली समाप्रा. After this 
there is an unconnected erotic verse : इह 
जगति रतीशप्रक्रिया कोतुकिल्यः कति कति न निशीये सुभ्रवः 
सच्वरन्ति। मम तु विधिहताया जायमानस्मितायाः सहचरि 
परिपन्थी हन्त दन्तांुरेषः | The number of verses 
18 given just before the colophon as अव्र श्लोकाः 
८4० ॥ but the verses are not consecutively 
numbered, nor does the statement give the 
actual number. Marginal glosses are. very 
few. The appearance of the Ms is fairly 
old, some folios being slightly worm-eaten.and 
frayed by damp at the edges. The Bengali 
Script probably belongs to the end of the 17th 
or early part of the 18th century A. 1 1 
not toa still earlier date. Fairly correct 
and carefully written. It is the oldest 


4 


manuscript of the work in the Dacea = 
University collection, and perhaps one 
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of the oldest and most important of the 
manuscripts used for this edition. Presented 
to the Library by Pandit Rakhalananda 
Sastri of Srikhanda, Burdwan. | 


x | 





DB=Dacea University Paper Manuscript no. 
2420, without commentary. Complete : Fol. 
1—52a. Size 52”x11"; yellow country 
made paper; 8 lines on a page. The 
headings and names of authors as well as 
marginal glosses are written in red ink. 
Generally correct, and written neatly - 
with care in large, clear and bold Bengali 
script with plenty of margin. The colophon 
reads: aaa श्रीपद्यावटी ।॥ feta श्रीवृन्दावन- 
Taal स्वाक्षरमिदं श्रीकुखविहारीमित्रस्य।॥ 116 
appearance of the MS is not old; it probably 
belongs to the 19th century. ‘The verses 
are numbered, and the last verse is counted | 
as 397. The occasional marginal glosses are = 
more numerous than in any other manus- 
eript. The Ms ends at fol. 52a, but on 
fol. 52b there are some verses addressed 
to Ganga written apparently by a different 
hand ; probably it constitutes the begin- 
ning of another work, a stotra to Ganga = 
Presented to the Library by Nava Gopala 
Gosvamin of  Gauraiga-pada, Katwa, 
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DC=Dacca University Paper Manuscript 
no. 2474, without commentary. Complete : 
Folio 1-16a.. Size 64” x 13?” ; white country 
made paper ; 19 to 20 lines on a page 
excepting the last page containing 15 lines 
The colophon§ reads : इति श्रीमद्र, पगोस्वामिसमाहता 
wast समाप्रा || समाप्यं पयावटी ॥ The number- 
ing of verses is irregular. The appear- 
ance of the MS isnot old ; the Bengali 
script is modern, probably not earlier than 
the 19th century. Very few marginal notes 

S or glosses. Not very correct. Generally 
agrees with DB. Presented to the Library 
by Pandit Caitanya Carana Cattopadhyaya 
and Pandit Nityananda Gosvamin of 
Gauraniga-vadi, Katwa, Burdwan. 


DD=Dacca University Paper Manuscript no. 
3028, without commentary. Complete: Folio 
1—28 ; size 54”x12}” white country 
made paper ; 11 lines on a page, excepting 
the last page which contains 4 lines 
The last verse is numbered as 385. The 
colophon reads: इति पदावली परिसमाप्रा ॥ केचित्‌ ° 
SHI भवन्तु कृतिनो ज्ञानैकतानाः परेऽन्ये योगाभ्यसनग्रहास्तदपरे 
भक्तिप्रधानास्तथा | अस्माकं हरि राधिकारतिगरहं ब्न्दावनान्तवंनं 
ज्ञं यं ध्येयमिति प्रशस्यमभितः काम्यं निषेव्यं सदा | असम्मुखा 
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नवाङ्कनानां नव एव पन्थाः । The Bengali script is 
good and clear but not old; the Ms is probably 
not earlier than the 19th century. Hardly 
any marginal gloss. The writing is appar- 
ently in a different hand and on a different 
paper on fol. 13a and 13b (beginning from él. 
164 to the end of sl. 177 and first two padas 


of sl. 178), and again from fol. 112 to the 


end of the work. Fairly correct, the Ms 


generally agreeing with DA. Presented to 


the Library by Piyari Carana Raya of 


Jalsuka, Sylhe® Administrator of Badda- _ 


nagar estate, Dacca. Place of find— 
Baddanagar, Bada-Akhda, Dacca. 


Dacea University Paper Manuscript no. — 
3487, without commentary. Incomplete and = 


fragmentary, consisting of folio 7 (fro 


०रङ्गिसङ्गाहते in é. 57 to दिनादौ सुरारे fe in sl. 70) 
and folios 16—37a (beginning with सज्यकवि- ` 
शेखरस्य in sl. 167 to the end of the work). 


Size 44”x11” ; white country made pa per. 
As a tule 9 lines on a page, except the last 
page (fol. 37a) which contains 8 lines. The 
verses are numbered, the number of the last 
verse being 385. The Msis not old, pro- 
bably belongs to the end of the 18th century. 


The Bengali script is neat, large and clear, ` i | < 
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and the text is fairly correct. Very few 
corrections or glosses, but some explanations 

_ here and there of words and phrases are 

~ writtén on the margin. The colophon reads: 
इति varact परिसमाप्ता i! after which comes the 
two unconnected verses केचित्‌ कमंपरा भवन्तु and 
असम्मुखालोकनमाभिमुख्यम्‌ as in DD. This Ms 
agrees generally with DD and occasionally 
with DB. Presented as above (DD). 


DF=Dacca University Paper MS no. 3940, with- 
out commentary. Incomplete and fragmen- 
tary, found as stray leaves in the Badda- = ` 
nagar collection of the University. Mss 
(see above under DD). It consists of conti- 
nuous folios 22 (beginning with कोऽमलां तव तनु 
in $l. 108) to 52 only (ending with अदकितनलिनी- 
दैव in 57. 318). Size 2३“ > 164“; 4 lines on a 
page, but from fol. 44a there are five lines 
on a page ; brownish country made paper. 
Appearance not old, the Bengali seript being 
medern, probably not earlier than the 19th 
century. The verses are numbered, and the 
number of the last verse of the last folio 52 
is 309. But very bad and careless writing ; 
incorrect, and hardly any corrections made 
on the margin; no gloss. Some verses are 
dropped from the second pada of él. 182 (q.v.) =. 
to the end of 9. 200, although the pagination 
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is continuous; but the verse-numbering here, 
indicates the dropping. Presented as above 
(DD, DE). 


नह 


‘Manuscripts from Deccan College, Poona (now 
deposited at the Bhandarkar Oriental 
Research Institute, Poona) 


PA=Deccan College Paper Manuscript no. 
147 of 1875-76, without commentary. Com- 
plete ; nedt modern Devanagari script, 
probably a modern copy of an older Ms. 
Size 6”x14"; Folio 1-22 (though aetually ` 
viven as 23), ending on 22a; 12 lines ona 
page excepting the last page which contains 
7 lines. The colophon reads: इति श्रीमद वगोस्वामि 
विरचिता पद्याबली ari) The verses are not 
numbered. Carefully and fairly correctly 
written, but there are apparently conjectural 
fillings up of probable lacunae in the older 
Ms from which the present Ms was copied. 
Barring these emendations, which are, 
however, interesting, the Ms is important. 
It generally agrees with DB and DC 
and occasionally with DA and DD; but — 

the sequence of verses is often differently = 
given, and West Indian readings of 
older well known verses are often to be 
found. On these grounds it is probable — 
that the Ms is derived fromanarchetype = 
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somewhat modified from those of the other 
Bengal Mss. No marginal gloss. Its 
place of find is given as Kashmir in 9. R. 
४ BharMarkar’s Catalogue of Deccan College 
Manuscripts (Bombay 1888), p. 80. 


PB=Deccan College Paper Manuscript no. 67 
of 1873-74, without commentary. Com- 
plete : Folio 1-30 ; 11 lines on a page ; 
modern white paper ; size 62“ >< 1132" ; in 
modern Devanagari script. 00 the 
descriptive label attached to the cloth 
which encases the Ms, itis noted that the 
Ms “comes from Bikaner’’, and in 9. R. 
Bhandarkar’s Catalogue (p. 57) the 
place of find of this MS 18 noted as 
Bikaner.1 Copied in Samvat 1931=1874 
A.D.; probably a copy made for Buhler 
who was responsible for the collection 
of 1873-74. But the copy is neither 
eorrect nor carefully made. The verses 
are not numbered The original Ms 
probably contained many lacunae, and 
these have been conjecturally filled up or 
emended in this copy, apparently by a . 
different hand (these we have noted as 

1 ‘This was one of the Mss which was apparently utilised by Pischel = 
in writing his monograph on the court-poets of Laksmanasena 

(Die Hofdichter des Laksmanasena, p. 10). 
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“corrected readings” in our critical notes); 
but the emendations ete are not always 
happy. No marginal gloss. Most of the 
headings of the sections are omitted or 
briefly noted. Many verses found in the 
Bengal Mss are omitted, new additional 
verses are given and the sequence of verses 
‘s often divergent. It does not agree in 
these respects also with PA. These charac- 
teristics make it probable that this Ms 18. 
derived from a different archetype, which 
however does not keep strictly to the 
tradition of the Bengal Ms noted above. 
This codex, however appears to be 
connected with VSPB [see below]. After 
our verse no. 387 there are the followmg _ 
additional verses and = 8611081 notes : 


श्रीमन्मदनमोपाख्चरणदन्द्रसनिधौ । पावली विटिखिता केनचिद्‌ 
द्विजबन्धुना ।॥ प्रीणातु भगवान्‌. ष्णो राधिकारमणो faa: | 
सीदत्याख्पशुख्रीषु (? सीदद्वाख्पशु्लीको ९) येनाद्रिरवरो धृतः ॥ ` 4 
GORI सवेषां रतिरस्तु | श्रीरामछृष्ण जय ॥ 3 
gem: ८०० fattad मूखचंद व्यास संवत्‌ १६३१ Fe चत्र 3 
सुद ६॥ अंकितं शंकितं पदं gear धृतं हतं | प्रतिपुस्तकगं 
रैव खण्डितं शोधने स्थितं । शोधिता weal ; 

= 
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These two Mss (PA and PB) were obtained = 
on loan through the courtesy of the ` 
Superintendent of Manuscripts, Bhandar 
kar Oriental Research Institute, Pooma. = 
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Bikaner State Library Manuscript 


With regard to the Bikaner State Library 
Ms no. 547 described on p. 208 of 
Rajendralala Mitra’s Catalogue of Bikaner 
Manuscripts, an application was made to 
secure it from the Bikaner State Library. 
Through the courtesy of the Superintendent 
of the Manuscript Department of the 
Bhandarkar Oriental Research Institute, 
Poona, information was received in reply 
from the Chief Secretary to the Prime 

* Minister of the Bikaner State (Letter no. 
31 of 1931, dated January 3, 1931) that 
“although the Manuscript in question is 
entered in the printed Catalogue of Mr. 
Rajendra Lal Mitra, it is not entered in 
the hand-written list of the books of our 
Library’’, and that “not withstanding a search 
the book is not traceable.’ Is it possible 
that this manuscript is the same as the codex 
PB above, which was derived from Bikaner, 
and which somehow found its way into the 
Deccan College Collection ? 


India Office Library Manuscript 


` [O=India Office Library Paper Manuscript 
no. 823a=Eggeling’s Catalogue, no. 4034 
(pt. vii, p. 1534), received through the 
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courtesy of Prof. ए. W. Thomas of Oxford. = 
The manuscript has been described at length = = 
by Eggeling, op. cit. Yellowish brown ने 
country made paper usual 77 ° (016010०6 r 
Mss. Complete : Folio 1—38a ; 6 lines on 

a page ; without commentary ; size 43"* 

124” (bound). Probably copied from an 

older Ms for Colebrooke, and the usual 

indication रघुमणि (see our edition of the 

Kicaka-vadha, Introd. p. xx) occurs on the 

_ title-page, implying pr obably that the Ms ` 
~ was copied or acquired through Colebrooke’s 

Pandit Raghumani. The scribe, however, ^ 
does not appear to be conversant either with 

Sanskrit or with the older Bengali script 

and copies blindly, often blunderingly The 

corrections are few and there is no marginal 

eloss. The modern Bengali seript of the 

copy isneither neat or good. The text is 

very incorrect ; dropping of anusvaras and — 
visargas, wrong spelling, wrong reading of । 
letters or words etc. are frequent on almost 
every page. The attribution of the verses = 
to authors is often omitted or given wrongly. | 
On the whole, not a very useful Ms. Itis 

probably copied from the same original as 

ASC (see below). The colophon reads: _ 
समाप्तेयं पदावली ।॥ रामनाथविदुषो श्रीहरिः 1) कालम्भा- 
निधिकाख्चन्द्रगणिते शाके च (Saka 1646=1724 4.7.) _ 
सिदे रौ पञ्चम्यां शशिजे शुभेऽह्नि समये पक्षे सिते स्वातिषु । 
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नत्वा श्रीगुरुपादपद्मयुगखं व्याटेखि Vast श्रीखश्रीयुत श्याम- 
सुन्दरप्रभोगास्वामिनः पुस्तिका ॥ The date must have 
belonged to the original Ms of Pandit Rama- 
natha.” Counts 389 verses, but the actual 
number (omitting repetitions etc) is 386. 


Tubingen University Library Manuscript 


1B=Tibingen University Paper Manuscript, 
described by Roth in his Verzeichniss 
indischer Handschriften der Koniglichen 
Universitaisbibliothek 2८ Tubingen, 
Tubingen 1865, no. 234, p. 12. Received on 
loan through the courtesy of Prof. F. W. 
Thomas. Complete ; without commentary. 
Folio 1-35a ; white country made paper ; 8 
lines on a page; size 44”x 124" (bound). The 
Bengali seript is neat, bold and large, but the 
Ms not older probably than the 18th century. 
Fairly correct and carefully written. Some 
marginal glosses, consisting usually of 
meanings of difficult words and phrases. 
Generally agrees with DA. The total 
number of verses is counted as 382. The 
colophon reads: इति श्रीपद्यावखी समाघ्रा || राधाधर- 
सुधाधारधरायाद्यरसध्िये ! गोपाखपुरराजाय नमः पीताम्बराय ते ॥ 
This Ms also was utilised by Pischel 
writing his monograph noted above. ` 
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Manuscript from the Samskrta Sahitya 7 ई 
Calcutta 


SSP =Samskrta Sahitya Parisad Manuscript no 
85, without commentary. Complete Folio 
1-41a: reddish brown country made paper; _ 
size 34” x 132” ; 6 lines on a page, the last 3 
page (fol. 41a) containing 5 lines. Neat, clear ष, 
modern Bengali script ; not older पा 6 —~ 
19th century. Total number of verses 
counted as 388. The colophon reads: 
इति पद्यावली समाप्रा ।। श्रीध्रीराधाक्ष्णाम्यां aa: SRT 
भगवते वासुदेवाय नमः|| ओं नमो रामचन्द्राय नमः ॥ श्रीहरिः ॥ ". ` 
Fairly correct, barring obvious slips and 
incorrect spellings Agrees generally 
with DD. No marginal gloss. On the right 2 
hand corner of the margin of fol. 24 ध 
and again of fol. 27b there are written 
respectively the figures १२।२।१० and १४।१।११. — 
The manuscript was received on loan | 
through the courtesy of Mr. Chintaharany 3 
Chakravarty. 


४ . 





Manuscripts from the Asiatic Society of Bengal 


ASA=<Asiatie Society of Bengal Paper Manus 
eript no. III. ए. 177, mentioned in the Cata- ` ; 
logue of Printed Books and Manuscripts 2 
belonging to the Oriental Library of ण € 
Asiatic Society of Bengal, compiled by — 
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Kufijavihari Nyayabhtsana, Calcutta 1899- 
1901. Without commentary. Complete: 
Folio 1-41, ending at 410. Size 8“ > 12"; 
8 lites on a page. Both its Bengali script 
and its white paper are modern, the latter 

containing distinct water-marks. The Ms 
appears to be a modern copy made probably 
in the beginning or middle of the 19th 
century. The script is neat, clear and bold. 
No marginal gloss. Counts 389 verses but 
reads two additional verses after the 
counting. After our verse no. 387 it ends: 
श्रीकृष्णाय नमः || श्रीचैतन्यनित्यानन्दचरणो शरणं मम | 
स्यातां समस्तवैगुण्यध्वंसिनो जन्मजन्मनि ॥ इति 
समाप्रा || रसदुज्ज्वखरस० (see our text, p. 178 {.9.) il 
राधाधरसुधाधार० (see as above) Il श्रीताराचन्दरदेवशमंणः 
पुस्तकमिदं स्वाक्षरच्चति॥ Agrees generally with 
SSP. 


ASB=<Asiatie Society of Bengal Paper Manus- 
eript no. III. ए. 180, mentioned in the 
Catalogue as above. Without commentary. 
No marginal gloss. Complete : Folio 1-59, 
ending at 59b. Size 43”x124”; 5 lines 
on a page, excepting the last page which 
contains two lines. The script and paper 
are modern ; of the same date probably 
as ASA. Counts 385 verses. Ends: इति 
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पदावली पूत्तिमगात्‌ ॥ श्रीश्रीकृष्णचैतन्यचन्द्राय नमः || श्रीराधा- 


गोविन्द्देवो जयति ॥ Agrees generally with DC ` 


and occasionally with DD and PA ; but 


appears to have some value béing allied 
to VSPA (see below). 


Catalogue as above. Written and bound 
In book-size (8” x 12”); yellow country-made 
paper ; modern Bengali script ; pages 
1-38, ending at 38a. Without commentary. 
Agrees very closely with IO in the earlier 
portions of the text, probably copied from 


_ the same <riginal. Very incorrectly and 
indifferently copied, dropping words, . ` 


letters, vowel-signs, anusvara and visarga, 
besides giving obviously corrupt readings 


(it was not worth while to note these — 


readings in our critical notes). Towards 
the end, many of the verses are left 
unassigned. The verses are not regularly 
numbered. The Ms is not of much value. 
The Ms begins with the beginning of a 
commentary on the Srikrsna-karnamrta of 
Lilasuka Bilvamantgala on pages 1-2 ; but 
on line 17 of page 2, the Padyavali abruptly 
commences with °मिदमाकृष्य हरिणा (verse no. 


17 of our text). But the earlier omitted 
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verses (1-16), as well as verses 17-29 
(repeated over again), are supplied at the 
end at pp. 35-88; but here also much extra- 
1601 matter creeps in mysteriously after 
verse no. 29. On p. 34, after our verse no. 
385 ( यदुवंशावतंसाय ), two unconnected verses 
come in; and after our verse no. 381 
( कि पादान्ते gsfa) metrical definitions of 
different Nayikas are given without any 
connexion. Ends with our verse no. 387. 
The colophon reads: इति श्रीमद्र पगोस्वामिसमाहता 
FTC समाप्ता ॥ 


These three manuscripts from the 
Asiatic Society of Bengal are modern 
copies, which are of little value, and one 
of them (ASC) is a hopelessly incorrect 
and badly written copy. They have not 


therefore proved very useful ; and yet” 


to obtain them on loan from the Society 
had not been an easy matter. Repeated 
applications were made on behalf of the 
editor by the Dacca University authorities 
for aloan of these three manuscripts to 
the University library, where they would 
have been collated ; but no reply was 


received to any of these applications.. 


After six months’ fruitless correspondence, 
the editor was asked by the Vice-chancellor 
to see Mr. Van Mannen, Secretary to 


क 


41. 
ज = | म 
4 अ Indira Gandhi Nation al. 


ऋ ~~... Centre fdr the Arts 


~ 


CXxvi 


PADYAVALI 


the Society, personally at Calcutta on a 
behalf of the University. It has to be 


recorded with deep regret that in the 


interview which followed, a rather brusque — 
declaration was made. by the Secretary 


that the Society was “not a public institu- 


tion’’ and that the Mss in question could — 
not be lent even to a public institution 





like 22९68 University, which was "द 


willing to take every responsibility with 
regard to their safe custody and return — 
` One is not sure if this is the view of the _ 
authorities of the Society, but it would 


have certainly smoothed matters a great 
deal if a little more courtesy, which is 


desirable in such cases, had been shown ` 
by replying to the applications, as well | 
as during the interview. Baffled in this — 
way, the editor approached his friend — 
“Professor R. C. Majumdar, who was 2 _ 
` member of the Society and who favoured — 
him by personally borrowing the Mss for — 
his use. The editor here makes sincere 
acknowledgments to Professor Majumdar; = 


ॐ 


but he cannot refrain from remarking _ 


that, even admitting that the Society — 
was not a public institution, it is विलप — = 


to believe that this oldest oriental society 
founded by Sir William Jones was not = 


intended for the benefit of workers m 
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the field of oriental scholarship ; for such 
direct refusal of assistance to scholars 
other than its members, which the editor 
unfottunately experienced, can hardly be 
regarded as consistent with the object of 
any great oriental society. - 


Manuscripts from the Vangiya Sahitya Parisad, 


Calcutta 
VSPA=Vangiya Sahitya Parisad Paper Manus- ~ 
^ ~ ल no. 1092. Without commentary. 


Complete : Folio 1-27a. Size 5“ x 132“ ; 
12 lines on a page, but sometimes 10 
(fol. 1b) or 11 (fol. 2a) are also found 
Occasional marginal glosses. Appear- 
ance old and very worn, the last folio 
being partly damaged and worn out on 
the edges. Its Bengali script is old ; the 
writing is fairly clear and bold but faded 
in some places. It is a fairly correct ६ 
and valuable manuscript ; and, along = ` 
with DA noticed above, it is one 

of the oldest and most important = 
manuscripts collated for this edition. It ~ 
agrees generally with DB-DC group, but 
oceasionally with TB. Ends: इति पद्यावर्छं 

GAT || पक्षशरसहखे च शाके महधमहीपतेः । रविवारे 

सिताष्टम्यां ग्रन्थोऽयं goat गतः ।॥ This apparently 
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gives the date of the copying of the Ms 
in 952(?) Malla Era=1646 A.D. Donor 
of the Ms: Pafichanana Bhattacarya. 


VSPB=Vangiya Sahitya Parisad Paper Manus- 


eript no. 1091. Without commentary. 
Complete: Folio 1-37a. Size 54” x 102"; 
10 lines on a page. A modern copy 
written on European paper in fine bold 


modern” Bengali _ script. Not very 
correct. No gloss and no signs that _ 


the Ms was ever studied. The head- 
ings and sections are written in red 
ink. It agrees very often with PB. 


After our verse no. 387, it reads: 


श्रीमन्मदनगोपाख्चरणदरन्द्रसननिधौ । पयावटी विरचिता केन- 
चिद्‌. द्विजबन्धुना ॥ (see PB) श्रीश्रीब्न्दाखवीश्वराभ्यां 
नमः|. इति श्रीमद्र पगोस्वामिना विरचिता पदावली समाप्रा ॥ 
शकाब्दाः १७७२ ll सन १२५५७ As I] (= 1850 A.D.) 
सोरचत्रमासस्य सप्नमदिव्से बुधवारे द्वितीयायां तिथौ 
समाप्तश्चायं प्रन्थः | श्रीकालिदासवसुदासस्य स्वाक्षरमिदं 


` पुस्तकच्च | Donor of the Ms: Basanta 


Ratjana Raya Vidvadvallabha 


—- Both these Mss from the Vaiigiya 
Sahitya’ Parisad were obtained through 


the courtesy of Professor Suniti Kumar 
Chatterji 


12 : 
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DESCRIPTION OF MANUSCRIPTS CXXix 


Among the sixteen manuscripts 
collated for this edition, the six Dacca 
University Mss can be roughly dis- 
tinguished into tavo groups, the Mss in 
each of which agree in most particulars 
and should be traced to a common source: 
viz. , (i) DA, DD, DE and (11) DB, DC, 
DF. The source of the first group may 
be designated X and that of the second 
Y, each of which again appears to go 
back to a common archetype. Of the 
remaining Mss the following appear to 
be more closely allied and may be 
erouped together: (a) SSP and ASA, 
with which the printed text of AKG 
generally agrees (b) IO and ASC (€) 
VSPA and ASB, and (d) PB and 
VSPB ; but none of the individual Mss 
of each of these groups can be taken as 
copies of the same original or replicas of 
each other. The codex ‘I'B appears to 
belong generally to the source X, but it 
occasionally agrees also with the source 
Y ; while PA, which stands somewhat 
apart, may be connected generally with the 
source Y. Beyond this general classifica- 
tion, direct affiliation is difficult on 
account of strange diseordances, scribal 
eclecticism and obvious contamination 
of readings. Butit would appear that 
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indicated above, the groups (a) and (b) 
belong to the source X, while (c) and (d) 
generally agree with the Mss. belonging 
to the source Y. The printed edition PT © 
appears to be eclectic, but it agrees more ` 
with the source X than with the source Y. — 
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Previous Editions of the Text 


PT =Edited in Bengali character with the Sans- 
krit commentary of Viracandra Gosvamuin, 
entitled Rasika-rangada, and with a Bengali 
translation of the text by Rama Narayana 
Vidyaratna and Rasavihari Sankhyatiratha. 
Murshidabad, Printed at the MRadha- 
raman Press, Berhampore. B.S. 1318 = 
1911 A.D., pp. 372+v. Total number 
of verses, 392. [A previous edition of the 
same published in B.S. 1291=1884 A.D., 
pp. 372 |. 

The commentary of Viracandra printed 

` in this edition (referred to by the abbrevia- 
tion Comm) is not particularly valuable, 
being the work of a very recent author. 
From its opening and concluding verses 
we learn that the commentator was the son 
of Kisorimohana Gosvamin and descendant 
of Nityananda. He was a native of the 
village of Mado, near Mankar, in Burdwan ; 
and the more well-known Raghunandana 
Gosvamin, author of the Bengali poems, 
Réma-rasayana and R4adha-madhavodayat 
was his step-brother. Viracandra was the 


1 See 8. ए, De, Bengali Literature in Nineteeth Century, Caloutta 
1919, p. 428, _ ; 
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author of several Vaisnava works in 
Sanskrit and in Bengali, among which his 
Sanskrit commentary (entitled Sabdartha- 
bodhika) on Jiva Gosvamin’s Gopdala-campa 
has already been printed by Rasavihari 
Sankhyatirtha (Murshidabad 1910). The 
concluding verse of this commentary gives 
some details about Viracandra’s history. 
His genealogy from Nityananda is given 
thus: Nityananda> Virabhadra > Gopijana- 
vallabha> Ramagovinda> Visvambhara > 
Ramesvara >‘Nrsimha> Baladeva> Kisori- 
mohana> Viracandra. The commentary 
on the Gopdala-campu is stated to have 
been completed in Saka 1800=1878 A.D. 


( युग्मशुन्याष्टुभ्रां मिते शाके ) 

Besides standard Vaisnava works of 
the Bengal school, the present commentary 
on the Padydvali cites Kuvalayananda, 

- Medini-kosa, Haravali (lexicon) and even 
the very modern lexicographical compila-— 
tion Sabda-kalpadruma. Apart from the — 
importation of Vaisnava theology, the 
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interpretations are useful and [पाप्य = | 
but in no way valuable. In one case, 
however, the commentator positively fails — ॐ 
to interpret the passage in question (०, = 
984, 1. 3), where unable to explain the | 
word ananta (really meaning ‘not bowing’) = ` 
as applied to Krsna, he resorts to the trick = ८ 
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of fancifully explaining away the word.! 

It is not necessary to speak in detail 
about this edition of the text which, even if 
suffictent for the purpose for which it was 
meant, can hardly 06 ealled a critical 
edition. It is obviously based upon in- 
sufficient manuscript material, but there is 
no indication of the character and extent 
of such material utilised. No variant 
readings have been given. In some places 
whole lines have been carelessly dropped 
in printing, and not enough care has been 
taken even in matters of spelling ete. The 
readings are sometimes not correct, nor 
even warranted by the available manus- 
cripts ; and the reading of the text does 
not always correspond to that of the’ 
accompanying commentary.2 It adopts 
continuous numbering of verses as well 
as separate numbering of the sections (as 
found in some Mss). We have dropped | 
this separate numbering by sections, which 
is not uniformly given in all Mss, and have 
adopted continuous numbering of verses 
for greater facility of reference. ; 


1 The Bengali translation correctly renders the word. Cf. Kuvindra- 
vacana no, 20 and notes thereon. 
= 2 In many cases the ‘commentary gives readings entirely 
different from those of the printed text. The commentator appears also 
to have access to more than one Ms of the text, and occasionally notices | 
variant readings, These have been given in our critical notes, 
* 
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We could not procure any Ms ofthe ` 
commentary, for all our sixteen Mss contain ` ` 
no commentary. The editing of this late 
commentary, however, would “not have 
served any useful purpose. No other 
commentary on the Padydavalit is known. — 


AKG=KEdited in Bengali character by Atula ` 
Krsna Gosvamit. The copy lent to प 
by our friend Mr. Chintaharan Chakra- 
-varty is unfortunately without any title- *— 
page, and therefore the date and place ` 
of publication could not be ascertained. = 
But Mr. Chakravarty later on supplied 
a full description of the Sanskrit title ~ 
page of this edition, which is as follows: 
शरश्रडष्णचेतन्यो जयति । श्रीश्रीपद्यावटी | श्रीमदर पगोस्वामिना ` ` 
समाहता | श्रीमन्नित्यानन्दप्रमुवश्येन श्रीअतु्छष्णगोस्वामिना 
सम्पादिता । १३ TH | 





कायालख्यतः सम्पादकेनेव प्रकाशिता च । 
श्रीफाल्युनीपूणिमा ; श्रीचैतन्याब्दाः ४३१ (= 1916 A.D.), ` 
pp. 120. It contains the text only and — 
no commentary. The names of the _ 
individual authors are given before, and — 
not after (as in the. Mss), the verses — 
assigned to them. Verses which appeared — 
doubtful or interpolated to the editor — 
are apparently enclosed in brackets. 20 ` 
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PREVIOUS EDITIONS OF THE हो. cxliv 


variant readings are noted, nor are the 
sources of the text indicated anywhere. It =, 
is not a critical edition, but the printing is 

dohe here more carefully and correctly 

than in the edition noticed above. There ` 
are 388 verses consecutively numbered 
excluding the preliminary and concluding 
verses of the compiler 
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10. 


॥ श्रः ॥ 


श्रीश्ीराधाङ्ष्णाभ्यां नमः ॥ 


पद्यावटी विरचिता रसिकंमुुन्द्‌- 
सम्बन्धवन्धुरपदा प्रमदोर्मिसिन्धुः । 
रम्या समस्ततमसां दमनी क्रमेण 5 


संगृह्यते कतिकदस्बककोतुकाय ॥१॥ 


प्रारम्भे मङ्गलाचरणम्‌ 
नमो नलिननेत्राय वेणुवाद्यविनोदिने | 
राधाधरसुधापानशाखिने TATA ॥२॥ 
कस्यचित्‌ ॥ 10 
Only one श्री in DA, ASC ; श्रीश्रीराधारमणाय नमः DB ; 
श्रीगुरवे नमः DD ; भीक्रष्णाय नमः SSP, VSPA ; श्रीगान्धर्वा- 


 गिरिधराभ्यां नमः TB ; नमः श्रीकृष्णाय 10 ; af भरीगणेशाय 


नमः PA, PB (without ओं) ; शरीश्रीकृष्णः ASA, | 
समस्ततमसो PB ; दलनी PA. < 
ग्रन्थारम्भे ASB, PT ; ग्रन्थप्रारम्भे AKG ; only agq@PB ; 

the whole heading omitted in DC,_ PA, SSP ; 
"मङ्खलाचरणानि 10, ASC. 

The verse is unassigned in Comm, 


br 
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भक्तिप्रहविरोकनप्रणयिनी नीरोत्परस्परधिंनी 

ध्यानाछम्बनतां समाधिनिरतेर्नतिहितप्राप्रये | 

BAAS रसिकतां राधादशोस्तन्वती 

युष्माकं कुरुतां भवातिंशमन' नेत्रं तनुवा हरेः 11321 
सारङ्गस्य ॥ 5 

ये गोवधंनमूख्कदं मरसन्यादष्टवरहाङ्गदा 

ये व्रन्दावनङुक्षिषु त्रजवधुनीटोपधानानि च | 

ये चाभ्यङ्कसुगन्धयः कुवल्यापीडस्य दानाम्भसा 

ते वो मङ्गलखमादिशन्तु सततं कंसद्विषो बाहवः lvl 
शुभाङ्कस्य | 10 

PT reads before this verse: श्रथ भक्तानां प्रति अशीर्व्वादः। 


Cited in KVS 31 ( unassigned ) = $¢ 43 ( भागवता- ` 


खृतदत्तस्य ) = SRBA p. 16, no. 32 ( warmaangagaed ); 
anonymously in various works on Alamkara, 
eg. Kavya-prakas’a ad ix, 7=Vagbhata’s 
Alamhara-tilaka p. 50 = Alamkara-kekhara p. 159 
= Sahitya-k. ad xi, 8 = Rasa-gaigadhara p. 774 = 
Hemacandra p. 228 etc. Also cited in Jahlana’s 
Stktii-Muktivalt as अम्रतदत्तस्य | 

लावण्यस्य महा० KVS, Shiv ; लावरयेकधा० TB; लक्मीदशो 
in all anthologies and Alamkara-texts (excepting 
Sahitya-k.) 


भवातिहरणं 5४ ; omatt Hemacandra ; warfamad PA. 


शारङ्गस्य TB, 10, ASC ; argea ( or राङ्स्य ) SSP. 

Cited in SKM p. 76 (i, 293) 25 शुभाङ्गस्य । °मूलकर्षश्रस 

PA ; °न्यादिग्धिवर्हा° AKG, °व्याजष्टबहा० TB, °न्यायुष्वर्हा 
°बह्लदा SKM. 

योगेऽभ्यङ्ग० SSP. 9. मद्गलमाचरन्तु AKG. 

शभाङ्गस्य DB, DC, DD, TB, ASB, VSPB, Comm ; 

शुभङ्करस्य VSPA, 3 
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सोभाग्यं वः समन्तादधतु मधुभिद | केखिगोपालमूतं 
सानन्दाङ्ृष्ठ्रन्दावनरसिकमृगश्रं णयो वेणनादाः ॥५॥ 


हरस्य ॥ . ॐ 


अथ श्रीकृष्णस्य महिमा 

अम्भोधिः स्थलतां स्थर Seat धुलैखवः शैख्तां 

शरो Karat तृणं sleet वज्‌" तृणक्षीणताम्‌ | 

ale: शीतख्तां हिमं दहनतामायाति यस्येच्छया 

रीलदुरंलितादधुतन्यसनिने HOT तस्मै नमः ॥६॥ 10 

कस्यचित्‌ ॥ 

Cited in SKM, p. 73 (उमापतिधरस्य) | व्यावत्यमाना० PB, 
Comm. 
गहटकरण्‌० PT, AKG, 4, स्वानन्दा० TB. 


अथ omitted DA, DB, DC, PA, ASB, VSPA ; श्रीकृष्ण 


महिमा AKG, 10, ASC, VSPB ; whole heading 
omitted PB. 

Cited in SP 445 (unassigned)=Sd4v 3152 (un- 
assigned)= SRéA p. 98, no 118 ( ज्ञेमेन्धस्य ) | 
तृशङ्कीवताम्‌ SP, Shiv ; वृणप्रायताम्‌ SRSA, PA. 
हेलादुर्लल्िता० PA ; °ललिताद्ववन्यसनिने SSP ; देवाय for 
कृष्णाय SP, 542, 57704 ; वुभ्य' for तस्मै TB. 

श्रीमद्‌ पगोस्वामिनां PB; कस्यचित्‌ । श्रीक्रमगोस्वामिनां ए 578. 
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wast 
वात्सल्यादभयप्रदानसमयादातांतिनिर्वापणा- 
दोदार्याद्घशोषणादगणित्रे यःपदप्रापणात्‌ । 
सेव्यः श्रीपतिरेव सवंजगतामेते यतः साक्षिणः 
Teles विभीषणश्च करिराट्‌ पाभ्वाल्यहल्या ध्र वः IN] 
| कस्यचित्‌ ।॥ 5 


अथ भजनमाहात्म्यम्‌ 
व्याधस्याचरणं ध्र वस्य च वयो विद्या गजेन्द्रस्य का 
कुः्जायाः fey नाम रूषमधिकं कि` तत्‌ सुदाम्नो धनम | 
वंशः को विदुरस्य यादवपतेर्रस्य किं पौरुष 
भक्तया तुष्यति केवरं न च गुणैभक्तिप्रियो माधवः ।८।॥ 10 

दृक्षिणात्यस्य | 

अनुचितयुचित' वा कमं कोऽय' विभागो 
भगवति परमास्तां भक्तियोगो द्रदीयान्‌ । 


जगत्साल्तिणः PB. 


अथ omitted DA, DD ; श्रीकृष्णस्य भजन० PT; the = 


whole heading omitted ASC ; only wert PB. 


Cited in Hari-thakti-vilasa anonymously, p. 1334 = ` 


(ed. Berhampore). 


कमनीयरूप० PB ; किं at grat 10, ASB ; तत्‌ किं sarat DC, 
TB, VSPA, 


न त Gc DC, PA, TB, VSPA - भक्तप्रियो DA, PB 


कस्यचिदाकिणात्यस्य 10, ASB ; only कस्यचित्‌ PB, AKG; _ 


gigas कस्यचित्‌ VSPB 
भवति परममास्ता PB. 
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किरति विषमहीन्द्रः सान्द्रपीयुषमिन्दु- 
santa स महेशो निविंशेष' बिभति ॥६॥ 
श्रीविष्णुपुरी पादानाम्‌ ॥ 


यदि मधुमथन त्वङ्कि सेवां 


हृदि विदधाति जहाति वा विवेकी | 5 


तदखिख्मपि दुष्कृत Frat 
PMA AFA FA च AAA ॥१०॥ 
तेषामेव ॥ 


काषायान्न च भोजनादिनियमान्नो वा वने वासतो 

व्याख्यानाद्थ वा मुनिन्रतभराचित्तोद्धवः क्षीयते | 10 

किं तु स्फीतकिन्दशैख्तनयातीरेषु विक्रीडतो 

गोविन्दस्य पदार विन्दभजनारम्भस्य STAT ॥११॥ 
कस्यचित्‌ ॥ 


. श्री omitted 10, ASB ; ग्ुरीश्नीपादानां DA, DD, TB, 


10, ASB, VSPA ; only श्रीविष्णुपुरी PB. 

वाविबेकी Comm, DD, IO ; at dropped in ASC. 

दुष्क्र्तं corrected into aaa: PA. 

For न-कतं, PA reads ad, but some Mss read न कृतं 
separately ; these two words dropped SSP, ASC ; 
10 reads the line 35 कृतमकृतं वा न कृतं कृतं सर्वम्‌ । 
Unassigned PB. 

रागतो for araat 10. 

जरतभवाचित्तो DA, PB ; ज्तधरा० DB. 

लेशा्यथा PB. 13. कस्यचित्‌ । ्रीपरिडतगोस्वामिनः VSPB, 
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पदावली 
अख्मरमियमेव प्राणिनां पातकानां ` 
निरसनविषये या कृष्ण कृष्णेति वाणी । 
यदि भवति मुकुन्दे भक्तिरानन्दसान्द्रा 
वि्ठति चरणाञ्जे मोश्षसाग्राज्यरक्ष्मीः ॥१२॥ 
ATCT ॥ 5 
अथ प्र म्णः सोभाग्यम्‌ 
नानोपचारकृतपूजनमातं बन्धोः 
eta भक्तहृद्यंसुखविद्र्‌ तं स्यात्‌ | 
यावत्‌ क्षुदस्ति जठरे जरा पिपासा 


तावत्‌ सुखाय भवतो ननु WTI ॥१३। 10 
श्रीरामानन्दरायस्य ॥ 


कृष्णभक्तिरसभाविता मतिः 
क्रीयतां यदि तोऽपि Bea | 
तत्र मूल्यमपि खोल्यमेकरं 


जन्मकोटिसुकतेनं रम्यते ॥१४॥ 15 
कस्यचित्‌ ॥ 


This line is read as third pada of the verse in PT. 
Unassigned SSP, ASA. 

अथ omitted DB ; the whole heading omitted in 
PB. 7. °पृज्ञनमात्मबन्धोः SSP. 

तत्त for भक्त SSP ; प्रभेव भक्तहदये galas तस्य PA. 
qaifed wat wax PA. 10. न तु were PB. 
श्रीरायरामानन्दस्य DB, DC, VSPA ; श्रीरामानन्ष्स्य DD, 
ASC, PT ; रामानन्द्राजस्य PB. 

°रसवासिता DD, SSP. 13. gat न PA; off dropped DC. 
aa मोल्यमपि PB, AKG, 16. Unassigned 10, ASC. 
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पद्यावटी ७ 
ज्ञानमस्ति grea’ च तुखायां 
प्रेम नैव Ged’ तु तुखायाम्‌। 
सिद्धिरेव तुखितात्र geri 
कृष्णनाम तुलितं न तुलायाम्‌ ॥१५॥ 
श्रीधरस्वामिपादानाम्‌ ॥ 5 


AY नाममाहत्स्यम्‌ 
अ हः संहरदखिक' सकृदुदयादेव सकललोकस्य | 
तरणिरिव तिमिरजरधि' जयति जगन्मङ्गलं हरेर्नाम ॥१६॥ 
श्रीरष्ष्मीधराणाम्‌ ॥ 


चतुणां वेदानां हृदयमिदमाङरष्य हरिणा 10 
चतुभियंदरणः स्ुटमघटि नारायणपद्म्‌ | 
तदेतद्गायन्तो वयमनिशमात्मानमधुना 
पुनीमो जानीमो न हरिपरितोषाय किमपि ॥१५॥ 
कस्यचित्‌ | 


तु fora PA, SSP, ASA. 

वलिता तु DD. This line occurs as the second pada 
in SSP. 5. श्रीधरस्वामिनां PB, AKG, ASC. 
अथ omitted DD, VSPA, VSPB ; the whole heading 
missing PB, ASC. 

From Laksmidhara’s Bhagavan-nima-kaumudi (ed. 
Benares), p. 1= Krsnadasa’s Cattanya-caritamrta, 
Antya iii, 180 ( anonymously ). aa: for sig: SSP, 


_ ASA ; सङ्दुचरणादेव PB ; aeqemiza VSPB 


तरणिवितरणिजलधि PB 
sit omitted DD, PB ; sttarrat PT, Comm. 


विधिना for हरिणा PB (DC notes this reading on the 


margin), 
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योगर त्युपपत्तिनिजजनवनध्यानाध्वसम्भावित- 

स्वाराज्य' प्रतिपद्य निरभयममी युक्ता भवन्तु दविजाः | 

अस्माकं तु कदम्बकुःखकुहरपरोन्मीटदिल्दीवर- 

श्यामश्यामख्धामनाम जुषतां जन्मास्तु VATA ५१८॥ 
श्रीमदीश्चवरपुरीपादानान्‌॥ 5 


कस्याणानां निधानं Benes पावनं पावनानां 

पाथेयं यन्युमुष्छोः सपदि परपदप्राप्ये प्रोच्यमानम्‌ । 

विश्रामस्थानमेकं कविवरवचसां जीवनं सज्जनानां 

बीजं aig मस्य प्रभवतु भवतां भूतये कृष्णनाम ॥१६॥ 
कस्यचित्‌ ॥ 10 


aged दुरितानि मोहमहिमा सम्मोहमारम्बते 
age नखर'खनीं seats श्रीचित्रगुप्तः कृती | 


न्सम्भाविताः DC, PT, VSPB ; सम्भावितं DD, SSP, 
ASA, ASB 2. प्रतिपाद ASB, PT, VSPB. 
रेणीश्यामल० DD, PA, PB ; श्यामलनामघाम DA, PA 
PB, VSPB 

egiimamt DA, DD, TB, VSPA, VSPB; un- 
assigned PB. 

Occurs in Mahinataka (Damodara i, 1=Madhu- 
sidana i, 8). The ९.१. noted from the various 
Mss of the drama are: निदानं, oorad प्रस्थितस्य; 
धमद्र माणां and the invariable रामनाम । == 
निदानं DB, DC, 10, Comm, ASB, ASC (both reading = 


। in two places respectively, at fol. 2 and fol. 37), 


VSPA, VSPB. 7. श्प्ाप्तये प्रस्थितस्य DA, DB, PA. 
कर्मद मस्य DB ; रामनाम PA, PB. 

मषिरन्जनीं PB ; कलयते DA, DB, DC, TB, 10, ASC, 
(fol. 2 but कलयति on fol, 37). | 
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सानन्दं मधुपकंसम्भृतिविधो वेधाः A 
वत्तं नान्नि तवेश्वराभिर्पिते त्रु मः किमन्यत्‌ परम्‌ ॥२०। 
कस्यचित्‌ ॥ 

कः परेतनगरीपुरन्दरः 

को भवेदथ तदीयकिद्करः | 5 

कृष्णनाम जगदेकमङ्ग्ं 

कण्टपीठसुर रीकरोति चेत्‌ ॥२१॥ 
आनन्दाचारयंस्य ॥ 

चेतोदपणमाजंनं भवमहादावाग्िनिवौपणं 

श्र यःकंरवचन्दरिकाबितरणं विद्यावधूजीवनम्‌ | 10 

आनन्दाम्बुधिवधंनं प्रतिपद पूर्णामृतास्वादनं 

सर्वात्मस्नपनं परं विजयते श्रीकृष्णसङ्की्तनम्‌ ।।२२॥ 

श्रीभगवतः |} 


=सम््रतविधो DD ; न्खम्श्रतविधोः PT but ofaat in Comm ; 


art for वेधाः DB ; स्वयं खजते for करोत्युयमं 10, ASC 
(fol, 3, but not in fol. 37). 

नाम for atfa DA ; भवेश्वरा० AKG, 

sraeararaea VSPA. 

sitataeate SSP, ASA ; कस्यचित्‌ VSPA. 

प्रमाग्रतास्वादनं SSP, ASA, 

Cited in Krsnadasa’s Caitanya-caritamrta, Antya, 
xx, 12, as Caitanya’s. wteite DA, DB, DC, PT, 
VSPA, VSPB ; strata ASB ; ASC reads (fol. 
37 but not in fol. 3 where श्रीभगवतः only ) श्रीभगवतः 


भ्रीङृष्णचेतन्यदेवस्य । 
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ब्रह्माण्डानां कोरिसंख्याधिकाना- 
Hea यच्च तना वा यदंशः | क 
`  आवरिभूतं तन्महः छष्णनाम 
तत्मे साध्यं साधनं जीवनं च RIN 
केषाच्ित्‌ ॥ 


विष्णोर्नामिव पसः शमल्मपहरत्‌ पुण्यसुत्पादयच् 
्रह्मादिस्थानमोगाष्विरतिमथ गुर्रीपददन्दरभक्तिस्‌ | 
तत्त्वज्ञानं च विष्णोरिह मृतिजननश्रान्तिवीजं च दग्धा 
सम्यर्णानन्दबोघे महति च पुरुषं स्थापयित्वा 
श्रीभगवदूल्यासपादानाम्‌ || 








नामचिन्तामणिः कृष्णश्च तन्यरसविग्रहः | = 
qo: शुद्धो नियमुक्तोऽभिन्नत्वान्नामनामिनोः ।२५॥) 


2. for at PA, PB See 
6. dat for Ya: PT only | ee 
7. गुरोः श्रीपद० PA, 10, ASC, AKG, PT; _ 
श्रीपदाम्भोज० DD | oes 3 Z 
8. भृतिजननं DD, PB, TB, 10, ASC 








10. श्रीभगवद्‌ omitted DC ; श्रीमद्गगवद्न्यास° VSPA. 
11. Cited in Ripa Gosvamin’s Bhefti-rasimrta- | 

(ed. Berhampore), p. 143 ( यथा पाद्म )= Hari-bhak 
_ viléiea p.1292 (anonymously). = = = = 












# 
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पद्यावटी ११ 


मधुरमधुरमेतन्मङ्गखं मङ्गलानां 
सकरनिगमवह्ीसत्फरं चित्स्वरूपम्‌ | 
GHA परिगीतं श्रद्धया Feat वा 
` शणुवर नरमात्र' तारयेत्‌ छृष्णनाम ।॥२६॥ 
अमीषामेव 4) 9 


स्वर्गार्थीया व्यवसितिरसौ दीनयत्येव लोकान्‌ 

मोक्षापेक्षा जनयति जनं केवलं छ शभाजम्‌ | 

योगोदयोगः परमविरसस्ताटओैः किं प्रयासैः 

सवं यक्त मम तु रखना HM रष्णेति रोतु Ry) 
कस्यचित्‌ ॥ 10 


सदा सवत्रास्ते ननु विमल्माद्य' तव षदं 
तथाप्येके स्तोकं न हि भवतरोः पत्रमभिनत्‌ | 
क्षणं fae तव तु भगवन्नाम fafad 


Cited in Huri-bhakti-vilisa p. 1273 ( त्रभासखयडे ), 
=Tativa-sandarbha, p. 12, ed. Nitya-svaripa 
( प्रभासखण्डे ). | 
तेषामेव DC, PB, Comm. 

योगाभ्यासः परम० DC, DB, SSP, 10, ASA, VSPA, PT, 
Comm ; area किं DA ; परमविरसेस्तादशेः VSPB. 

यदि तु रसना PB, VSPB ; रोति PB, VSPB. 
विमलानदय PT only ; महः for पदु PB. 

fagraed DB, DC, PB, SSP, ASA, ASB, ASC (fol. ॐ, 
but not in fol. 3), PT ; भवतु DB, DC, 10, ASA, ASC, 
VSPA ; त्वनु for aaa, PT ; fart संभवतु VSPB. 


ॐ | 4 हि | । 
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१२ पद्यावरी 
समू ससार कषति कतरत्‌ सेव्यमनयोः WRC 
श्रीधरस्वामिपादानाम्‌ 1 


आदृष्टिः कृतचेतसां Geass चांहसा- 
माचण्डाममूकटोकसुरभो वश्यश्च मोक्षश्रियः । 

नो दीक्षां न च दक्षिणो न च पुरश्चयों मनागीक्षते 5 
मन्त्रोऽयं रसनास्प्रोव फति SOA: REN 


श्रीरष्ष्मीधराणाम्‌ |) 
विचेयानि विचार्याणि विचिन््यानि पुनः पुनः | 


1. दहति for कषति PB ; किरति ४578. 

2. श्रीधरस्वामिनां DA, DB, DC, PB; VSPA, Comm ; 
जस्वामिश्नीपादानां DD ; श्रीस्वामिपादानां SSP, ASA ; un- 
assigned ASC (in fol. 37, but not in fol. 3). 

3. syleutetec AKG, PT, Comm. The verse is from 
Bhagavan-nama kaumudt (ed. Benares) p. 1 33= 
Subhasita-haravali of Hari Kavi ( लक््मीधरस्य fol. © 
188 )=Krsnadasa’s Caitanya-carttamrta Madhya 

` अ 110 (anonymously). ` 4. Ararat: Comm. 

5. état न च afemat DC, ASB, Comm, PT. 
6. श्रीरामनामात्मकः Bhagavan-nama®, VSPA, VSPB, ASC, 
, 10, .ए8 (DA writes the word राम just above the 
word कृष्ण्‌ ). 
7, stomitted DD, 10, AKG, ASC. 
8. विचेयानि fafaearia विचायांणि VSPB. 
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पद्यावटी १३ 


कृपणस्य धनानोव त्वन्नामानि भवन्तु नः ।३०॥ 
भवानन्द्स्य ॥ 


नाम्नामकारि बहुधा निजसवंशक्ति- 

स्तत्रापिता नियमितः स्मरणे न काटः | 

एतादृशी तव कृपा भगवन्ममापि 5 
ुदेवमीदशमिहाजनि नानुरागः }३१। 


श्रीभगवतः |) 


तन्नामानि DD, AKG. : 

कस्यचित्‌ DA, DD, 100, SSP, PA, ASA, ASB, ASC ; 
कस्यचित्‌} श्रीभवानन्दस्य VSPB. 

Cited in 5/८ 3481 as मधुसूदनस्य = Krsnadasa’s 
Cattanya-caritamrta, Antya xx, 16, as Caitanya’s. 
बहुता for बहुधा PA, PB, SSP, ASA, AKG, 5». 
The grammatical construction of the sentence as 
given in the text is peculiar ; but the reading बहुता 
is not supported by the best Mss and is obviously 
an emendation. The commentator appears to 
be conscious of the difficulty and explains : 
नान्नं बहुधा ( बहुता १ ) बहुप्रकारोऽकारि, कस्मिन्‌ कस्मिन्‌ कल्याभि- 
रुचिजोयतामित्येतदथः। यद्वा, नियसिद्धानां नाश्नां कर्णसम्भवादेवं 


वा व्याख्येयम्‌-भवता नागां बहुधा प्रकाशोऽभूत्‌, कृन्‌ धातोर्थान्तर- 
दृत्तित्वेनाकर्मकत्वादतो भावे प्रययः ॥ 

स्तत्रापिता विरचितः स्मरणे VSPB. tee 
भगवंस्तथापि Shiv ; कृपा मम चेन्मुङुन्द DD. 

°मीडशमहो जनितानुरागः PB 


भीश्नी> DB, 10, TB, ASC, PT, VSPA, VSPB 
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१४ पद्यावरी 
नामकीतनम So 
अथ AHP 
तृणादपि सुनीचेन तरोरपि सदिष्णुना । ` 
अमानिना मानदेन कीतंनीयः सदा हरिः FAM 
श्रीभगवतः ॥ । 
श्रीरामेति जनाद॑नेति जगतां नाथेति नारायणे- 5 é 
लयानन्देति दयापरेति कमखाकान्तेति कृष्णेति च । | 
्रीमन्नाममहाम्रताव्धि्हरीकलोखमप्न मुहु- 
Heed गदश नेत्रमवशं मां नाथ नित्यं Fe ॥३३॥ | 
श्रीखष््मौधराणाम्‌ ॥ 

1. अथ omitted DD, which reads कृष्णनामसङ्कीतंनं $ अथ x 
कृष्णनामसदङ्कीत नं 10, ASC ; अथ श्रीकृष्णनामसद्की्तनं PA, = 
SSP ; अथ amagha TB, AKG, ASB, VSPB, 3 
VSPA ; अथ श्रीकृष्णनाममाहात्म्यं ASA ; the heading 5 
entirely omitied PB. | < 

` 2, Cited in Krsnadasa’s Cai/anya-caritamrta, Antya, ae 
xx, 21 as Caitanya’s ; cited in Bhakti-sandarbha — =: 
p. 619 with यथोपदिष्ट कलियुगपावनावतारेण श्रीभगवता ।-- ` 
च नीचेन DA, PA, PB ; afta DB, DC, VSPB, ^58, ` < 
AKG, PT ; fafagar for सदिष्णुना DA, DB, PA, : 
VSPA. ठ 

4\ श्रीश्री DB, DC, TB, PT, VSPA, ४578 ; तस्येव 28. = 

5, Occurs in Bhagavin-nama-k. 0. 58, 134 = Subhasita- 3 
haravali, fol. 12, 236. ( लच्मीधरस्य ) | 

9, wt omitted DD. ¦ 
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पदावली १५ 
श्राकान्त कष्ण करुणामय SAMA 
FAIA मुकुन्द मुरान्तकेति | 
waa विमट्मोक्तिकहारल्क्ष्मी- 
लावण्यवज्वनकरी ` करवाणि कण्ठे ॥३४॥ 
तेषामेव ॥ 5 


FO राम Hees वामन वासुदेव जगदशुरो 

मत्स्य कच्छप नारसिंह वराह राघव पाहि माम्‌ । 

देवदानवनारदादिमुनीन्द्रवन्दयय दयानिघे 

देवकीसुत देहि मे तव पादभक्तिमचथ्वखाम्‌ ॥३५॥ 
कस्यचित्‌ ॥ 10 


दे गोपाटक दे कृपाजटनिघे हे सिन्धुकन्यापते 

हे कंसान्तक दे गजेन्द्रकरुणापारीण हे माधब | 

हे रामानुज है जगन्नयगुरो दे पुण्डरीकाक्ष मां 

हे गोपीजननाथ Gea पर जानामि न त्वां बिना ॥३६॥ 
श्रीवैष्णवस्य ॥. 15 


Occurs in Bhagavan-nima-k., p. 31. 

ofareathre ASA ; cater = Bhagavan-nima®, 
लावण्यबन्धनवतीं ibid ; करवाम कण्ठे DB, DC, PT, Comm, 
VSPA. 

तस्येव SSP, ASA. 

Cited anonymously in Huri-bhakti-v. pp. 808-9. 
This verse is omitted PA. 

ta for पाहि DD. 

जानामि न त्वत्परम्‌ PB. 15. श्रीवत्सस्य PA. 
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पद्यावटी 
श्रीनारायण पुण्डरीकनयन श्रीराम सीतापते 
गोविन्दाच्युत नन्दनन्दन TMs दामोदर । 
` विष्णो राघव वासुदेव चहरे देवेन्द्रचूडामणे 
संसाराणेवकणधारक हरे श्रीकृष्ण तुभ्यं नमः Rll 
तस्यैव ॥ 5 
भाण्डीरेश शिखण्डमण्डन वर श्रीखण्डरि्नाङ्क हे 
इृन्दारण्यपुरन्दर स्फुरदमन्देन्दीवरश्यामल | 
काछिन्दीप्रिय नन्दनन्दन परानन्दारविन्देश्ण 
श्रोगोविन्द्‌.मुकुन्द सुन्दरतनो मां दीनमानन्दय ॥३८॥ 
श्रीगोपारभट्ानाम्‌ ॥ 10 
मुकन्दानन्दन PT; PB reads instead इरे गोपाल ; 
सुङन्दानन्त VSPB. 


capa कुहरे Comm ( कुरे explained 85 कू पापं हरतीति 
तथाभूत ). 


कस्यचित्‌ PT only ; श्रीवेष्णवस्य Comm. ; un assigned 


DC ; DD adds अष्टादशा before तस्येव (referring to the 
18 names in the verse). 
हे भाण्डीरेश शिखश्डखणडन PT only ; श्चिखगडमणडनघर DC 
PA, VSPB. DB and DC read immediately before 
this verse 

प्रभो हरे माघव dara | 

अनाथनाथाच्युत aera 

भवान्धिपारं र मामनाथम्‌ ॥ , ASOT: ॥ 
DC omitting the name of the author. 
°भटस्य PA; ०भट्पादानां DB, SSP, ASA, VSPA; 
श्रीमद्‌ पगोस्वामिनां PB; समाहतैः 10, ASC, DD (adding 
ata before it) 
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प्यावी १७ | 
अथ AORTA 


< श्र तमप्योपनिषद्‌ दुरे हरिकथामूृतात्‌ | 
| यत्र सन्ति द्रवचित्तकम्पाश्र पुखकोद्रमाः ॥३६॥ 
श्रीभगवद्न्यासपादानाम्‌ ॥ 
नैव दिन्यद्युखभोगम्थंये 5 
नापवगंमपि नाथ कामये | 
यान्तु कगेविवरं दिने दिने 
कृष्णकेकिचरितामृतानि मे ॥४०॥ 
कविरल्नस्य ॥ 


अदो अहोभिनं कटेविदूयते ` 10 
सुधासुधारामधुरं षदे पदे | 
दिने दिने चन्दनचन्द्रशीतलं 
यशो यशोदातनयस्य गीयते ॥४१॥ 
तस्यैव | 





1. 34 omitted DD ; ओीङ्ृव्णस्य DA, DB, VSPA ; कृष्णस्य 

DC; कथामहिमा DB; श्रीकथामाहात्म्यं VSPB ; the 
whole heading omitted PB. 

2. Citedin Bhakti-sandarbha p, 477 with ate कलिवुग- 

पावनावतारेण श्रीभगवता ।-श्र तमध्युपनिषदं DD, 

°पुलकादुयः PT only. 

°पादा० omitted AKG ; st omitted PB. 

नाम for नाथ PA, PB, 

>केलिचरितानि मे 10, SSP, ASA, ASC. 

कविराजस्य PB. 11. उधाम्डुवारामधुरं DD. 
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पदययावली 
नन्दनन्दनकैशोरलीमृतमहाम्बुधौ | 
निमस्रानां किमस्माकं निर्वाणख्वणाम्भसा |! ४२ ॥ 
यादवेन्द्रपुरीपादानाम्‌ ॥ 
त्वत्कथामृतपाथोधो विहरन्तो महामुदः | 


gated कृतिनः केचिच्तुवंगं gray ।॥४३॥ 5 


श्रीधरस्वामिपादानाम्‌ || 


तत्रव THT यमुना च तत्र 
गोदावरी तत्र सरस्वती च | 
carr तीथानि वसन्ति तत्र 


यत्राच्युतोदारकथाप्रसङ्गः UZ Vl 10 
कस्यचित्‌ | 


या मुक्तिलक्ष्मीभुवि कामुकानां 
या सुक्तिलक्ष्मीह् दि योगमाजाम्‌ | 


०महाणवि 10, ASC ; महोदधौ DD. 

श्रीयादवेन्द्र> SSP, ASA, ४578 ; ग्पुरीशां DA, DB, DC, 
TB, AKG, VSPA, PT ; न्पुरीश्रीपादानां PA, 10, ASC, 
AKG ; याद्वेन्द्रश्रीपादानां PB. 

Cited in Bhakli-rasimrta-sindhu, p. 27 ( तथा 


भावाथदीपिकायाम्‌ ’, This verse is omitted in PB. 
cea: PA ; शस्वामिनां DA, DB, DC, Comm; 
श्रीस्वामिपादानां SSP, ASA ; unassigned DD. 

For a similar verse see Padma-Purana ( ed. 
Anandaégrama), uttara-khanda, vi, ch, 73, 51. 11. 
सिन्धुः PA ; सिन्धु PB. | 
या gfe SSP ; या भक्तिः ASB ; कामुकानां corrected 
into माबुकानां ASA. ASB drops all words from भुवि 


to मुक्तिलच्मी ०. 
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पद्यावरी १६ 
यानन्दक्ष्मी रसिकेन्द्रमोलेः 


सा कापि रीरावतु माधवस्य ।४५॥ 
श्रीशङ्करस्य II 


अथ ध्यानम्‌ 


फु न्दीवरकान्तिमिन्दुवदनं बहौवतंसप्रियं 5 
श्रीवत्साङ्कमुदारकोस्तुभधरं पीताम्बरं सुन्दरम्‌ | 

गोपीनां नयनोत्पखाचिंततनु' गोगमेपसङ्गाव्रतं 

गोविन्दं कख्वेणुवादनपर दिव्याङ्गभूषं भजे ।।४६। 


x शारदाकारस्य ॥ 
अ सारम्बितवामङ्कण्डट्धरं मन्दोन्नतभरु छतं 10 


किच्ित्छुच्ितकोमखाधरपुरं साचिप्रसारेश्षणम्‌ | 


3. site omitted SSP, AKG ; श्रीशङ्कराचायस्य PB, VSPB ; 
unassigned 10, ASC. 

4. अथ 011५ DD, PA, which read श्रीकृव्णध्यानम्‌ ; अथ 
श्रीकृष्णाध्यानम्‌ SSP, 10, ASA, ASC, AKG. 

5. Cited anonymously in Hari-bhakti-vilasa, 1, p. 190. 
°वरमिन्दुकान्तिवदनं PB. 

9, The name prefixed by ste DA, DB, DC, TB, 
VSPA, PT ; the name spelt as सारदाकारस्य DB, ; 
TB, ASC, 10, VSPA ; sttangneea DC ; शारद्कारस्य 
AKG ; unassigned PB. 

10. Cited in 5257 ए. 26, no, 182 (anonymously). 


11. शप्रसारीक्षणम्‌ PB, SRA. 


9 


पद्यावलो 
आखोलाङ्कुलिपल्वैमुरछिकामापूरयन्तं मुदा 
मूटे RMU asad ध्ययेल्नान्मोहनम्‌ || ४७] 
कस्यचित्‌ ॥ 


अधरे विनिहितवंशं चम्पकङ्घुमेन करिपितोत्तंसम्‌ | 
विनतं दधानमंसं वामं सततं नमामि जितकंसम्‌ ॥ ४८ 5 
पुरुषोत्तमदेवस्य ॥ 


व्ययस्तषादकमङं छखितत्रिभङ्खी- 
सोभाग्यमंसविरलीकृतकेशपाशम्‌ | 
पिज्छावतंसमुर रीकरृतवंशनाल- 
मन्याजमोहनमुपेमि SUIT I vel 10 
कस्यचित्‌ ॥ 


भरीनारद्स्र DB, DC, SSP, ASA, VSPA ; पुरषोत्तमदेवस्य 
Comm ; unassigned DD, 

विकल्पितो सं AKG ; विरचितोत्त सं DD , ASB, ASC, PA, 
10, VSPB ; a@feqata'a PT. 

विनतालकपिष्ितमंसं सततं नमामि PA ; कामं dropped ASB ; 
बालं नमामि सततं AKG. 


# 


, श्रीः prefixed to the name SSP, TB, ASA ; कस्यचित्‌ 


Comm. 

PT and Comm read this verse before no. 48. 
विन्यस्तपाद्‌० PA; बल्ित० Pp B, ललितं DC; faago 
DC, ASA. 

पिच्छा० ASA, VSPB. 10. cmteaqaft VSPB. 
तस्येव (i. ९. पुरूषोत्तमदेवस्य ) AKG ; श्रीनारदस्य PT, 


Comm. 
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पद्यावी २१ 


अथ भक्तवात्सल्यम्‌ 
अतन्द्रित्चमूपतिप्रहितहस्तमस्वीकृत- 
प्रणीतमणिपादुकं किमिति विस्मितान्तःपुरम्‌ | 
अवाहनपरिष्क्रियं पतगराजमारोहतः 
phate हिते भगवतस्त्वरायै नमः ।।५०॥ 5 


दाक्चिणायस्य ॥ 


DB and DC read before this an additional 


* 


verse : 
बर्हपीडाभिरामं खगमदतिलकं कुन्तला [.1. कुगडला]करान्तगगडं 
Pla Baas स्मितछभगसुखं स्वाधरे न्यस्तवेणुम्‌ | 
श्यामं शान्तं frig’ रविकरवसनं भूषितं वेजयन्त्या 
वन्दे वृन्दावनस्थं युचतिशतवरतं ब्रह्म गोपालवेशम्‌ ॥ कस्यचित्‌ ॥ 
छथ omitted PA, DD ; शरीङृष्शस्य wee PA, 10, SSP, 
ASA, VSPB, AKG ; ष्णस्य Atte ASC ; भजनवात्सल्यम्‌ 
PT ; भजनमाद्ात्म्यं DD; the whole _ heading 
omitted PB. 
Cited anonymously in SR2A p. 15. no. 24. DD 
reads saf#ae but corrects it into अतन्द्रित ; अनादृत 
68720 ; अतन्त्रित° PT, ASA, ASB, 
प्रणीतमपि wes PB; विर्ख्तान्तप्पुरं PT, AKG, 
Comm. ASC drops all words from “हस्तः 
to नघ हिते । 
अवाहनपरिच्छदं PT ; अवाहनपरिच्छायं PB 
करिप्रकर० PT. 
श्री prefixed to the name PA. 
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२२ पद्यावरी 
दरोपदीताणे तद्वाक्यम्‌ 
तमसि रविरिवोदयन्मञ्नतामपुवानां 
aa इव तृषितानां स्वादुवर्षीव मेषः| 
निधिरिव निधनानां तीब्रदुःखामयानां 
भिषगिव कुशलं नो दातुमायाति शोरिः॥५१॥ 5 
श्रीमद्भयासपादानाम्‌ ॥ 
जथ भक्ताना माहात्म्यम्‌ 
प्रह्णादनारदपराशरपुण्डरीक- 
ब्र a ५ J चछ j = : "नयति f | नू | 
1. तद्‌ omitted AKG ; the whole heading omitted PB 
ASB. After this heading 10, ASB, ASC read 
या त्वरा Atedtant etc (no. 63) with तस्येव (i.e 
दाक्निशासयस्य ), although the verse is again read 
later on in its proper place 
3. तृषितानां बहिशां adie: PA, 
2. qigararg DD. 
९. siteqrae DA, DB, VSPA, VSPB, ASB, TB, PT ; 
व्यासपादानां PB ; unassigned DC. 
7. श्रथ omitted DB, DD, PB: agerat PT, Comm, 
AKG; विभक्तानां DC; the whole heading 
omitted PB, 


indira Gandhi National: 
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पदावली २३ 


रक्माङ्गदोद्धवविभीषणफाल्युनादीन्‌ 
पुण्यानिमान्‌ परमभागवतान्नमामि ॥५२॥ 

दाक्षिणात्यस्य ॥ 
श्रीविष्णोः श्रवणे परीक्षिदवभद्‌ वैयासकिः कीतंने 
Tele: स्मरणे पदाञ्जभजने TAH: GA: पूजने | 5 
अकर रस्त्वभिवन्दने कपिपतिर्दास्येऽथ सख्येऽजुन 
सवस्वात्मनिवेदने ASAT SOMA परम्‌ ॥५३॥ 

कस्यचित्‌ ॥ 

तेभ्यो नमोऽस्तु भववारिधिजीर्णपड्क- 
सम्मप्रमोक्षणविचक्षणपादुकेभ्यः | 10 

3, शीवेष्णवस्य DB, DC, PB, VSPA, PT, Comm; 
दाक्निणायश्रीवेष्णवस्य DD, PA, VSPB; दाल्ञिशात्यस्य 
श्रीवेष्णवस्य 10, ASC. 

4, Citedin Bhakii-rasimrta® p. 160 ( यथा ग्रन्थान्तरे ) = 
Bhakti-sandarbha p, 541 ( उदाहृतानि चैतानि प्राचीनैः ) 
=Krsnadasa’s Caitanya-caritimrta, Madhya xxii, 
131 (anonymously). The grammatical construc- 
tion with अभवत्‌ in the first line and w4q in the 
last is peculiar. 

5. तदङ्क भजने DB, DC, SSP, ASA, ASB, PA, PB, PT, 
AKG, VSPA, VSPB. 

6. दास्ये च PA. # 

7. बलिरभूद्‌ भक्तः कथं वगर्यते PB; परा for परम्‌ PA, DD, 
SSP, 10, ASA, ASC, VSPB. 

9. Cited in Hari-bhakti-vilasa, p. 1292 (anonymously), 

10. dawatewae PT, AKG. 
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कृष्णेति व्णयुगख्श्रवणेन येषा- 
मानन्दथुभंवति नतितरोमवृन्दः ॥५४॥ 
TESS II 


हरिस्मृवयाह्वादस्तिमितमनसो यस्य कृतिनः 
सरोमा्चः कायो नयनमपि सानन्दसछिलम्‌ | 5 
तमेवाचन्द्राकं वह पुरुषधौरेयमवने 
किमन्यैस्ते भारयंमसदनगलयागतिपरेः ।५५॥ 
सर्वानन्दस्य ॥ 


dae: सरितां पति चु्ुकवत्‌ खद्योतवद्भास्कर 

Ae पश्यति लोष्टवत्‌ किमपरं भूमेः पति भूतवत्‌ । 10 

चिन्तारन्नचयं शिखाशकट्वत्‌ कर्पद्र मं काष्ठवत्‌ 

संसारं तृणराशिवत्‌ किमपर देहं निजं भारवत्‌ ॥५६॥ 
सवंज्ञस्य ॥ 


मीमांसारजसा मलीमसदशां तावन्न धीरीश्वरे 
गबोदकंुतकंककंशधियां दूरेऽपि वार्ता हरेः । 1: 


नृत्यति रोमबरन्दम्‌ PT, Comm ; न्तितरोमद्रन्दम्‌ PB. 

कस्यचित्‌ DD. 

हरिर्त्यालाप० DC ; स्तिमितमनसा DC, ASB. 

किमन्येस्ते भारो PA ; किमन्येस्तेभारे० DB, DC, DD, ASA, 
ASB, SSP, AKG, PT, VSPB. 

चुलकवत्‌ DD, PA, SSP, ASA ; चलुकवत्‌ DC. 


- कृशराशिवद्‌ aad t¢ निजं भागवत्‌ PB. 
15. 


गर्वोदुग्र०° AKG, 


= 
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पद्यावटी २६ 
जानन्तोऽपि न जानते श्र तिसुखं श्रीरङ्गिसङ्गाहते 
सुस्वादु" परिवेषयन्त्यपि रसं गुवीं न दवीं स्प्ररोत्‌ ॥५५॥ 
श्रीमाधवसरस्वतीनाम्‌ I 
ज्ञानावटस्बकाः केचित्‌ केचित्‌ कर्मावख्म्बकाः | 
वयं तु हरिदासानां पादत्राणावख्म्बकाः ect 5 
कस्यचित्‌ ॥ 


अथ तेषां Seah: 
नामानि प्रणवेन ते सुक्रतिनां तन्वन्ति तुण्डोत्सवं 
धामानि प्रथयन्ति हन्त जख्दल्यामानि नेत्रानम्‌ । 


श्रीरङ्ग ० DA, PA. The Ms DE (fol. 7a) begins from 
°रद्धिसङ्गाहते | 


स्वादं DC, PB, TB ; पसिशयन्त्यपि ASA, TB, VSPA, 


VSPB ; परिविसयन्त्यपि DC ; पयिटयन्त्यपि DB, PA. 

श्री omitted DA ; श्रीमाधचसरस्वतीश्रीपादानां 10, ASC, 
AKG ; श्रीमाघवपुरीश्रीपादानां PA ; स्वामिपादानां SSP, 
ASA ; श्रीचरशाः PB ; <सरस्वतीपादानां VSPB. 
गुणावलम्बकाः केचित्‌ 1). 

अथ omitted DA, DB, DC, PA ; भक्तानां for तेषां PA, 
10, ASC, AKG, VSPB. 

PA writes here the first line नामानि gaa etc. up to 
@ueiae and then Strikes it off. The next verse 
alter this heading in PA is धन्यानां हृदि भासतां (no. 
75) and the ones following it up to no, 91; 
the verses no. 59 to 75 being placed after 
no. 90 ( q. v. ). 

Occurs in Ripa Gosvamin’s Stava-mala ( ed. 
Berhampore ), p. 389 ( गोविन्ददिरूदावली ) ।(- प्रणयेन तेषु 
कृतिनां PB, ASB. 
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सामानि शर तिशष्कुलीं मुरलिकाजातान्यलङक्त 
कामानि तचेतसामिह विभो नाशापि नः शोभते ।५६॥ 


संसाराम्भलि सम्धरत्रमभरे गम्भीरतापत्रय- 
परहेणामिगृहीतमुग्रगतिना कोशन्तमन्त्भयात्‌ । 

दीप्रेणाद्य सुदशनेन विबुध्कान्तिच्छिदाकारिणा 5 
चिन्तासन्ततिरुदधमुद्धर हरे मित्तदन्तीश्वरम्‌ ॥६०॥ 


विदृतविविधवाघे भान्तिवेगादगाधे 
awa WAG मज्ञतो मे विदूरे | 


meet DA, DB, 10 ; waft TB, agai DC. ~ 
नाशापि corrected into नामापि PA 

This, as well as the following verse (no 61), 
occurs in Rupa Gosvamin’s Stava-mala ( गोविन्द्‌- | 
वि्दावली ) at pp. 365 and 388 respectively. 
संसाराम्भसि दुस्तरोमिगहने Stava-m, ; °ञ्रमभरेमम्भीर० PA $~ 
°तापत्रयी- 10, ASB, ASC. = 
कम्भीरेण० for ग्राहेणाभि० 6८४८-१. ; °ग्राहेणापि गृह्यीत० SSP, _ ` 
ASA, ASB, Comm ; ग्मग्रगमतिना 10, ASC. 
दीपेनाथ PB; dart 10, AKG ; विविधङ्कान्ति° 08. 
10, TB, ASC. a 
°सन्ततिवद्ध० DC. ASA and SSP read after this verse ` ` | 
(no. 60) an additional verse (unassigned) : 





MIS मे प्रणमतो जगदन्तरात्मन्‌ = 
पश्यन्न पश्यसि विभो न शणोषि श्रवन्‌ | ह 
दुदेवङुम्भजनुषा नु साम्प्रतं मे द 






आन्तिपूरा० 10, ASC, 


न, 








तन्‌ Gandhi National: 
- Centre forthe fats = 


OND > > 


पद्यावटी Ro 
अशरणगणवन्धो हा कृपाकोमुदीन्दो 
aed देहि हस्ताबर्बम्‌ ॥।६१॥। 

एते समाहतः UI 
qa वायुविधूणितैः स्वविपरटर्गायन्नलीनां रुते 
yaa मरन्दविन्दुभिरटं रोमाज्चवानङ्करैः | 5 
माकन्दोऽपि Tas मूष्ंति तव GM तु बरन्दावने 
घ्रहि प्राणसमान चेतसि कथं नामापि नायाति ते ॥६२॥ 
श्रीमदीश्वरपुरीश्रोपादानाम्‌ II 

या द्रोपदीपरित्राणे या गजेन्द्रस्य मोक्षणे । 


श्रीमद पगोस्वामिनां PB, VSPB ; एते omitted DC, PB, 
10, ASC ; एतानि DA, DD, DE, ASA, ASB, SSP ; 
समाहतुरेतानि AKG. 

qagige PB ; efaeto PT only ; ceftat wae PA, 
मधूदविन्दु° PB. 

रत्वा DD, DE, PB, VSPA, VSPB ; 4 for 4 PA. 

मे fora DA, ASB. 

भ्रीमद्‌० omitted PA, PB, 10, AKG ; ्पुरीपादानां DB, 
DC, ASA, ASB, PA. 

This verse is read after no. 50 in 10, ASB and 
ASC, but repeated also here, ASB satisfying itself 
with noting simply : दरोपदीयादि | या त्वरा इति ॥ At 
the first citation, the first line is read in 10 and 
ASC as: या त्वरा द्रोपदीत्राणे या त्वरा गजमोक्ञणे ; but 
the second citation reads : या द्रौपदीपरित्राे यात्वरा 
गजमोक्ञणे | In the first citation the verse is assigned 
by all the three manuscripts as तस्येव (i.e. 
युरुषोत्तमदेवस्य ) ; in the second, as आओौत्कलस्य by IO 
and ASC, 

या त्वरा द्रौपदीग्राे या cat गजमोक्षे DB, DE and 10, 
ASA, ASC (first citation only, see above note). 
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दिनादौ सुरारे निशादौ मुरारे 
दिनाधें मुरारे निशा मुरारे | 
दिनान्ते मुरारे निशान्ते मुरारे 
त्वमेको गतिरनस्त्वमेको गतिर्नः ॥७०॥ 


दाक्षिणायस्य |} 5 


अयि नन्दतनूज किङ्करं 
पतितं मां विषमे भवाम्बुधौ | 
कृपया .तव पादपङ्कज- 


स्थितधूरीसदशं विभावय ॥७१॥ 


श्रीभगवतः |] 10 


PB drops निशादौ सुरार | 

दिनादौ for fara and निशादौ for निशाघें again in PA. 
The manuscript DE ends at fol. 7b with सुरारे नि० ; 
it begins again no. 169 (fol. 1 6a), below 


भीगुर्वरशानां Comm 


Cited as Caitanya’s in Krsnadasa’s Caitanya- 


 carttamrta, Antya xx, 32.—24% for किङ्करं PA. 


1 0. 


7. विषये for विषमे PT and Comm. 
8.9, 


पाद्पश्मयोरिह धूली० DA 
श्रितधूली० PA ; विचिन्तय 10, TB, ASC. ASB (corrected 
from विभावय), AKG 


sitsito DB DC, ASC, TB, VSPA VSPB, PT 
कस्यचित्‌ Comm 
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पावली ३९ 


अथ तेषां निष्ठा 
न वयं कवयो न तार्किका 


न च वेदान्तनितान्तपारगाः | 
न च वादिनिवारकाः परं 


कपटाभीरकिशोरकिङ्कराः ।।७२॥ 5 


श्ीसावंभोमभटरचायीणाम्‌ I 


परिवदतु जनो यथा तथायं 

ननु मुखरो न वयं विचारयामः | 

हरिरसमदिरामदातिमत्ता 

भुवि fagera नटाम निर्विशाम ।।५३॥ 10 
तेषामेव | 


अथ भक्तानां निष्ठा 10), ASC ; qu तेषां भक्तानां निष्ठा VSPB 
अथ भक्तनिष्ठा PA; the whole heading omitted 
PA, ASB. 

at omitted 10, ASC ; ougrariea PB, Comm. 
Cited in Bhakti-rasimyta® p. 395 ( यथा पृ्यावल्याम्‌ ). 
यथात्थावा PA. 

वत for ननु PA, 

°मत्तो DA, PB, 10, ASC, VSPB. 

पर्यटाम for निविशाम PA ; विलुठामि नटामि निर्दिशामि DA, 
PB, 10, ASC, ४5९8 ; fagerat नटामो निर्विशामः 
DC, DD. 

तस्येव PB, SSP, ASA ; कस्यचित्‌ PT, Comm, AKG. 
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पदावर 


नाहं विप्रो न च नरपतिनीपि वैश्यो न श्रो 
नो वा वणीं न च गृहपतिनां वनस्थो यतिवां । 
किन्तु प्रोधन्निखिरपरमानन्दपूर्णाख्तान्धे- 
गापीभतःः पदकमख्यो्दासदासानुदासः । ७४ 


कस्यचित्‌ | 5 


धन्यानां हृदि भासतां गिरिवरप्रयग्रकुजोकसां 

सत्यानन्द्रसं विकारविभवन्यावृत्तमन्तमंहः | 

अस्माकं किर वहवीरतिरसो इ्न्दाटवीखाख्सो 

गोपः कोऽपि महेन्द्रनीररचिरध्ित्ते मुहुः क्रीडतु Noll 
श्रीमदीश्वरपुरीपादानाम्‌ ॥। 10 


रसं प्रशंसन्तु कवित्वनिष्ठा 
ब्रह्मख्तं वेदरिरोनिविष्टाः। 


This verse is placed by PT and Comm before 
no. 72 200४९. Cited in Jayananda’s Catanya- 
matgal (ed. Vangiya Sahitya 2211884, Calcutta 
1905) p. 85 (corrupt). 

दासदासस्य दासः DB, DD, SSP, ASA, VSPA. 

श्रीभगवतः 10, ASB, ASC ; श्रीश्रीभगवतः DC. 
°विभवव्यावर्त> DA, DC, PB, PT, Comm; “ma 
SSP ; व्यावर्त्यं AKG ; aaa (corrupt) DB, cafe: 
for समहः PB. 

श्रीमद्‌ omitted PA, PB, 10, ASB, ASC ; श्रीपादानां 
DA, DD, PB, 10, ASC, VSPA, VSPB ; श्रीमदीश्वर 
श्रीपादानां DC ; unassigned SSP, ASA. 
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पावली ३३ 
वयं तु गुखाकलितावतंसं 
गृहीतवंशं कमपि श्यामः ।।७ all 
श्ीयादचे्द्रपुरीपादानाम्‌ It 
ध्यानातीतं किमपि परमं ये तु जानन्ति aed 
तेषामास्तां हदयकुरे शुद्धचिन्मात्र आत्मा | 5 
अस्माकं तु प्रकृतिमधुरः स्मेरवक्तार विन्दो 
मेघश्यामः कनकपरिधिः पञ्कजाक्षोऽयमात्मा [hI 
कविरन्नस्य ॥ 


जातु प्राथंयते न पार्थिवपदं Ax पदे मोदते 

सन्धत्ते न च योगसिद्धिषु धियं मोक्षं न areigia | 10 

काङिन्दीवनसीमनि स्थिरतडिन्मेष्यु तौ केवलं 

शुद्धं ब्रह्मणि व्वीभुजख्तावद्धं मनो धावति iwc! 
तस्यैव II 


. शुन्जञाकलिका० DB. 2. स्मरामः for ware: PB. 


श्री omitted DA, DC, IO, ASC ; श्रीपादानां DA, PB, 
IO, ASC, VSPB ; शीयादवेन्द्रपुरीणां DB, DD, TB, 
VSPA ; श्रीमदीश्वरपुरीपादानां SSP ; माधवेन्द्रपुरीश्चीपादानां 
AKG ; unassigned ASA, ASB. 

Cited in Bhakti-rasimrta®, p. 640 ( यथा प्यावख्याम्‌ ), 
०मधुरस्मेर० DA, PA, AKG, PT, Comm. 

GEN ममास्तु PB. 8. कस्यचित्‌ ASB. 
This verse is omitted in PB. 

tite च arergfa DD, PA, 10, SSP, ASA, ASC, AKG, 
कालिन्दीतटसीमनि VSPB. 

data PA ; कविरज्ञस्य 10, 
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सन्ध्यावन्दन भद्रमस्तु भवते भोः स्नान तुभ्यं नमो 

भो देवा पितरश्च त्पणविधो नाहं क्षमः क्षम्यताम्‌ | 

यत्र कापि निषद्य यादवकुलोत्तंसस्य कंसद्विषः 

स्मारं स्मारमघं हरामि तदलं मन्ये किमन्येन मे ॥५७६॥ 


भ्रीमाधवेन्द्रपुरीषादानाम्‌ GL 5: 


देवकीतनयसेवकीभवन्‌ 
यो भवानि स भवानि किं ततः | 
उत्पथे कचन सत्पथेऽपि वा 
मानसं ASG देवदेशितम्‌ Soll 
कस्यचित्‌ ॥ 10 


Cited anonymously in 3.2.50, ए. 387, no. 108.— 

भवतो DC, DD, ASB, PT, Comm, VSPA. 

श्रीपादानां DA, DD, TB, VSPA, VSPB ; श्रीमाघवयुरी 

श्रीपादानां 10, PA, ASC ; areaeggttararat PB. After 

this verse DB, DC, VSPB, PT and Comm read 

(AKG also giving it but regarding it apparently 

as interpolated ) 

ज्ञानं म्लानमभूत्‌ क्रिया न च क्रिया [कतिः AKG] सन्ध्या च बन्ध्याभव- 

ददः खेदमवाप शस्त्रपटली समपूरितान्तःस्पुटा | 

धमो मर्महतो Rifas: प्रायः ल्यं प्रासतवान्‌ 

faa’ चुम्बति [ चिन्ते संविश VSPB ] यादवेन्द्रचरणाम्भोजे 
ममाहनिशम्‌ ४ 

कस्यचित्‌ (unassigned DC, AKG). 

. भवामि in both places DD, PB, SSP, ASA, ASC, 

10 (the word dropped second time along with a), 


AKG, VSPB. व 
. सत्पथेऽथ वा DA, 9. द्देचिते PA. 
Le 
8 
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प्यावटी ३५ 
मुग्धं मां निगदन्तु नीतिनिपुणा भान्तं मुहूरवेदिका 
मन्दं बान्धवसच्वया जडधियं मुक्तादराः सोदराः | 
उन्मत्तं धनिनो विवेकचतुराः कामं महादाम्भिकं 
मोक्तुं न क्षमते मनागपि मनो गोविन्द्पादस्परहाम्‌ ॥८१॥ 
माधवस्य || 5 


श्याममेव पर रूपं पुरी मधुपुरी परा | 
वयः कंशोरकं ध्येयमाद्य एव परो रसः ।८२॥ 
श्रीरघुपत्युपाध्यायस्य ॥ 


पुरतः स्फुरतु विुक्तिश्चिरमिह राज्यं करोतु वैराज्यम्‌ | 
पशुपाख्बाटकपतेः सेवामेवाभिवान्छामि ।।८३॥ 10 
सुरोत्तमाचार्यस्य ॥ 


निगदन्ति बेदनिषुणा VSPB, मोहनिषुशा DD. 

°पादस्प्रहाः TB. 

श्री prefixed to the name DB, PA, VSPB, AKG ; 
श्रीमद्र.पगोस्वामिनां PB ; कस्यचित्‌ 10, ASC. 

Cited and ascribed to Raghupati Upadhyaya in 
Krsnadasa’s Caitanya-caritamrta, Madhya xix, 101- 
105. वरा 01 परा DC, DD, TB, ASB, AKG, VSPA, 
PT ; षरं PA; the word dropped PB. 

वयः corrected 1110 परं PA ; ध्येयं ara PA, 

श्री omitted DB, DC, DD, ASB, VSPA, VSPB ; : 
श्रीरघुपाध्यायस्य 10, ASC ; रघूपाध्यायस्य PA, ASB ; 
रूपोपाध्यायस्य PB. 

चिशुपाल० PT ; qguraeqa: DA ; careara: PA, 
पुरुषोत्तमाचार्यस्य DC, PT, Comm. 
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नित्यं ददासि बहुमानमथापमानम्‌ | 

वेकरुण्ठवासमथ वा नरके निवासं 

हा वासुदेव मम नासि गतिस्त्वदन्या ।८४॥ 
श्रीगभंकवीन्द्रस्य ॥ 5 

दिशतु स्वाराज्यं वा वितरतु तापत्रयं वापि | 

Glad दुःखितमपि मां न विमुच्वतु केशवः स्वामी ॥८५/॥ 

कविराजमिश्चस्य ॥ 





तेषामेव STITT 
नन्दनन्दनपदार विन्दयोः 10 
स्यन्दमानमकरन्दविन्दवः | 


ज्ञोणीपति« PA, PB, AKG, VSPB. 

4. हे for et ASB, an PT (both readings ), Comm ; 
कृष्णचन्द्र for वादेव DB, DD, TB,IO, SSP, ASC, 
VSPB, ASA (corrected into aveta ) ; प्राणनाथ for 
वादेव ASB ; भ्रीवाख्देव VSPA, 

5. wt omitied AKG; cafteqrat 10, ASC ; only 
कवीन्द्राणां PA, 

7. न gag DB, TB, VSPB, PT ; केशवस्वामी DB, DD, 
PB, SSP, IO, ASA, ASB, ASC, PT. 

8. The name prefixed by भी IO, ASC, AKG; 
unassigned in DC, PB. | 

9. अथ तेषां सौत्छक्य० DD ; अथ भक्तानामौत्छक्य० AKG ; 

भक्तानां सोत्डक्य० DB, SSP, VSPB: su wert 

सोत्छक्य० ASA ; तेषामेव भक्तानां सौत्छक्य० 10, ASC; 
अथ तेषामेवोत्छक्य० PT ; अथ तेषामेव सोत्छक्य० Comm ; 
whole heading omitted PA, PB, : 
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 प्यावली ३७ 
सिन्धवः परमसोख्यसम्पदां 
नन्दयन्तु हृदयं ममानिशम्‌ ।८६॥ 
श्रीकराचार्याणाम्‌ ॥ 


इह वत्सान्‌ समचारयदिह नः स्वामी जगौ वंशीम्‌ । 
इति ara’ गदतो मे यमुनातीरे दिनं यायात्‌ ॥८७॥ 5 
घ्रीरघुपत्युपाध्यायस्य ॥ 


अनुशीखितक्कुखवािकायां 

aaa तपीतशाटिकायाम्‌ ।. 

मुरखीक्रूजिते रतायां 

मम चेतोऽस्तु कदम्बदेवतायाम्‌ NGS 10 
गोविन्दस्य | 


आरक्तदीघंनयनो नयनाभिरामः 
कन्दपकोटिरुरितं वपुरादधानः | 


, श्रीकराचार्यस्य PT ; श्रीशङ्कराचार्यस्य DA ; भीशङ्कराचार्याशाम्‌ 


DC, PA (omitting #t) ; unassigned PB. 

समाचारय० DA, DB, SSP, 10, ASA, ASC, VSPB $ 
समाचरय० DC ; aargate PT ; वंशं PB. 

sf omitted DD, SSP, ASA, Comm ; qvegyrerarat 
AKG ; रघुपाध्यायल्य 10, ASC. 

जघनालम्बित० PA, AKG. 

मुरलीकृतजिते PA ; -कलकजितरतायां PT ; कषङजितेर्नलायां 
VSPB. 


„ श्री prefixed to the name SSP, ASA, ASB. 
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10. 


फयावली 


भूयात्‌ स मेऽद्य हृदयाम्बुरुहाधिवतीं 
वृन्दाटवीनगरनागरचक्रवतीं WCE 
भवान्दस्य ॥ 


ङावण्यामृतवन्या मघुरिमख्हरीपरीपाकः | 
कारुण्यानां हदयं कपटकिशोरः परिस्फुरतु ॥६० 5 
श्रीसावंभोमभटराचार्याणाम्‌ ॥ 


भवन्तु तानि जन्मानि यत्र ते Betas: | 
कृणपेयत्वमायाति किं मे निर्वाणवातंया ।।६१॥ 

तेषामेव |! 
आस्वाद प्रमदारदच्छद इव श्रव्यं नवं जल्पितं 10 
बालाया इव दृश्यसुक्तमवधूतवण्यलक्ष्मीरिव । 


भूयात्‌ समेत्य DB, DC, ASB, VSPA, VSPB, PT, (णा. | 


PB drops all words from भूयात्‌ {0 भवानन्दस्य | 
अवानन्द्रायस्य Comm ; कस्यचित्‌ PA. 

हदये 10, ASB, ASC, Comm. 

भरौ omitted DB, DC, ASB, VSPA, PT, Comm ; 
सादभौमस्य PB ; unassigned PA. 

PA reads after no. 90 the verses no. 59 to 75. 
Then it omits all verses from no. 91 to no. 107 
and goes on directly to no. 108. See note under 
no. 59 above. The verses no, 91 to 107 are read 
after no. 121 (व. v.). 


„ सत्र for तानि PT only ; सुरलीरवाः PA. 


sqracarated PA. 9. तस्यैव PB. 
च्छाय ४578. | 11. बाललानामिव PA. 


८ 


ra ^ 


12. 


पदयावटी ३६ 


ogra चिर विप्रयुक्तवनितासन्देशवाणीव मे 
aay चरितं ख रूपमनिशं श्रीकृष्ण नामास्तु ते ।६२॥ 
केषाञ्चित्‌ ॥ 


नयनं गद्दम्बुधारया 

वदनं गद्रदरद्धया गिरा 5 
पुटकंनिचितं वपुः कदा 

तव नामग्रहणे भविष्यति ।|६३॥ 


न धनं न जनं न सुन्दरीं 
कवितां वा जगदीश काभये | 
मम जन्मनि जन्मनीश्वरे 10 


भवताद्भक्तिरदेतुकी त्वयि ॥६४।। 
एतौ श्रीभवगतः II 


गोवर्धनप्रस्थनवाम्बुवाहः 
कङिन्दकन्यानवनीटपद्यम्‌ | 


हे कृष्ण्‌ Comm ; मे for ते PB, SSP, ASA. 

Unassigned DA 

Cited in Krsnadasa’s Caitanya-caritamrta, Antya 

xx 36 as Caitanya’s. गलदश्च धारया DC, 10, TB 

ASB, ASC, AKG, PT, Comm 

वचनं for वदन PB. 

ASB writes after this verse : श्रीभगवतः | 

Cited in Krsnadasa’s Caitanya-caritamrta, Antya 

xx 29,-as Caitanya’s 

तौ gt sito PT only; siete DA, DB, TB, 

VSPA, VSPB, PT ; एतौ omitted PB, 10, ASC ; 
> 

तस्यव ASB, 
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go पद्यावली 
बरन्दावनोदारतमाख्शाखी 
तापत्रयस्याभिभवं करोतु WEL 
गोडीयस्य ॥ 





स मे सपदि मानसे स्फुरतु कोऽपि गोपाख्कः ।६६॥ 
श्रीमाधवेन्दरपुरोपादानाम्‌ ॥ 


अथ तेषासुत्कण्टा 
श्र तयः Wee: किमिह वयं साम्प्रतं चिनुमः। 10 
खहियत पुरोव नयनैराभीरीभिः परं ब्रह्म UE lI 
श्रीरघुपत्युपाध्यायस्य ॥ 
2. करोति PA 
3. गौडीयस्य कस्यचित्‌ DB, VSPB; only कस्यचित्‌ PA, 
PB, IO, ASC 
4. ogrexamaa- DC, DD, SSP, ASA, ASB, AKG. 
The Comm notices this reading also. 3 
5. °स्फुरितकान्त० DC. 
8. शीपादानां DA, DB, DC; शीमाचवपुरीश्रीपादानां 10, 
TB, ASB, ASC, VSPA ; माध्वेन्द्रश्चीपादाः पुरी PB ; 
, माष्वेन्द्ररी PA. 
9. अथ omitted PA; भक्तानासुत्कणठा PA, 10, ASC, 
VSPB, AKG ; the whole heading omitted PB. 
10. garaeem: DD ; विचिनुमः PB 11. परेव नयने PA 
42. रषुपत्युपाध्यायः PB ; श्रीरुपाध्यायस्य DC ; श्रीरवोः PA 
unassigned DB, 10, TB, ASC ॐ 
: ich F 3 
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पद्यावरी ४१ 


कम्प्रति कथयितुमीरे सम्प्रति को वा प्रतीतिमायातु | 
गोपतितनयाकुे गोपवधूटीविटं ब्रह्म Nes 
तस्यैव ॥ 
ज्ञातं काणमुजं मतं परिचितेवान्वीक्षिकी शिक्षिता 
मीमांसा विदितैव सांख्यसरणिर्यागे वितीणा मतिः। 5 
वेदान्ताः परिशीलिताः सरभसं किं तु स्फुरन्माधुरी- 
धारा काचन नन्दसूनुमुरी मचित्तमाकषंति ।६६॥ 
श्रीसा्वंभोमभदराचार्याणाम्‌ II 
अमरीमुखसीधुमाधुरीणां 
SEU काचन चातुरी कटानाम्‌ | 
तररीङ्करते मनो मदीयं 
मुररीनादपरम्परा मुरारेः ।१००॥ 
तेषामेव ॥ 


10 


Cited and ascribed to Raghupati Upadhaya in 

Krsnadasa’s Caitanya-caritamrta, Madhya xix, 98 

This verse is omitted in DA, PA, PB, SSP 

ASA, ASB, VSPA, VSPB.—atsfa को वा Comm, 

which also notices the reading सम्प्रति ; प्रतीतिमायाति 

PT only. 

तनयातीरे 10, TB, ASC. 

तस्यापि DD ; तेषामेव DC ; रघूपाध्यायस्य DB ; श्रीरघूपाध्यायस्य 

10, ASC; श्रीर॒पत्युपाध्यायस्य TB; रघुपत्युपाध्यायल् 
कस्यचित्‌ Comm 

च तीणा मतिः DD, SSP, ASA, ASB ए; fasttat 

O, ASC. 

श्री omitted PB, 10, ASC ; 


ougraraea PB, 
तस्यैव PB, PT, । । 


| ऋ 
©> >. Ge BO 


11. 
13. 


14. 
15, 


wast 


अपहरति मनो मे कोऽप्ययं कृष्णचौरः 
प्रणतदुरितचौरः पूतनाप्राणचौरः | 
वख्यवसनचोरो बाख्गोपीजनानां 
नयनहृदयचौरः पश्यतां सज्नानाम्‌ 112091 
कस्यचित्‌ ॥ 5 


अलं त्रिदिववार्तया किमिति सार्वभोमधिया 
विदू रतरवतिनी भवतु मोक्षलक्ष्मीरपि | 
कलिन्दगिरिनन्दिनीतटनिङ्कुजपुजोदरे 
मनो हरति HIS नवतमालनीखं महः ।१०२॥ 
हरिदासस्य ॥ 10 


TAS HATA AAT SSA SAAT: | 
अधिवरन्दावनकुज' मरकतपुख' नमस्यामः 11203 ॥ 
सवेविद्याविनोदानाम्‌ ॥। 
कदा द्रक्ष्यामि नन्दस्य ATH नीपमारुकम्‌ | 
पालकं aaa रुसत्तिलकभाख्कम्‌ gow) 15 
_ श्रीमाधवेन्दरपुरीपादानाम्‌ ॥ 
°दुरितनिघ्लः {0 (added on upper mar 211) 
गोपीगणानां PB 
किमिह सावः PA ; किमपि VSPB. 
श्री prefixed to the name ASB ; unassigned PB. 


Cited anonymously in 6277, p. 23, no. 107. 
माधवयपुरीश्रीपादाः PB wrongly, probably through 


its omitting no, 104 


This verse is omitted in PB 
श्रीपादानां DA, DB, TB ; egttat DD, ASB, VSPA 
माघवपुरीश्रीपादानां PA ; श्रीमाधवपुरीश्रीपादानां 10, ASC. 
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पद्यावरी शरे 


कदा वरन्दारण्ये मिदिरुदहितुः सङ्गमहिते 

सहराम भ्रामं चरितख्हरीं Tew: | 

पन्न चं सं नयनपयसां वेणिभिरहं 

करिष्ये सोत्कण्डो निविडमवसेकं विटपिनाम्‌ ॥१०५॥ 


Sue खक्ष्मीवति भगवतीनामपि पदं 5 
दधाना GRAS नटति कठिने योपनिषदाम्‌ | 
रुतिवशीजन्मा धृतमधुरिमा सा मधुरिपो- 

रकस्मादस्माकं श्र तिशिखरमारोक्ष्यति FAT ॥१०६॥ 


समाहतं रेतो ॥ 


उत्पुद्धतापिञ्छमनोरमश्री- 10 
मातुः स्तनन्यस्तमुखार विन्दः | 


Occurs in Ripa Gosvamin’s Stava-mala p. 415 
(बृन्दावनगोवत्सचारणादिलीला) agate PA ; दु्िवस्तीर- 
महिते DA. 
चरितमसक्रद्‌ 10, ASA, ASC. 

निविडमभिषेकं DC, 10, TB (apparently corrected 
1110 नमवसेकं) ASB, ASC, VSPA ; निविडमुपसेकं AKG. 
न स्फुटति for नटति PB. 

नुतिर्व शी PB ; रत्वं शी SSP, PT.. 

शिलरमारोहति PB, TB. 

एतौ समाहतः IO, ASC ; एतो omitted ASB ; भ्रीरूपस्येतो 
४58. 

This verse is omitted in PB. 
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पद्यावरी 


सच्वाख्यन्‌ पादसरोरुहाग्रं 
BO: कदा यास्यति SHI मे ।।१०७॥ 
कस्यचित्‌ ॥ 


ोहिणीरमणमण्डख्यु ति- 
रोहिणीं वदनकान्तिसन्ततिम्‌ | 5 
HO नूतनतमाख्कोमलां 
कोऽमलां तव तनु च विस्मरेत्‌ ।।१०८)। 
कस्यचित्‌ | 


a 


बर्हापीडं मोखो विश्रद॑रीनादामातन्वन्‌ 

नानाकट्पश्रीसम्पन्नो गोपस्जीभिः संवीतः | 10 
नेत्ानन्द्‌ं FAL कृष्ण त्वं चेदस्मान्‌ वीक्षेथाः 

सवं कामाः सम्पदे रन्नस्माकं SATA: 1208] 


सवेभटरस्य || 


कदायास्यति AKG. 3. Unassigned VSPA. 
This verse is omitted in PB. 

दोहिणीवदन० DA, DB, DC, PA, AKG, Comm. 

Here Manuscript DF begins (fol. 22a).—e 
न PA, | 
°नादानातन्वानो PT only, 

स्वानन्दभट्स्य DB, DC, VSPB; स्वानन्दस्य ASB; 
साव भोमभटस्य AKG, PT, Comm; stare भोमभटानां 
SSP, ASA; साव भोमभडाचार्यस्य DD ; unassigned 
DF ; स्बाभीष्टस्य VSPA. 
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पथावरी ४५ 


अथ मोक्षानादरः 


भक्तिः सेवा भगवतो युक्तिस्तत्पद्खङ्कनम्‌ | 
को मूढो दासतां प्राप्य प्राभवं पद्मिच्छति ॥११०॥ 
शिवमोनिनाम्‌ ॥ 


भववन्धच्छिदे तस्यै स्प्रहयामि न युक्तये | 5 
भवान्‌ प्रभुरहं दास इति यत्र विदुप्यते ॥१११॥ 
श्रीहनूमतः | 


मोक्तानाद्रता DF, TB, 10, ASC; मोत्ञाशामनादरः 
VSPA ; the whole heading omitted PB. 

The second line of this verse is cited in 
Bhakti-sandarbha (p. 551) with age श्रीहनमता 1- 
भक्तिभगवतः सेवा SSP. 

The MSS read variously : चिवमोलिनां, शिरमोलिना, 
शिवमोनिनां, शिरमोनिनां. The difficulty of making out 
the exact form of the name lies in the usual 
confusion, due to similarity of appearance, of 
the letters न and @, as wellas र anda, in old 
Bengali manuscripts. शिवमौनिनां is the form given 
by some .of our best manuscripts (DA, DB, DC, 
IO, SSP, VSPA, VSPB). TB and Comm read 
शिरोमोलीनाम्‌ | 

तस्मै 107 तस्य DC, DD, SSP, PA, PB, ASA, ASB ; 
ASC is corrupt on this point. The Bhaktt-rasamrta 
cites (p.58) this verse with waqa प्रसिद्ध 


्रीहनुमद्राक्यम्‌ | 


४६ 


10, 


पावली 


हन्त चित्रीयते मित्र स्त्वा तान्‌ मम मानसम्‌ | 
विवेकिनोऽपि ये कुयुस्त्रष्णामात्यन्तिक्रे ख्ये ॥११२॥ 
केषाच्ित्‌ ॥ 


का त्वं मुक्तिरुपागतास्मि भवती कस्मादकस्मादिह 


श्रीकृष्णस्मरणेन देव भवतो दासीपदं प्रापिता | 5 


दूरे तिष्ठ मनागनागसि कथं कुर्यादनार्य' 
त्वद्रन्थान्निजनामचन्दनर साटेषस्य रोपो भवेत्‌ ॥११३॥ 
कस्यचित्‌ ॥ 


fal C 
अथ ज्राचगवद्धमतच्वम्‌ 
a4 विष्णो शिखाधीरगुरषु नरमतिवेष्णवे जातिवुद्धि- 10 
विष्णोर्वा वैष्णवानां कलिममथने पादती्ऽ्बुबुद्धिः। 
PB omits this verse —daraqaq मानसं DB, DC, DF, 
PA, ASB. 


कस्यचित्‌ DF, ASB, ASC, 10, AKG ; unassigned 
VSPB. 


‘This verse is omitted in PB, VSPA, VSPB. 


युक्तिरुपागतास्ति DA ; मुक्तिहपागतासि 10, TB, ASC ; कस्माद्‌ 
dropped DF, ASB ; ASC drops all words from 
भवती to मनागनागसि | 5. waar DF. 

qt तिषटतरामनागसि DB, DC, ASA, SSP. 

त्वद्वानान्निज० DA, DD, SSP, ASA, PT ; caqeatatfaste 
PA ; त्वन्नाश्ना निज० AKG, Comm ; त्वहानाच्निज० ASB 
केषाञ्चित्‌ SSP, ASA | 
छ्रथ omitted PA, IO, ASC, VSPA, VSPB; श्री 
omitted DF, TB ; camafgar DE, 10, ASB, ASC, 
AKG, VSPB ; sttsite VSPA ; the whole heading 
omitted PB. 

wa for sea 10, ASC. 
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पद्यावटी ४७ 


श्रीविप्णोरनान्नि मन्त्रं WEVA शब्दसामान्यद्धि- 
विष्णो स्वश्वरेशे तदितरसमधीर्यस्य वा नारकी सः ॥११४॥ 
दाक्षिणात्यस्य ॥ 
हत्यां हन्ति यदद्धि aged स्तेयं च तोयं पदे 
aay बहुमद्यपानदुरितं गार्व्गनासङ्गजम्‌ | 5 
श्रीशाधीनमतिः स्थितिहंरि जनैस्ततसङ्जं किस्विषं 
शाल्म्रामशिदयनरसिंहमहिमा कोऽप्येष BRAT ॥११५॥ 
आगमस्य ॥ 


अथ नेवेद्यापर्णे विक्ञपिः 
द्विजस्लीणां भक्ते मृदुनि विदुरानने ब्रजगवां 10 
दधिक्षीरे सख्युः स्युटचिपिटसुष्टौ मुररिपो | 


श्रीविष्णोनोममन्त्रे PA ; पुरुषकलषे DD, PB, SSP, ASA ; 
कलिकलनुषहरे PA. 

श्री prefixed to the name DC ; 4faa DF, PB, SSP, 
10, ASA, ASB, ASC ; केषाञ्चिद्‌ दाक्षिशात्यस्य VSPB. 

Cited anonymously in Haribhakti-vilasa, i, p. 495 ; 
Bhakti-sandarbha (ed. Syamlal Gosvamin, Calcutta 
1890, p. 499.- तोयं पदोर AKG. 

Corrected into नेवेद्य हदिमध्यगं च दुरितिं PB. 

सालिग्राम० PA. 

कस्यचित्‌ 10 ; केषाञ्चित्‌ PB, SSP, ASA, ASB, ASC ; 

unassigned DF ; केषाचिद्‌ ammea VSPB. 

3a omitted TB, VSPA, VSPB ; नेवेयसमर्पणे DF, PA, 

SSP, 10, TB, ASA, ASB, ASC, VSPA ; °्सर्मपण्‌- 

वित्तिः AKG ; नेवेच्यस्पर्शने VSPB ; विधिः for fasta: PA ; 

the whole heading omitted PB. 

ऽस्त्रीणामन्ने मृदुनि DA ; awrite DF, SSP, 10, ASC, 

VSPB, 11. ofaqzo PA IO, 
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यशोदायाः स्तन्ये ब्रजयुवतिदत्ते मधुनि ते 
दामोदस्तमयमुपहारेऽपि कुरुताम्‌ ।११६॥। 
रामानुजस्य ॥ 
या प्रीतिरविदुराप्ति मुररिपो इन्त्यपिते यादशी 
या गोवर्धनमूधिं या च प्थुके स्तन्ये यशोदापि! 5 
भारद्वाजसमर्पिते शवरिकादत्तेऽधरे योषितां 
या वा ते मनिमाविनीविनिहितेऽन्ने ऽत्रापि तामपेय ॥११७॥ 
कस्यचित्‌ ॥ 
क्षीरे श्यामख्यार्पिते कमख्या विश्राणिते afte 
दत्ते vg नि भद्रया मधुरसे सोमाभया छम्भिते | 10 
तुष्ट्या भवतस्ततः शतगुणं राधानिदेशान्मया 
न्यस्तेऽस्मिन्‌ पुरतस्त्वमपंय हरे रम्योपहारे रतिम्‌ ॥११८॥ 
समाहतः ॥ 





०मोदस्तदयसुप० DC, IO ; ०मोदस्तम मदुप० PA ; °मोद्स्तमि- ` 


मञुष० PT ; °सुषहारोऽपि DB, DC, DD, SSP, 10, 
ASA, ASB, ASC, VSPB, °मुपहारोऽप्यकुरताम्‌ PB, 

भरी prefixed to the name DA, DC, AKG, Comm ; 
कस्यचित्‌ DD, SSP, 10, ASA, ASB, ASC. 

This line is missing in PT. 

सुनिभामिनी० PA, AKG ; विनिहिते नेत्र ऽपि PB. 

ग्रन्थकृतः Comm only. 

This verse is omitted PB. | 10. wfeadt PA, TB. 
शतगुणं TB, PA, PT, AKG, VSPA. 

कल्योपहारे DC. 13. श्ीरूपस्य PA. 
DC reads after no. 118 the following additional 
yerse ; 


ज्र 


= 
| 
i 


a | 1 


Le 


ः {1 on 


——s 
ह 


गत wil 


| 


= 


Te) 


Gandhi National 


Lennie 1 


1012 Arts 


पदावली ye 


अथ श्रामथुरामहिमा 


दे मातमेथुरे त्वमेव नियतं धन्यासि भूमीतछे 
निर्व्याजं नतयः शतं सविधयस्तुभ्यं सदा सन्तु a: | 
हित्वा हन्त नितान्तमद्तगुणं वेुण्ठमुत्कण्ठया 
त्वय्यम्भोजविलोचनः स भगवान्‌ येनावती्णो हरिः wegen 5 
कस्यचित्‌ II 

अत्रासीत्‌ किं नन्दसद्म शकटस्यात्राभवद्भखनं 
बन्धच्छेदकरोऽपि दामभिरभूद्‌ बद्धोऽत्र दामोदरः | । 
इत्थं माथुरबद्धवक्तूविगरत्पीयूषधारां पिब- 8 
Agra धरः कदा मधुपुरीं धन्यश्चरिष्याम्यहम्‌ ॥१२०॥ 10 

XY कविरोखरस्य ॥ 


अथ मथ॒रायानतिः ॥ 

राजद्रराभयकरां वरक्गडलाज्या- 

सत्सङ्गमणडनविहारिशिखणडचडाम्‌ | 

चित्राम्बरं च दधती wea 

ध्वस्ताधितक्रमभरां मथुरां नमामि ॥ (unassigned) 
1. अथ 0ा111{€0 DB, DC, VSPA, PA ; # omitted DB, 
DF, VSPB, PT ; the whole heading omitted PB. 
The order of verses in AKG, after this heading, 
is as follows : no. 122, 123, 119, 120, 121, 124. 
भूमितले DD, PT, Comm ; भूमेस्तले PA, PB. 
wa: PT. 5. ateateatae 10. 
Cited in Bhakti-rasamrta p. 203 ( यथा पद्याचल्याम्‌ ) 
. otra Biakti-r. ; पीयूषघाराः DF, VSPB, Comm ; 

विगलन्माध्वीकधारां DB. 

10. अआरनन्दाश्व वहन्‌ PA, PB. 
11. ञुवनस्य DF, IO, ASB, ASC, ; unassigned PB. 
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यत्राखिलादिगुरुरम्बुजसम्भवोऽपि 
स्तम्बात्मना TI स्प्रहयाम्बभूव | 
चक्रध्वजाङुशरुसत्पदराजिरम्या 
सा USA] मथुरा हरिराजधानी ।१२१॥ 
कस्यचित्‌ | 5 
बीजं मुक्तितरोरनर्थपटरीनिस्तारकं तारकं 
धाम प्रेमरसस्य बाज्छितधुरासम्पारकं पारकम्‌ । 
एतद्यत्र निवासिनायुदयते चिच्छक्तिवत्तिद्रयं 
मथ्नातु व्यसनानि MAGE सा वः धियं च ears ॥१२२॥ 
समाहतु: ।॥ 10 
वितरति मुरमदनः TART 
न हि भजमानजनाय यं कदापि | 
यत्राडिरादिगुङ० DC, ्‌ 
चक्रध्वजाङ्शपदाम्बुजरेणरम्या VSPB, PB (corrected 


reading on the margin), 
मधुरा हरि० DA, DD, ASA. 


श्रीसार्वभोमभटाचार्याणां PA ; unassigned PB, ASA. PA | 


reads after this verse nos. 91 to 107 and then 
goes on with no, 122. See note under no. 90. — 
Occurs in Ripa Gosvamin’s Stava-mala p. 715 
( मथराद्क ), This verse is omitted in PB. 

वाचज्छितधुरां DB, DC, 10, ASB, ASC, PA ; सम्पादकं 
DC, VSPA, Comm; तारकं and Gee dropped 
in IO and DB. 


Unassigned here (but see below under no. 123) PA. | 


This verse is omitted PB, इरव्धनः IO, ASC, 
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10, 


पयावटी Ke 
वितरसि वत भक्तियोगमेतं 
तव मधुरे महिमा गिरामभूमिः 112231 

तस्यैव ॥ 

श्रवणे मधुरा नयने मधुरा 
वदने ATU हृदये ATT | 5 
पुरतो मधुरा परतो मधुरा 
MIT मधुरा मधुरा मधुरा । १२४ 

श्रीगोविन्दमिश्राणाम्‌ ॥ 


अथ इन्दाटवीवन्दनम. 
त्वं भज हिरण्यगमभ' त्वमपि हरं त्वं च तत्परं ब्रह्म। 10 


मथरे AKG, PA, VSPB 3. श्रीरूपस्येत 
मथरा instead of मधुरा used throughout the verse 
in ASB, PA, PB, AKG, VSPB, PT ; 10 reads मथुरा 
after श्रवण and वदने, but मधुरा in other places. 

परतो मधुरा पुरतो age SSP, ASA, 

wt omitted PB, IO, ASC, PT, Comm. 

sitaeqredtc SSP, ASA. This heading omitted DC, 
PA, PB, ASB, AKG, VSPA, VSPB 


This verse omitted DC, PA, PB, VSPA, VSPB 
AKG ; but AKG places the heading and this 
verse after no. 134, after which it reads the 
following verse (marking it doubtful by enclosing 





brackets) and assigning both (i.e. 125 and the 


additional verse) as एतौ कस्यचित्‌ 

कथमपि तव बृन्दारणय माहात्म्यहन्दं 

न हि कथयितुमुचच रीश्वरोऽप्यीश्वरः स्यात्‌ । 

पि च तृणफलानां यस्य लुन्चो रसाय 

RAIA AAT HAT वत्सभावम्‌ ॥ 
त्वमि for त्वमपि DB, DF, 10, ASC ; aq omitted DF, 
10, ASC ; sen TB, 
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विनिहित्ृष्णानन्दामहं तु इृन्दाटवीं बन्दे ।।१२५॥ 
कस्यचित्‌ ॥ 


श्रीनन्दपणामः 


श्रु तिमितरे स्मृतिमपरे भारतमन्ये भजन्तु भवभीता । 
अहमिह नन्दं बन्दे यस्याछिन्दे परं ब्रह्म ।१२६। 5 
श्रीरघुपत्युपाध्यायस्य II 
बन्यूकारणवसनं GET TSE | 
नन्द्‌ तुन्दिख्वपुषं चन्दनगोरत्विषं वन्दे ॥१२५॥ 
समाहतः ॥ 


Unassigned IO, ASC. 

gra नन्द्‌ DB, DF, PT ; the whole heading omitted 
PB ; अथ श्रीवृन्दप्रणामः 10, ASC. 

Ascribed to Raghupati Upadhyaya in Krsnadasa’s 
Caitanya-caritamrta, Madhya xix, 96.--श्च तिमपरे DB, 
DD, 10, ASB, ASC, AKG, PT ; eafafaax DA, DC, 
DD, TB, ASA, SSP, VSPA, AKG, PT ; स्तिमपरे 
dropped in VSPB. This verse is cited anony- 
mously in 8724 p. 23, no, 113. © 
mente नन्दं PA, 

sit omitted DC, DF, PT ; भीरघुपाध्यायस्य 10, ASB, 
ASC ; unassigned VSPB, 

This verse omitted PB ; सुङ्खन्दङ्तनयनं AKG, Comm, 
VSPA, VSPB. 

ठन्दिलपुरुषं DF. 

qaredzat (!) DC ; श्रीरूपस्य PA ; unassigned DB, 
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